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1. TTIOSICHUTEJILHAS 3AIIMCKA

1.1. Hean u 3212494 AUCHUATIUHBI

Ilpeomem oucyunnunsl — BBEICHUE B CIICIUAIBHOCTD «3apyOeKHasi (PUITOTIOTHS.

Ilenv oucyunnunsl - 03HAKOMIICHHE CTYAEHTOB CO CTPYKTYPOM CIIELIMAIbHOCTU Ha BCEX
sTanax oOydeHHs IO MPOrpaMMe «HpUKIIagHas (UIONOTHs, WHOCTPAHHBIE SI3BIKM»; OCBOCHUE
0a30BBIX pa3[eNioB JUCHUIUIMHBI Ha OCHOBHOM SI3bIKE (QHTJIMHCKOM) KakK HHCTPYMEHTE
MIO3HAHUS, MEXKYJIbTYPHON KOMMYHUKAILIUU U BCEX BUJOB PEUEBON JESATEIBHOCTH.

3aoauu:

L4 O3HAaKOMIJICHUE C IMOHATHEM (((1)I/IJ'IOJ'IOFI/I$I>) B UCTOPUYCCKOM aCIICKTEC U COBPEMCHHOM €TI0

3HAUYCHHU,

®  O3HAKOMIJIEHHE C KOHIICNITOM SI3bIKa KaK OCHOBBI KyJbTYPHOU HJIEHTUYHOCTH HAPOJIA;

®  [IOHATHUEM S3BIKOBOW KAPTHUHBI MHpA, HAyYHO KOPPEKTHOE KOMMEHTHPOBAHUE TEKCTOB
Pa3IMYHbIX XKAHPOB, B KOTOPHIX BbIpa)keHa KyJIbTypHas WACHTUYHOCTb U BUIHA crienuuka
A3BIKOBOM KapTHHBI MHUpPA, XApAaKTEpHOM MJIsi HOCHUTENEH OCHOBHOTO S3bIKA; IOHSATHEM
S3BIKOBOTO M30MOp(hU3Ma U auioMophu3Ma U COBPEMEHHBIM IPEICTaBICHUEM O AMAJIEKTaX
OCHOBHOTO SI3bIKA U MOJXO0JaX K UX U3YUYECHHUIO;

e  qpejcTaBlieHHE 00 OCHOBHOM SI3bIKE KaK HHCTPYMEHTE MMCbMEHHOTO U YCTHOTO OOIIEHHUS.

1.2. ®opmupyeMble  KOMIETEHHHH, COOTHECEHHble C  IJIAHMPYEeMbIMH

pe3yJbTaTaMu 00y4YeHHsl 0 JUCHUILINHE

Koabi Conep:kanue KoMIeTeHI U IlepeyeHb NIAHUPYEMBbIX

KoMneTeHuu" pe3yJbTaToB 00y4eHHs 110
AUCHMILINHE

TIK-1 CNOCO6HOCTb NPUMEHSTb MOJTyYEHHbIE 3HAHWS B 3HaTb: UCTOPUYECKYID U COBPEMEHHYIO

obnacTn Teopum 1 NCTOPUM OCHOBHOIO U3y4aeMOro
a3blKa (A3bIKOB) 1 NuTepaTypbl (MUTepaTtyp),
TEOPUMN KOMMYHMKaLMK, USIONOrMYECKOrO
aHanvsa u MHTepnpeTaumumn TekcTa B COBCTBEHHOW
Hay4HO-MCCIIEA0BATENBCKOW AEATENbHOCTM

CEMaHTUKY MOHATUS «DUIoNorus».
BnapeTtb: NpeAcTaB/IEHUEM O
BapWaHTax OCHOBHOIO A3blKa U
COBpEMEHHbIX MOAX0AaX K U3YyYEeHUIO
AVNaNeKToB.

YMeTb: aHaNM31poBaTh TEKCTOB
Pa3nnUYHbIX XaHPOB, B KOTOPbIX
Bblpa)KeHa KyNbTypHas MAEHTUYHOCTb U
BUAHA creunduka A3bIKoBOW KapTUHbI
MUpa, XapaKTepHOW Ans HocuTenei
OCHOBHOIO A13bIKa

HpI/I YyCHIEIIHOM OCBOCHHU MaTCpHraa Kypca 110 3aBCPIUICHUN O6y‘{eHI/I$I CTYACHT HOJI’KCH

3Hambs:

®  HCTOPUYECKYIO U COBPEMEHHYIO CeMaHTUKY MOHATHS «unonorus» ([TK-1)

ymems:

° AHAIIM3UPOBATE TCEKCTOB PA3JIMYHBIX JKAaHPOB,

B KOTOPBIX BBIpaXXKEHa KYJIbTYpHas

UJCHTUYHOCTh W BHJHA CrielM(UKa S3bIKOBON KapTHHBI MUPA, XapaKTEPHOU U HOCUTEIICH
ocHoBHOTO s13biKa (ITK-1);

61a0emo.

! Kogbl koMneTeHUmMI B Tabnuue COOTBETCTBYIOT KoAaMm, ykasdaHHbIM AN AAaHHOW AMCLUMNIUHBI B y4eGHOM nnaHe
2019 ropa Habopa; dopmMynMpoBkM komneTeHuun cootBeTcTBytoT ®rOC BO.




®  [PEJCTaBJICHHEM O BapMAHTaX OCHOBHOTO SI3bIKA M COBPEMEHHBIX MOJXOJaX K HU3yYCHHUIO
muanekto (ITK-1).

1.3. MecTO AUCHMILIMHBI B CTPYKTYpe 00pa3oBaTe/ibHON MPOrpaMMbl

Jucuuruinna «BBenenne B 3apyOexHYIO (HIIOJIOTHIO» BXOIUT B BAPHATHBHYIO YacTh
y4eOHOTo IJ1aHa 1o HampasyieHuto noarotoBku 45.03.01. dunonorus. AapecoBaH OakaizaBpam,
oOyuatormumcst o npodwio «lIpukinagnas ¢uinonoruss (MHOCTPAHHBIC SI3BIKHU)». [laHHas
JTMCUMUIUIMHA YUTAETCS HA aHTJIMICKOM s3bIKe Kadeapoil Teopuu W mpakTuku mepeBoga MOU
PITYVY B 1-M cemecTpe nepBoro Kypca.

Jljig ycnemHoro ocBOeHHsI MaTepuraia CTyACHT JIOJKEH ONMPAThCS Ha 3HAHMS, YMEHUS U
HaBbIKM, MOJIydaeMble B paMKax KypcoB «[IpakTuyeckuii Kypc OCHOBHOTO HHOCTPaHHOIO
s3bIKay, «BBeneHne B TEOPHUIO U UCTOPUIO JINTEPATYPHI», «BBeneHne B A3bIKO3HAHUEY .

[TockonbKy Kypc yuTaeTcs Ha aHIVIMMCKOM SI3bIKE, OH Ipearosaraer OoJiblIoW 00beM
CaMOCTOSITENIbHOM  paboThl ¢ y4eOHOH suTepaTypoil mo 3apyO0ekHOW (UIONOTUM U OOJIBIION
00BEM 3IBPUCTUYECKON pabOThl C TOJKOBBIMH M JBYS3bIUHBIMHU CIIOBapsIMH Ha aHIJIMMCKOM H
PYCCKOM sI3bIKaXx.

2. CTPYKTYPA JUCUMILITAHBI

OO6mas TPyA0eMKOCTh OCBOCHHUS JTUCITUILTMHBI COCTABIISICT 2 3aYETHBIX SAWMHHIIBI — /2
yaca. [IporpamMmoii JUCIUTIIMHBI TPEAYCMOTPEHBI JIEKIIMOHHbIE 3aHATHS (20 9acoB), CEMUHAPHI
(8 wuacoB), camoctosTenbHas paborta crymeHTa (44 YacoB), KOTOpas MpeaycMaTpUBAcT
MOATOTOBKY K MPAKTUYECKUM 3aHATHSAM, BBITIOJHEHHE TOMAIIHUX 3aJaHUi, a TAaK)Ke MOATOTOBKY
K KOHTPOJBHOU paboTte u 3k3aMeny (B 1 cemectpe).

[IporpamMoii TpeayCMOTPEHBI CIAEAYIOUIME BHUAbI KOHTPOJISL: TEKYIIMH KOHTPOJIb
ycreBaeMoctd B (opme (1) mpoBepkM KauecTBa IMOJArOTOBKH CTYJACHTA K CEMHHAPCKAM
3aHATUSAM (YTEHHE M KOHCIEKTHPOBAHUE Y4YeOHOW JUTEpaTyphl, BBINOJHEHUE JOMAITHUX
3a/IaHUi, aKTUBHOE ydacTHe B OOCYKIIEHWU TeMbl), (2) TUCbMEHHONW KOHTPOJIbHOW paboThI, a
TaK)Ke MPOMEXyTOUHas aTTecTalus B GopMe IK3amMeHa.

Bunet yueGHOI paboTh
(B yacax)
KOHTAKTHAas

DopMbI
TEKYLIEero
KOHTPOJIS

yCIIEBaEMOCTH,
dbopma
MIPOMEXKYTOUHOU
aTTeCTaIluu (1o
cemecmpam)

No Paznen
/a IUCLATUINHBI/ TEMBI

JlaGopaTopHbie
[TpomexyTou-

Hasl aTTeCTALINS
CamocTosiTens-
Has pabora

[IpakTuueckue
BaHATHUS

CemecTtp
CemuHap
RAHIATIAA

Ulexun

1 2 oOmras
JTUCKYCCHUHU TI0
TeMeE JIEKIIUH,
YCTHBIE OTBETHI
Ha
JIOTIOJIHUTEIbHEIE
BOIPOCHI, aHAITH3
IPUMEPOB

Pazoen 1




Pazoen 2

oOmas
JHUCKYCCHUM 110
TeME JIEKIIUH,
yCTHBIG OTBCTBI
Ha
JOITOJIHUTCIIbHBIC
BOIIPOCHI, aHATH3
IPUMEPOB

Pazoen 3

oOmas
III/ICKYCCI/II/I 110
TEME JICKIIWH,
}’CTHI)IC OTBCTBI
Ha
JOIIOJIHUTCIIbHBIC
BOIIPOCHI, aHAJTH3
IPUMEPOB

Pazoen 4

oOmras
}II/ICKYCCI/II/I 10
TEME JIEKIIUH,
}’CTHBIC OTBCTBI
Ha
JOIIOJIHUTCIIbHBIC
BOIIPOCHI, aHAJTHA3
IPUMEPOB

Pazoen 5

oOmas
JTIUCKYCCHH TT0
TeME JIEKIINH,
YCTHBIE OTBETHI
Ha
JIOITOJTHUTEIbHBIE
OTIPOCHI, aHAJTU3
IPUMEPOB

Pazoen 6

oOmas
JIUCKYCCHH I10
TEME JIEKIINH,
YCTHBIC OTBETHI
Ha
JIOITOJTHUTEIBHBIE
BOIIPOCHI, aHAJIH3
IPUMEPOB
«HHTEPECHBIX)
TEKCTOB

Pazoen 7

aHaJIM3 TUTIOB
TEKCTOB,
JIMCKYCCHUH T10
TeMe, YCTHBIE
OTBETHI Ha
BOIIPOCHI.

Pazoen 8

aHaJIn3 TCKCTOB,
JAUCKYCCHUH I10
TEMC, YCTHBIC
OTBCTHI Ha




BOIIPOCBHI.

Pazoen 9 1 2 2

2 aHaJIn3 TEKCTOB,
JTUCKYCCHH T10
TeMe, YCTHBIC
OTBETHI HA
BOIIPOCHI.

Pazoen 10 1 2 2

2 aHaJIn3 TEKCTOB,
JTUCKYCCHH TI0
TEeMe, YCTHBIC
OTBETHI HA
BOIIPOCHI.

Pazoen 11 1 2

4 aHaJIn3 TEKCTOB,
JTUCKYCCHUU TIO
TEeMe, YCTHbBIC
OTBETHI HA
BOIIPOCHI.

Pazoen 12 1 2

4 aHaJIn3 TEKCTOB,
JTUCKYCCHUU TIO
TEeMe, YCTHBIC
OTBETHI Ha
BOITIPOCHI.

IK3AMEH

IK3AMEH Nno

18 ounemam

HUTOTO: 20 |8

44

3. COAEPKAHUE JNCHUITIJIMHBI

HaumeHoBaHue pa3zaeJia
JUCHHUIINHBI

Conep:xanue

Tema 1. Introduction to Philology in
English. The general outline

The notion of fluency at the micro-level: A rich stock
of words (cf. lexicology; English Studies); being
articulate, both orally and in writing (cf. courses of
English and Communication in English); correct
pronunciation plus authentic intonation plus the
awareness of the diversity of accents in English and
American English (cf. phonetics); adequate
grammar structure and a sharp eye to the syntax
structures (cf. Grammar theory); the knowledge of
the etymology of English words and their stylistic
colouring and socio-historical connotations (cf.
history of language and Practice in Stylistics)

Tema 1. Introduction to Philology in
English. The general outline

Fluency at the macro-level is fluency in culture,
literature, and behavior awareness and
communication: awareness of the English cultural
identity in its specific and Continental
characteristics (cf. British Cultural Studies);
awareness of the facts of English/British culture and
its history (cf. British Cultural Studies and English
Studies); understanding the patterns of
English/British behavior, e.g. cultural norms,




expectations, speech and other etiquette, etc. (cf.
British Cultural Studies and Communication in
English); the historical background of English
Studies, i.e. literature (cf. English Studies); the
factual knowledge of English literary works from c.
8" century A.D. till today (as above); appreciation
of poetic, drama and epic literary forms (as above);
articulation in the form of text commenting and
literary text analysis (as above); ability to produce
stylistically adequate pieces of writing of one’s own
in the form of essays (cf. English; Communication
in English; English Studies)

3 | Tema 2. Awareness of English The concept of identity. Certain stereotypes about
identity. Identity as the country you | the identity of a given people. English identity as a
belong to, the place of your birth, a | sense of belonging to a particular country or place of
community and a language birth shared by the people found in a number of

texts.

4 | Tema 2. Awareness of English Descriptive definitions of the English language.
Li?g;';%ol’q[igtgﬁgz they%%urng?%?g English vs American; English vs Scots.
community and a language. The
notions of “accent”, “dialect” and
“language variant”

5 | Tema 3. Understanding the patterns | Culture stereotypes. The limitations of a culture
of English/British behavior, e.g. stereotype. Examples of speech etiquette. The
cultural norms, expectations, speech | differences in the formal and informal styles, etc.
and other etiquette, etc.

6 | Tema 3. Understanding the patterns | Literary texts
of English/British behavior, e.g.
cultural norms, expectations, speech
and other etiquette, etc.

7 | Tema 4. English Humour as Part of | The sense of humour. The etymology of the English
English Identity word ‘humour’. Humour-related collocations.

Famous English humorists. Irony: English masters
and mistresses of irony. Sarcasm in English writing

8 | Tema 4. English Humour as Part of | The notions of “humourous”, “comic”, “comical”;
English Identity the works of Edward Leer, Oscar Wilde et al.

9 | Tema 5. English Literature Today Literary landscape 1970-2000s. Generation outline,
“university wits”, postmoderns. The definition of
some common features of postmodernism:the
erosion of the borderline between high culture and
mass culture; parodying of the past, doubting any
authority; narrative vagueness;the use of recycled
images, endless quoting; links with literary theory,
consumer society, tv, mass media, post-communist
post-history.

10 | Tema 5. English Literature Today Literary landscape 1970-2000s. Generation outline,




post-history.

“university wits”, postmoderns. The definition of
some common features of postmodernism:the
erosion of the borderline between high culture and
mass culture; parodying of the past, doubting any
authority; narrative vagueness;the use of recycled
images, endless quoting; links with literary theory,
consumer society, tv, mass media, post-communist

4. Qo0pa3oBaTeJbHbIE TEXHOJOTHMH

HaumeHoBaHue Buabl OopasoBare/ibHbIE
pasaesia yqeﬁﬂux 3aHATHI TEXHOJOIHHU
Paszen |. Introduction | Jlekuus 1-2. Introduction to Philology [Ipe3eHTanms  JEKUUH B
to Philology in in English. The general outline PowerPoint;  muckyccus 1o
English. The general BOIIpOCcam JIEKIIMOHHOT0
outline MaTepuala;
Cemunap 1. The etymology and the | KommentupoBanusii anamns
cultural-historical meanings of | TekcToB; coCTaBJIeHUE
“philology” HCTOPHUUIECKOIO rjioccapusi;

MPOCITYIINBAHNE ayAHO3ATTUCH

Pazznen I1. Awareness
of English identity.
Identity as the country
you belong to, the
place of your birth, a
community and a
language

Jlexuus 3-4. Awareness of English [Ipe3eHTanmMs  JEKUUH B
identity. Identity as the country you PowerPoint;  muckyccust 1Mo
belong to, the place of your birth, a BOIIpocam JIEKLIHOHHOT'O
community and a language Matepuana;

Cemunap 2. The concept of identity. | KommenTupoBanusli —anamns
Certain stereotypes about the identity of | cruxorsopubIx TEKCTOB;
a given people. COCTaBJICHHE riaoccapusi;

MPOCIIyIIMBaHUC ayAU03aIIuCH

KonTponsnas padora Tecr. IIpoBepka ymeHus CaMoCTOSITENIbHBIN aHaIn3

TPaHCKPUOMPOBATH CTUXOTBOPHBIN TEKCT; marepuaia

IIpOBEpKa 3HAHUS TJI0CCApUA TEPMUHOB

Kypca; IMpOBE€pPKa 3HAHUA dTUMOJIOI'U

CIIOBApHBIX CAWHUII [0 TEME Kypca;

KOMMCHTHpOBaHHLIﬁ aHaJIn3 TEKCTa 110

TeMam 1-2
Pazpen I1. Jlexuusn 5-6. Understanding the patterns | Ilpesenranus  jekuuu B
Understanding the of English/British behavior, e.g. cultural | PowerPoint;  muckyccnst mo
patterns of norms, expectations, speech and other BOIIpOCaM JEKIIHOHHOTO
English/British etiquette, etc. MaTepHana;

behavior, e.g. cultural
norms, expectations,
speech and other

Cemunap 3. Descriptive definitions of

AHanu3 KeHcoB; TUCKYCCHUS MO

s the English language. English vs MaTepuazam
etiquette, etc. American; English vs Scots. CaMOCTOATENILHOTO  aHaJIU3a
KeicoB
Paspen IV. English | Jlekuus 7-8. English Humour as Part of | IIpesenranus  nmekumu B
PowerPoint;  auckyccust 1o




HaumeHoBaHue Buabl OopasoBaresibHBIE
pasaena Y4eOHBIX 3aHATHI TEXHOJI0TUH
Humour as Part of | English Identity BOIIPOCAM JICKLIHOHHOT'O

English ldentity MaTepHana;

Cemunap 4. The sense of humour. The
etymology of the English word
‘humour’. Humour-related collocations.
Famous English humorists. Irony:
English masters and mistresses of irony.
Sarcasm in English writing

AHanu3 KeHCcoB; TUCKYCCHUS 110
MaTtepuaiam
CaMOCTOSTEIIBHOIO  aHajn3a
KeHCcoB

Pasgen V. English | Jexuus 9-10. English Literature Today
Literature Today

[Ipe3enranus JIEKIUHU B
PowerPoint;  muckyccust 1Mo
BOITpOCaM JIEKITMOHHOT'O
MaTepHana;

Cemunap 5. Literary landscape 1970-
2000s. Generation outline, “university
wits”, postmoderns. The definition of
some common features of
postmodernism

AHanu3 KelCoB; TUCKYCCHUS TI0
MaTtepHuaiam
CaMOCTOSITEJIBHOIO  aHajn3a
KeHCcoB

Kpyrublii croa (cemunap 6). Literary
landscape 1970-2000s.

NunuBuyaibHbIe
BBICTYIUUIEHUS C JOKJIAJaMH,
COOOIIEHUSIMU,
Mpe3eHTaAlUSIMHU o
COBPEMEHHBIX

MPOU3BE/ICHUSAX, aBTOPax;
BOIIPOCHI, AUCKYCCHS

HroroBslii Tect Hammcanne »3cce Ha 3aJaHHYIO TEMY;
BBITIOJTHEHWE TEcTa II0 BCEM IO3UIUSM
TJIOCCapHEB; pesome TeKcTa B
ayIn0o3aIich

CaMoCTOSITENbHBIA aHaau3
MaTepuaia

5. OHEHKA IVIAHUPYEMBIX PE3YJIbTATOB OB YYEHUSA

5.1. CucreMa onieHUBaHUSA

DopMa KOHTPOJIA Makc. KoJm4ecTBO 0aJ1J1I0B
3a oany Bcero
paborty

Tekyuii KOHTPOJIb:

- onpoc 5 bannos 30 6annos
- yuacmue 8 OUCKyccuu Ha cemunape |5 bannos 10 6annos
- konmpoavHas paboma (memot 1-3) 10 6annos 10 6annos
- KonmpoavHas paboma (memot 4-5) 10 6annos |10 6annos

[Ipomexxyrounas arrectauus 40 6annos

8 ¢hopme Kkpyanoeo cmoaa

Htoro 3a 2-ii cemecTp (Qucyunnuny) 100 6annos

9K3AMEH




[TonyueHHBI COBOKYIHBIN pe3ysIbTaT KOHBEPTUPYETCS B TPAJAULIMOHHYIO IIKaJly OLIEHOK U B
HIKally olleHOK EBporelickoii cucteMsl epeHoca u HakorieHust kpenautos (European Credit
Transfer System; ganee — ECTS) B cOOTBETCTBUY ¢ TaOIUIICH:

100-0amnbHas TpamuonHas mxana IIxana
IIIKaJjIa ECTS
95 -100 A

83 94 OTJIIMYHO B

68 — 82 XOPOIIIO 324TEHO C

56 — 67 D

50 55 yIOBJIETBOPUTEIHHO £

20 — 49 FX
0_19 HEYIOBJICTBOPUTEIHHO HE 3aYTEHO F

5.2.KpuTepuu BbICTABJICHUA OLICHOK IO JUCHUIIJIMHE

Banasl/
HIxanaa
ECTS

Ouenka no
AUCHHUIIJINHE

Kpurtepun onieHKH pe3y/ibTaToB 00y4eHHs 110
AUCUHMILINHE

100-83/
A,B

«OTIINYHO»

BrictaBnsieTcst oOydaromemycs, eciu OH rITy00oKo U
MIPOYHO YCBOWJI TEOPETHUECKHUM U MPAKTUYECKUI
MaTepHall, MOXKET IPOJIEMOHCTPUPOBATE TO HA 3aHITHSIX
U B XOJI€ TPOMEKYTOYHOM aTTeCTaIiu.

[TpoaemMoHCTpUpPOBAHO MpeAcTaBIeHUE 00 UCTOPUH,
COBPEMEHHOM COCTOSIHUU U MEPCIEKTUBAX Pa3BUTUS
(bUII0JIOTHH B IIEJIOM; TTOKa3aHO BJIaJIcHUE 0a30BBIMU
HaBbIKaMU cOOpa U aHAJIN3a SI3BIKOBBIX U JTUTEPATYPHBIX
(bakToB, PHIIOTOTHYECKOTO aHATN3a U HHTEPIPETALUH
TEKCTa.

OO6yuaromuiics cBOOOTHO BIIaZIC€T OCHOBHBIM
M3y4aeMbIM SI3bIKOM B €T0 JIUTepaTypHOl popme,
0a30BBIMU METOJIAMU M MPUEMaMH Pa3IUYHbBIX TUIIOB
YCTHOW U MUCbMEHHON KOMMYHHUKAIIUU Ha TaHHOM SI3BIKE.

OO6yuaromuiics crnocoOeH NPUMEHSTh OJTyYSHHbIE
3HaHMS B 00JIACTH TEOPUU U UICTOPUU OCHOBHOTO
U3y4aeMOT0 s3bIKa (S3bIKOB) U JIMTEPATYPHI (JTUTEPaATYD),
TEOPUU KOMMYHUKAIIUHU, (PUIIOJIOTUYECKOTO aHAIH3a U
UHTEPIIPETAIIMH TEKCTa B COOCTBEHHOW HAyYHO-
UCCIIEIOBATENbCKOM AeATEeIbHOCTH

OreHka no TUCIUIUIMHE BBICTABIISIOTCS
oOyuarolemycs ¢ yu€ToM pe3ylbTaToB TEKyIIeH 1
MIPOMEKYTOUHOM aTTecTaIiy.

Komnerenmuu, 3akpeniaéHHble 3a JUCIUTITHHOH,
c(hopMHUPOBaHBI HA YPOBHE — «BBICOKHID.

82-68/

«XOopouIo»

BeicraBnsiercst o0ydaromemMycs, €Ciii OH 3HaeT
TEOPETUYECKHI M MPAKTUIECKUI MaTepuall, fpaMOTHO H IO
CYILIECTBY M3JIaraeT ero Ha 3aHSATHAX U B XOJIe
IPOMEKYTOYHOMW aTTeCTaIlMH, HE IOMYCKas CyIIeCTBEHHBIX
HETOYHOCTEH.

[IponemoHncTpupoBaHo obiee npeacTaBieHue 0o
VICTOPUH, COBPEMEHHOM COCTOSIHUHM U TIEPCIIEKTHBAX
pa3BUTHUs PUIOJIOTHH B IIEJIOM; TIOKa3aHO BIIAJICHHE




Bananl/

Mlkana
ECTS

OueHka nmo
MUCHUILINHE

Kpurtepuu onenkn pe3yibTaroB 00y4eHHUs 110
AUCUMIIIHHE

0a30BBIMH HABBIKaMU COOpA M aHATIN3A S3BIKOBBIX U
JUTEPATyPHBIX (PAKTOB, PHIIOJIOTUYECKOTO aHATN3a U
UHTEPIIPETALIMU TEKCTA.

OOyyaromuiics BJIaJIe€T OCHOBHBIM U3y4aeMbIM
SI3BIKOM B €T0 JINTEPATYpPHOH GopmMe, HECKOTBKIMHU
0a30BBIMU METOJIAMU U MIPUEMAMU PA3JIMYHbIX TUIIOB
YCTHOM M MMCbMEHHON KOMMYHHUKAIIMU Ha ITaHHOM SI3BIKE.

OOyuaromuiics crnoco0eH NPUMEHSTh OJyYEHHbIE
3HaHMS B 00JIACTH TEOPUU U UCTOPUU OCHOBHOTO
M3y4aeMoTo s3bIKa (SI3bIKOB) U JIMTEPATYphI (JIUTEPATyp),
TEOPUU KOMMYHUKAIIUHU, (PUIIOJIOTUYECKOTO aHaIM3a U
MHTEPIIPETAIMM TEKCTa B COOCTBEHHOW HAay4YHO-
HACCIEN0BATEIbCKON NEITEILHOCTH.

JlocTaTouHO XOPOIIO OPHUEHTUPYETCS B yUEOHOM U
npogeccruoHalIbHOM JITEpaType.

OrneHka o TUCIUIUIMHE BBICTABIISAIOTCS
o0ydJaroremMycs ¢ y4€ToM pe3yabTaTOB TEKYIIEH 1
MIPOMEKYTOYHOM aTTECTAllNH.

Komnierenumu, 3aKkpeni€HHple 3a TUCIUIIIIMHOM,
c(hopMUPOBaHbI HA YPOBHE — «XOPOIIHII».

67-50/
D.,E

«YIOBIETBOPU-
TEIHHO»

BricTaBisiercst oOydaromemycs, eci OH 3HaeT Ha 0a30BOM
YPOBHE TEOPETUUECKUI U MPAKTUYECKUN MaTepual,
JIOTTYCKAeT OTJICIIbHBIC ONTHOKH IPH €0 M3JI0KCHUN Ha
3aHATHSIX M B X0JI¢ IPOMEKYTOYHOM aTTECTAIIHH.

OO0yuaromuiicsi UMeeT camoe o0IIee
MPEJICTABICHHE 00 NCTOPUH, COBPEMEHHOM COCTOSIHUH U
NIEPCIIEKTUBAX Pa3BUTHUS (UIIOJIOTHH B LIEIIOM;
UCIBITBIBACT 3aTPYTHCHUS B JEMOHCTPALUU BJIaJICHUS
0a30BBIMH HAaBBIKAMHU COOpA M aHAJIN3a SI3BIKOBBIX U
JUTEPATYPHBIX (PAKTOB, PHIIOJIOTMYSCKOTO aHAIN3a U
UHTEPIIPETAIIMH TEKCTA.

OOyuaromuiics cj1abo BIaJeeT OCHOBHBIM
U3y4aeMbIM SI3bIKOM B €T0 JIUTEPATYPHOH (opme,
UCTIBITHIBAET TPYIHOCTHU B MCIIOJIb30BaHUH 0a30BBIX
METOJIOB U MIPUEMOB, Pa3IMYHBIX TUIIOB YCTHOW U
MUCHbMEHHOW KOMMYHHKAIIUU HA IAHHOM SI3BIKE.

OO6yyaromuiics crioco0eH TOJIbKO BHIOOPOUHO
NPUMEHSTH MOJyYCHHBIC 3HAHUS B 00JIACTU TCOPUU U
UCTOPUU OCHOBHOTO M3Y4aeMOTO SI3bIKA (S3BIKOB) U
JAUTEepaTypsl (IUTEpaTyp), TEOPUH KOMMYHUKAIIHH,
(GUI0JIOTHYECKOTO aHAIM3a U UHTEPIIPETAIUY TEKCTA B
cOoOCTBEHHOI Hay4YHO-HCCIEA0BATEIBCKON IEATEILHOCTH.

JleMOHCTpHpYeT JOCTaTOYHBII YpOBEHb 3HAHUS
yueOHOM JUTepaTyphl MO JUCIHUILIAHE.

OlLieHKa 10 TUCIUILIMHE BBICTABIISIOTCS
oOyuarolemMycs ¢ yu€ToM pe3ylbTaToOB TEKYIIeH
MPOMEKYTOUHOM aTTeCTaI|H.

Kowmmnereniuy, 3akperiéHHbIe 3a JUCIUILTHHOM,
c(hOpMHUPOBaHBI HA YPOBHE — «IOCTATOYHBIN».




Baanbl/ Ouenka no Kpurtepuu onenkn pe3yibTaroB 00y4eHHUs 110

M xama AUCHUILINHE AUCHUILINHE

ECTS

49-0/ «HEyHOBIETBOpUTE | BrIcTaBiseTcss 0OyuaromemMycs, €ClIi OH HE 3HAaeT Ha
F.FX JIBHOY» 0a30BOM ypOBHE TEOPETUUYECKUIN U MPAKTUYECKUI

MaTepHal, I0IycKaeT Ipyoble OMIHOKY TpHU €ro
U3JI0KCHUU Ha 3aHATHSAX U B XOZ€ MIPOMEKYTOUHOM
aTTECTAIlHH.

OOyyaromuiics He UMeeT 00ILEro MPeICTaBICHUS
00 CTOpUH, COBPEMEHHOM COCTOSTHUU M TIEPCTIEKTUBAX
pa3BuTHS (PUIOIOTHHU B IIEJIOM; UCTIBITHIBAET CEPHE3HBIC
3aTpy/AHEHUS B IEMOHCTPAIMH BIIJICHUST 0a30BBIMU
HaBBIKAMHU cOOpa M aHAJIN3a S3BIKOBBIX M IUTEPATYPHBIX
(dakToB, PUIOIOTMUECKOTO aHAIM3a U UHTEPIPETAUU
TEKCTA.

OOGyuatomuiicst KpaitHe ci1abo BIaJeeT OCHOBHBIM
U3y4aeMbIM SI3BIKOM B €T0 JIUTEPATypHOH Popme,
WCTIBITBIBAET CEPhE3HBIE TPYAHOCTH B MCIIOJIb30BAHUH
0a30BBIX METOOB M IPHEMOB, PA3IMYHBIX THIIOB YCTHON H
MUCHMEHHOW KOMMYHHUKAIIMH HA JAHHOM SI3bIKE.

OOyuaromuiicst He CocOOeH TPUMEHSITh
MOJTyYCHHBIE 3HAHUS B 00JIACTH TEOPHH U HCTOPHH
OCHOBHOTO M3y4aeMOoro si3bIKa (S3bIKOB) U JIUTEPATYPbI
(muTeparyp), TEOpUM KOMMYHHUKAINH, (PUIOJTOTHIECKOTO
aHaJIM3a U UHTEPIIPETAIK TeKCTa B COOCTBEHHOM HAy4YHO-
HCCJIEIOBATENIbCKON AEATEIbHOCTH.

JemoHcTpHpyeT ¢pparMeHTapHbIE 3HaHUs Y4eOHOH
JUTEPaTyphl MO TUCHUTUIINHE.

OneHka no TUCIUIUIMHE BBICTABIISIOTCS
oOyuarolemycs ¢ yu€ToM pe3ysbTaTOB TEKYyLIeH U
IPOMEXKYTOUHOM aTTecTaliu.

KomMriereHnuu Ha ypoBHE «I0CTATOYHBII»,
3aKperIEHHbBIC 32 JUCIUILTMHON, HE CPOPMUPOBAHBI.

5.3. OueHo4Hble cpeacTBa (MaTEpHAbI) JJIs1 TEKYLIEr0 KOHTPOJIA yCIIeBaeMOCTH,
NPOMEKYTOUYHOM aTTecTANMU 00Yy4aIOIIUXCS MO TUCIUNTHHE

OueHoyHble cpecTBa

[IpocnymuBanue JeKUMU B 3allMCH; YMEHHUE CIelaTh Pe3lOME JIEKIUU Ha UCTOPHUYECKYIO TEMY;
ydacTHe B JAWCKYCCHH IO BONPOCaM JIEKIIMOHHOTO MaTephalia; KOMMEHTHPOBAaHHBIM aHaJIN3 TEKCTa;
COCTaBJICHHE UCTOPUYECKOI0 IJIOCCAPHs, IIIOCCAPUsl UCTOPUKO-KYJIbTYPHBIX PEaTHii; caMOCTOSTEIbHbIN
MepeBo]] XyAOKECTBEHHOI'0 TEKCTa; IPOCMOTP SKPaHHU3aLUi ¢ MOCIEeAYIOMNM 00CyKIeHueM B GopMare
KPYIJIOrO CTONA; CPAaBHUTEIBHBIN aHAIN3 TO3THYECKOr0 TEKCTa B OPUTHHAJIE U B NIEPEBOJIEC HA PYCCKHUH U
WHOCTPaHHBIE S3bIKH.

banabl 3a yuyacTHe B CeMHHAPCKUX 3aHATHAX. [IOCKOJIBKY mpernojaBaHHUeE
JTUCHUIUTMHBL CTPOUTCS HA KOJUIGKTUBHOM OOCYKJIEHMM 3HAUYUMBIX BOINPOCOB TEOPUU U
MPAKTUKH, YK€ CamMO TPUCYTCTBUE HAa CEMHUHApEe IO3BOJSET CTYACHTY COCTaBUThH 0OIee

nNpeaACTaBJICHUC O Hp06JICMaTI/IKC KypcCa; NOITOMY HNPUCYTCTBUC Ha CEMHUHAPCKOM 3aHATUU



ouenuBaercs B 1 Oamn (utoro — 14 Oamnos). [loaroroBneHHOCTh K paboTe HAa ceMuHape U

AKTUBHOCTb Y4YaCTUs B Hel JacT AOINOJIHUTCIIBHBIC 63HHLI; IIpru 3TOM PaA3JIMYHBIC CEMHUHAPLL

MOTYT JIaTh CTY/AEHTY BO3MOKHOCTb HaOpaTh Pa3IMYHOE YUCIO OaIOB; BCETO CTYAEHT MOXKET

HaOpaTh 3a paboTy Ha cemMuHapax 10 26 OawioB. B cymMMme 3a MpUCYTCTBHE Ha CEMUHApaXx,

BBITIOJIHEHUE JIOMAIIHUX 33/IaHUi W aKTUBHYIO pa0dOTy Ha ceMUHApax MOXKHO HaOpath jo 40

0aJlJIOB.

KOMMGHTapI/H/I K TOMY, KaK HAYUCIIAIOTCA 6aJIJII)I, MMPUBCACHBI HUKC.

Ne cemunapa

Tema cemuHapa

MaxkcumajabHoe
YHCJI0 0a1T10B

Pasnen I. The etymology and the cultural-historical meanings

1 of “philology” 6
Pasnen II. The concept of identity. Certain stereotypes about

2 the identity of a given people. 6

3 Pasznen IIl. Descriptive definitions of the English language. 6
English vs American; English vs Scots.
Pazzen IV. The sense of humour. The etymology of the English

4 word ‘humour’. Humour-related collocations. Famous English 6
humorists. Irony: English masters and mistresses of irony.
Sarcasm in English writing
Pasnen V. Literary landscape 1970-2000s. Generation outline,

5 “university wits”, postmoderns. The definition of some 6
common features of postmodernism

6 Pasgen V. The Round Table (Kpyrasiii cron/cemunap 6): 10
Literary landscape 1970-2000s.

Hmozo: 40

B HpHBeHeHHOﬁ HWXKE Ta6J'II/IHe Pa3bACHAOTCA MPUHIMWIIBI HAYUCJICHUA 0amioB 3a
y4acTU€ B pas3IMYHbIX CCMUHApax.

Ne Ouenka
CeMMH Buasi padoTsl (B Kpurepuu ouenkn
apa 0aJ1ax)
1 [IpucyrcTBHe Ha ceMUHape 1 IIpucyrctByer — 1, orcyrcTByer — 0
Yyactue B oOCyXAeHUU 1 AxTtuBHOe ydactue — 1, maccuBroe — 0
JIEKIMOHHOI'0 MaTepuana
2 [IpucyrcTBHe Ha ceMuHape 1 IIpucyrcrByer — 1, orcyrerByer 0
IloarorosieHHOCTH K 1 [Ipouen U 3aKOHCIIEKTHPOBAI HAY4HYIO
JMCKYCCHUU auTepaTtypy mno teme — 1, ver — 0
VYyacTtre B AUCKYCCHH 1 AKTHBHOE yyacTue B IUCKyccUU — |, maccUBHOE —
0
3 [IpucyrcTBHe Ha ceMuHape 1 IIpucyrctByer — 1, orcyrcTByer 0
Brmonnaenne JIOMAIITHETO Koncnexkruposanue yueOHOI JTUTEPATYPHI,
3aaHUS 1 CaMOCTOATENbHBI  aHamuW3 KehcoB — 1, He
BbIMOMHEHO — 0
Yyactue B KOJJIEKTUBHOU 1 AxTHBHOE yuacTtue — 1, maccuBHoe — 0




Ne Onenka
CEeMHH Buagbi padoTsl (B Kputepnu onenkn
apa 0asnaax)
pa3pabotke OIITUMAJTBHOTO
crocoba oMuCcaHus MaTepuana
4 IIpucyrcrBue Ha cemuHape 1 IIpucyrcrByer — 1, orcyrcryer 0
BeinonneHue JOMAIIHET O Koncnekruposanue yuebHOI JINTEPATYPHI,
3a1aHUS 1 CaMOCTOSITCTILHBIA ~ aHaau3 KekicoB — 1, He
BhIMONTHEHO — 0
Yuactue B KOJUIGKTUBHOU AxTHBHOE ydacTtue — 1, maccuBHoe — 0
pa3paboTke OIITUMAJIBHOTO 1
crocoba oMMCcaHus MaTepuana
5 IIpucyrcrBue Ha cemMuHape 1 IIpucyrctByer — 1, orcyrcTByer 0
BeliniosniHeHHE JIOMAIIHET O Koncnexrupopanue yueOHOI JINTEPATYPHI,
3aJIaHus 1 CaMOCTOSITEILHBIA ~ aHaau3 KekicoB — 1, He
BhIMoHeHO — 0
Yuactue B KOJUIEKTUBHOU AxTHBHOE ydactue — 1, maccuBHoe — 0
pazpabotke ONITHUMAJTEHOTO 1
croco0a onucaHus MaTepruasa
6 [IpucyrcTBue Ha ceMuHape 1 IIpucyrctByer — 1, orcyrcTByer 0
BelnoniHeHne JIOMalIHETO CaMoCTOsTENPHO TPOAHATU3WPOBAT  KEHCHl |
3a/1aHUs 1 y4acTBOBaJl B 00CYXJI€eHUH — 1, HE TIOATOTOBJIEH —
0
YuyacTtue B 00CyKIeHIN 1 AKTHBHO y4acTBOBaj B 00cyxnennn — 1, Her — 0
7 IIpucyrcrBre Ha ceMuHape 1 IIpucyrcrByer — 1, orcyrerByer 0
Beimonuenue JIOMAIIIHET 0 CaMOCTOSTENPHO — IIPOAHAIM3UPOBANL  KEHUCBI U
3aJaHus 1 y4acTBOBaJl B 00CYXJE€HUH — 1, HE TIOATOTOBJIEH —
0
Yuyactue B 00CyKIeHUN 1 AKTHBHO y4acTBOBaj B 00cyxennn — 1, Her — 0
8 IIpucyTcTBHE HA ceMUHape 1 IIpucyrctByer — 1, orcyrcTByer 0
Beimonuenue JIOMAIIIHET O CaMOCTOSTENTIPHO — MPOAHATM3UPOBANT  KEHUCBI U
3a1aHus 1 Y4acTBOBAJI B OOCYXXJEHHUH — |, HE TIOATOTOBJIEH —
0
VYyactre B 00CyXIeHUN 1 AKTHBHO y4acTBOBaJ B 00cyxneHnu — 1, ver — 0
9 IIpucyTcTBHE HA KOJUIOKBHYME 1 IIpucyrctByer — 1, orcyrcTByer 0
IToaroroBka k ceMuHapy 1 [HoaroroBuiics k Komaoksuymy — 1, He rotoB — 0
VYyacTtue B KOJJIOKBUYME 1 AKTHBHO y4acTBOBaJ B KoJutokBuyme — 1, et — 0
10 [IpucyTcTBHE HA ceMUHape 1 IIpucyrcrByer — 1, orcyrerByert 0
AKTHUBHOE y4acTue B CaMOCTOSTENIFHO  OPOaHANM3UPOBA  KEHCBl U
KOJIJIEKTUBHOM pa3paboTke 1 Y4acTBOBAJl B OOCYXJEHUH — |, HE TIOATOTOBJIEH —
peKOMeH aruit 0
VYyacrre B 00CyKAeHUH 1 AKTHBHO y4acTBOBaJ B 00CyxaeHuu — 1, Her — 0
11 [IpucyrcTBHe Ha ceMuHape 1 IIpucyrcrByer — 1, orcyrerByer 0
Beimonuenue JIOMAIIIHETO 1 [loaroroBun mepeBon ¢parmeHTa Tekcta — 1, He
3aJaHus noarorosui — 0
VYyacrre B 00CyKAeHUH 1 AKTHBHO y4acTBOBaJ B 00Ccyx1eHuu — 1, Her — 0
12 [IpucyrcTBHe Ha ceMuHape 1 IIpucyrctByer — 1, orcyrcrByer 0
Brimonnenne JIOMAIIIHETO 1 OtpenaktupoBan nepeBoj ¢pparMeHTa Tekcta — 1,
3aJaHus He oTpenakTuposai — 0
VYyactue B 00CyKAeHUH 1 AKTHBHO y4acTBOBaJ B AucKyccuu — 1, Her — 0




Ne Onenka
CEeMHH Buagbi padoTsl (B Kputepnu onenkn

apa 0asnaax)

13 [IpucyrcTBHe Ha ceMuHape 1 IIpucyrctByer — 1, orcyrcrByer 0
Brmonnenue JIOMAIITHEeT o IIpouen u 3aKOHCHEKTUPOBAJI MaTepHalbl IO
3a/1aHus 1 OTpENENeHNI0 KauecTBa Hay4HOro TeKcTta — 1, Her

-0

VYyactue B 00CyKAeHUH 1 AKTHBHO y4acTBOBaJ B AucKyccuu — 1, Her — 0

14 [IpucyrcTBue Ha ceMuHape 1 IIpucyrcrByer — 1, orcyrcrByer 0
Bremonnenue JOMAaIIHEro 1 Brmmoanun 3aganve — 1, ve Bpimonami — 0
3a/1aHus
Hmozo: 40

Banabl 3a BbINOJHEHHE TeKYlIeil KOHTPOJILHOH PpadoThbl (TecTa) HAYUCISAIOTCS 32
BBICTYIUICHUE C Mpe3eHTalMeldl M JOKJIAJIOM 1O KOHTPOJBHBIM BOINpocaM (CM. HIDKE) M 3a
HaIMCaHHE 3¢ce (CM. HUKE).

HroroBas arrectanus mpoXoauT B (hopMe ITUCKYCCHH 10 MaTepuaity BCero Kypca B ¢opme
«Kpyrnoro croma».

Konmponsnuie eéonpocut

1. Please transcribe and translate the below stanza:
Just compare heart, beard, and heard,
Dies and diet, lord and word,

Sword and sward, retain and Britain.
(Mind the latter, how it's written.)

Now I surely will not plague you

With such words as plaque and ague.

But be careful how you speak:

Say break and steak, but bleak and streak;
Cloven, oven, how and low,

Script, receipt, show, poem, and toe.

2. Please focus on the below text and answer the questions:

Cicero and Antony then became the two leading men in Rome; Cicero as spokesman for
the Senate and Antony as consul, leader of the Caesarian faction, and unofficial executor
of Caesar's public will. The two men had never been on friendly terms and their
relationship worsened after Cicero made it clear that he felt Antony to be taking unfair
liberties in interpreting Caesar's wishes and intentions. When Octavian, Caesar's heir and
adopted son, arrived in Italy in April, Cicero formed a plan to play him against Antony.
In September he began attacking Antony in a series of speeches he called the Philippics,
after Demosthenes’s denunciations of Philip the Second of Macedon. Praising Octavian,
he said that the young man only desired honor and would not make the same mistake as
his adoptive father. During this time, Cicero's popularity as a public figure was
unrivalled.

. QUESTIONS:

. What is “a philippic”?

. What is the origin of this word?

. Please, read the below texts and answer the guestion

. What is a dialect?

. A dialect is a specific variety of English that differs from other varieties in three specific
ways: lexis (vocabulary), grammar (structure) and phonology (pronunciation or
accent). English dialects may be different from each other, but all speakers within the
English-speaking world can still generally understand them. A speaker from Newcastle-

O~NO O bW




upon-Tyne, for instance, might pepper his speech with localised vocabulary, such as gan
for “to go” or clarts for “mud”. He may often use regional grammatical constructions,
such as the past tense constructions /'ve went and /'ve drank or the reflexive pronouns
mysel, yoursel, hissel etc. In addition he probably uses a range of local pronunciations.
For all these reasons he could be described as a Geordie dialect speaker.

9. What is an accent?

10. Accent, on the other hand, refers only to differences in the sound patterns of a specific
dialect. A speaker from Newcastle-upon-Tyne who generally uses mainstream
vocabulary and grammar, but whose pronunciation has an unmistakeable hint of
Tyneside, should properly be described as having a Geordie accent. In other words,
dialect is the umbrella term for a variety of linguistic features, one of which is accent.
True dialect speakers are relatively rare, but despite popular belief we all speak with an
accent.

11. EXAMPLE:

A faint smile like a sneer came on the man’s face. ‘Nay, yo mun ax ’er,” he replied
callously, in broad vernacular.

‘Why do you speak Yorkshire?’ she said softly.

“That! That’s non Yorkshire, that’s Derby.’

QUESTION:

Is the above example a piece of dialect or a piece of accent (please underline the
irregular phrases)? Prove your point.

12. Please give the Russian/English equivalents of the below words:

Acquire -

Authentic -

Appreciation -

Embark on —

Assassin -

OTHUMOJIOTHS -

cBo0Oo1a (6eraIoCcTh peun) -

COCPCAOTOUYUTHCA -

YIOBOPUTEH -

CJ'IOBapHHﬁ 3ariac -

sICHas pCub -

JICKCUKOJIOT'UA -

noapasymeBars -

Temut 3cce

Write a dialogue between Cicero as a young orator and Philologus as an enthusiast of
learning about a poem in English: Spring — Too long — Gongyle. The idea is not to let Philologus
kill Cicero.

A Russian landlubber reads the British (based on commenting on “I wandered lonely as a
cloud” by Wordsworth, or the extract from “Richard II”” by Shakespeare, or the sermon by John
Donne.

Listen to two songs ROCKY RACOON (the recording is for you to find) and AULD
LANG SYNE (search for the recording), and write a COMMENTARY on either, specifying the
accents and the meanings of the words, the music and the background story.

‘The most perfect humour and irony is generally quite unconscious’ (Samuel Butler,
1835-1902, Life and Habit, chapter 2). Speculate on the above saying in a piece of writing of
your own.

Explore modern English/British literary landscape. Shape a reader’s response to it in the
form of a comment, review, or make a discovery of your own, e.g. a poem, a story, a drama etc.
Deliver a 10-minute presentation of your comment or review or a piece of writing of your own.



6. YYEBHO-METOAUYECKOE U UH®POPMAIIMOHHOE OBECHHEYEHUE
JAUCIINTITVINHbI

6.1. Cnmcoxk MCTOYHUKOB U JIUTEPATYPbI
Jlureparypa

OcHoBHAas1 JINTepaTypa

EBcrokoBa T. B. JIunrsokynstyposiorus : YueOnuk; BO - bakanaspuar. — M.: 3natenscTBo
"®dmumaTa", 2016. - 480 C.

Kabaxun B.B. BBeneHne B HHTEPIMHTBOKYIIBTYpOJIOTHIO : YdyeOHoe nmocobue / B. B. Kabakun [u
np.]. - 2-e u3n. - DnexTpoH. aaH. — M.: U3narenscTBo FOpaiit, 2018. — 250 c.

Macnosa B. A. Jlunrsokynbtyposorusi. Beenenue : Yuebnoe nocodue / B. A. Macnosa [u ap.].
- 2-e m31. - DnekTpoH. naH. — M.: U3marensctBo FOpaiit, 2018. — 208 c.

JlomostHuTEABHAS

Anedupenko H.®. JIMHrBOKyIbTYpOJIOTHS : IEHHOCTHO-CMBICJIOBOE IPOCTPAHCTBO S3bIKA :
yaebnoe nocodue / H. ®. Anedupenko. - 5-e¢ uzz., crep. — M.: @nurTa : Hayka, 2016.

EBcrokoBa T. B. JIunrsokynsTyposiorus : yueonuk / T. B. EBciokoBa, E. 0. byrenko. - 4-e u3.,
crep. — M.: @nunra : Hayka, 2016. - 478 c.

HNHuTepHeT-pecypcsl

http://new.znanium.com/go.php?id=1047929
https://www.biblio-online.ru/book/lingvokulturologiya-vvedenie-412076
https://www.biblio-online.ru/book/cover/18345DD8-E4A7-4FF4-9636-26 D094E1B72B
https://www.biblio-online.ru/book/vvedenie-v-interlingvokulturologiyu-423866
https://www.biblio-online.ru/book/cover/789CEAA8-7D28-497E-8B92-F7T8EBF9C3ACC
www.onelook.com
www. multitran.ru
http://lib.ru/POEEAST/PLATO/pir.txt
http://www.ucc.ie/celt/online/E800003-007/
http://www.youtube.com/watch?v=gMo5cxzLdR4

IMepeuens B u UCC

Nenr HaumMmenoBaune
/1t

1 | MexnayHnapoanslie pedepatuBHble HaykomeTpudeckue bJl, mocTynHbie B paMkax
HalMOHAILHOM noanucku B 2019 r.

Web of Science

Scopus

2 | IlpodeccuonanbHble MosHOTEKCTOBBIE BJI, ToCTyHBIE B paMKax HAaIlMOHAIBHOM
noanucku B 2019 1.

XKypuansr Cambridge University Press

ProQuest Dissertation & Theses Global

SAGE Journals

XKypuaner Taylor and Francis

3 | IIpodeccronanbHble MONHOTEKCTOBBIE B /]

JSTOR

W3nanus mo oO11eCTBEHHBIM U T'YMaHUTAPHBIM HayKaM
OnekrponHas oubimoreka Grebennikon.ru

4 KOMHLIOTCpHLIC CIIPAaBOYHBIC ITPABOBLIC CUCTCMBbI



http://new.znanium.com/go.php?id=1047929
https://www.biblio-online.ru/book/lingvokulturologiya-vvedenie-412076
https://www.biblio-online.ru/book/cover/18345DD8-E4A7-4FF4-9636-26D094E1B72B
https://www.biblio-online.ru/book/vvedenie-v-interlingvokulturologiyu-423866
https://www.biblio-online.ru/book/cover/789CEAA8-7D28-497E-8B92-F78EBF9C3ACC
http://www.onelook.com/
http://www.multitran.ru/
http://lib.ru/POEEAST/PLATO/pir.txt
http://www.ucc.ie/celt/online/E800003-007/
http://www.youtube.com/watch?v=gMo5cxzLdR4

Kouncynsrant Ilntoc,
l'apant

7. MaTepuajbHO-TEXHHYECKOE o0ecneueHne TN CINILINHbI

I[JIS[ OGGCHG‘-IGHI/I?I JOUCLUIIIINHBI I/ICHOJIB3y€TC$I MaTepHaHLHO-TGXHHqGCKaﬂ 6333
00pa30BaTEILHOTO YUPEHKICHHS.
[IporpamMmmHoe obecrieueHue
Nenr Haumenosanue 110 [IpousBoaurens Cmoco0
/n pacnpocTpaHeHus

1 Adobe Master Collection CS4 Adobe JIUIIEH3HOHHOE

2 Microsoft Office 2010 Microsoft JIUIIEH3HOHHOE

3 Windows 7 Pro Microsoft JIULIEH3UOHHOE

4 AutoCAD 2010 Student Autodesk cB00OIHO

pacupoCTpaHsieMOe
5 Archicad 21 Rus Student Graphisoft cBO0OTHO
pacupoCTpaHsieMOe

6 SPSS Statisctics 22 IBM JINIIEH3UOHHOE

7 Microsoft Share Point 2010 Microsoft JIUIIEH3HOHHOE

8 SPSS Statisctics 25 IBM JINIIEH3UOHHOE

9 Microsoft Office 2013 Microsoft JIUIEH3UOHHOE

10 OC «Anbpt OOpazoBanue» 8 000 «bazanst CIIO | auiieH3MOHHOE

11 | Microsoft Office 2013 Microsoft JIUIEH3UOHHOE

12 | Windows 10 Pro Microsoft JIUIEH3UOHHOE

13 | Kaspersky Endpoint Security Kaspersky JMIIEH3HOHHOE

14 | Microsoft Office 2016 Microsoft JUIEH3UOHHOE

15 | Visual Studio 2019 Microsoft JIAIIEH3UOHHOE

16 | Adobe Creative Cloud Adobe JUIEH3UOHHOE

OcHoBHas (¢Gopma OpraHu3alUM ayJTUTOPHOW pabOThl — JICKIIMOHHBIC 3aHATHS Ha

AHTJIMACKOM SI3BIKE C HCIIOJh30BAHHEM COBPEMEHHOTO JIEMOHCTPAIIMOHHOTO O00pPYI0BaHUS
(MHTEpaKTUBHAS JJOCKA, IPOEKTOP) B MYJIbMEIUUHOMN ayJUTOPHH.

KoHTpoJIb MOHMMAaHHMsSI W YCBOCHHUS CTYJACHTAMH MaTepuaia Kypca HPOHMCXOJUT Ha
CEMUHAPCKHUX 3aHATHSAX, KaK MpPaBUiIO, B (JopMe KOMMEHTApHUs M aHAIW3a XYJI0XKECTBCHHOTO
TEKCTa Ha AHIJIMHACKOM sI3bIKe. BakHas pojib OTBOAMTCS HCIOJb30BAHHIO MPOrPAMMHOIO
obecrieueHuss (CM. HIXKE), HHPOPMAIIMOHHBIX TEXHOJOTHH ¥ MYJIbTUMEIUHHBIX CPEICTB
oOyueHusl.

Kputepuu O1eHKH: MOJIHOTA PACKPBITHS TEMbI, KOPPEKTHOCTh UCIIOJIB30BAHUS METOJIOB U
MPEJCTABICHHBIX BBIBOJOB, YMECTHOE HCIOJb30BAaHUE TEPMUHOJOTHH, HCIIOJIL30BAHHE
WUCTOYHUKOB M JIMTEPATypbl, HE BKIFOUEHHBIX B OCHOBHOHW CIHCOK, B TMEPBYID OYepe[b,
JUTEpaTypbl Ha Pa3HBIX WHOCTPAHHBIX S3bIKAX, KA4eCTBO OTBETOB Ha BOMPOCHI ayIUTOPHH,
COOJIIOJICHHE PeryIaMeHTa TPE3CHTAIIHH.

8. OBECHIEYEHUWE OBPA3OBATEJBHOI'O NPOLUECCA JUIA JIUIL C
OI'PAHUYEHHBIMHA BOSMOKHOCTAMMU 310POBbA n UHBAJIM/IOB

B xozne peam3an JUCHUIIIIMHBI UCTIOJIb3YIOTCA CIICAYIOINUEC JOIIOJTHUTCIIbHBIC



METObI O6yquH$I, TCKYHICTO KOHTPOJIA YCIICBACMOCTHU U HpOMC)KyTO'—IHOfI arreCcranuu
OGy‘-IElIOH.[I/IXCSI B 3aBUCUMOCTHU OT UX HHAUBUAYAJIbHBIX 0COOEHHOCTEHA:

® JUISI CTIETIBIX M CTTa00BUISIIHX:

- JIeKIUU OQOPMIISIOTCS B BUAE OJIEKTPOHHOTO JIOKYMEHTa, IOCTYIMHOTO C IOMOIIBIO
KOMIBIOTEPA CO CIIEUATU3NPOBAHHBIM IIPOTPaMMHBIM 00ecIieueHIEM;

- THMCBMEHHBIC 3aJaHWs BBINOJHSIOTCA Ha KOMIBIOTEPE CO  CIEHUATU3UPOBAHHBIM
MIPOrPaMMHBEIM 00€CTIeueHHEM, MIIM MOTYT OBITh 3aMEHEHBI YCTHBIM OTBETOM;

- o0ecrieunBaeTCs MHANBHyaIbHOE paBHOMEpHOE ocBereHne He menee 300 okc;

- IS BBIOJIHEHHS 3aJaHMsl TPU HEOOXOIUMOCTH TIPEAOCTABISETCS YBEIHMYMBAIOIICE
YCTPOKCTBO; BO3MOYKHO TaK)X€ MCIOIb30BaHNE COOCTBEHHBIX YBEIMYMBAIOIINX YCTPOUCTB;

- MACHMEHHBIE 3aJaHus OPOPMIISIOTCS YBEITUIEHHBIM IIPUPTOM;

- 9K3aMEH U 3a4€T MPOBOISTCS B YCTHOM (DOpMe HITH BBITIONHSIOTCS B MMCBMEHHOM (hopme Ha
KOMTIBIOTEPE.

® IS TIYXHX M CI1a00CITBIIIANTHX:

- Jeknuu O(GOPMISIOTCS B BHJE D3JCKTPOHHOTO JOKYMEHTa, JHOO MPEeIOCTaBIISETCS
3BYKOYCHJIMBAIONIAs anmnapaTypa WHAWBUIYAIbHOTO MOJIb30BAHHMS;

- MACHMEHHBIE 33JJaHUS BHITIOJHIIOTCS Ha KOMITBIOTEPE B MUCBMEHHOU (hopMe;

- JK3aMEH M 3a4€T TPOBOJATCS B IHCHMEHHOW (opMe Ha KOMIBIOTEPE; BO3MOXKHO
npoBeeHue B popMe TECTUPOBAHHS.

® ISl JIAI] C HAPYIISHUSIMHA OTIOPHO-/IBUTATEIBHOTO amapaTra:

- JIEKOUU OQOPMIISIOTCS B BHAE OJIEKTPOHHOTO JIOKYMEHTa, IOCTYIMHOTO C ITIOMOIIBIO
KOMIIBIOTEPA CO CIIEIUATN3NPOBAHHBIM ITPOTPaMMHBIM 00eCTIeueHIEM;

- TMCBMEHHBIC 3aJ]aHWs BBINIOJHSIOTCS Ha KOMIIBIOTEpE CO  CIEIUATU3UPOBAHHBIM
MIPOTPaMMHEIM 00eCTICUCHHEM;

- 5K3aMEH U 3a4€T POBOISTCS B YCTHOU (DOpMe HITH BBITIONHSIOTCS B MUCBMEHHOM (hopMme Ha
KOMIIBIOTEpE.

[Tpur HEOOXOIUMOCTH TIPETYCMaTPUBACTCSI YBEITMUCHUE BPEMEHH TSl IOATOTOBKH OTBETA.

[Mpouiemypa  MpoOBEIACHUST  NPOMEKYTOYHOH  aTTecTallid Uil OOyJaroIIuXcs
YCTaHABJIMBACTCS C Y46TOM WX HMHIUBUAYaJIbHBIX IICUXO(PH3UUECKUX  OCOOCHHOCTEH.
[TpomesxyTouHast aTTecTaIis MOKET MTPOBOUTHCS B HECKOJIBKO ITAIIOB.

[Ipu mpoBeneHUH MPOIECAYPHl OLCHHUBAHUS PE3YJIBTATOB OOYYCHHUs MPEAyCMaTPHBACTCS
UCTIOJIb30BaHUE TEXHUYECKUX CPEICTB, HEOOXONMMBIX B CBS3M C WHAWBUAYAJIbHBIMU
0COOCHHOCTSIMU O0YyYaromUXCsl. ITH CPEACTBA MOTYT OBITh TPENOCTABICHBl YHHBEPCHTETOM,
WJIH MOTYT MCITOJIb30BaThCSl COOCTBEHHBIE TEXHUYECKHE CPE/ICTBA.

[IpoBenenue mpoleqypbl  OICHWBAHHS  PE3yJIbTaTOB  OOYYEHHs JIONYCKaeTcs C
UCIIO0JIb30BaHUEM JMUCTAHIIMOHHBIX 00Pa30BaTEIIbHBIX TEXHOIOTHIA.

Ob6ecrnieunBaeTcst JOCTyNn K MHPOPMAIMOHHBIM U OMOIMorpaduyeckuM pecypcaMm B CETH
WuTepHer misi kaxuporo oOydaronierocss B (opmax, aJalTHPOBAaHHBIX K OIPaHUYCHUSIM HUX
3JI0POBbBSI U BOCIIPHUSTHUSI HH(DOPMAITIH

® ISl CIICTIBIX U CJIA00BUISIIUX:

- B meyaTHOU (hopMe yBETUYECHHBIM HMIPUPTOM;
- B (hopMe 2IeKTPOHHOTO IOKYMEHTA;

- B hopme aynnodaiina.

e Ul TIIYXUX M cIabOCHbIIIANINX:

- B [Ie4aTHOU popme;

- B (hopMe 2IEeKTPOHHOTO JIOKYMEHTA.

e It OOYJArOIIMXCS C HAPYIISHUSIMHU OMIOPHO-ABUTaTEILHOTO ammapara:
- B [le4aTHOU opme;

- B (hopMme 2IeKTPOHHOTO IOKYMEHTA;

- B hopme aynnodaiina.



VY4eOHble ayTUTOPHH Il BCEX BHIOB KOHTAKTHOM M CaMOCTOSATENIBHOW padOThl, HaydyHas
OubIMoTeKa W MHbBIE MOMEIICHUs JIsi 0OyUeHHsI OCHAIICHBI CIEIHATBHBIM 000PYIOBAaHHEM U
y4eOHBIMH MECTaMHU C TEXHUYECKUMU CPEACTBAMHU O0YUCHUS:

® JUIA CIIEIBIX U CIIA00BUAAIINX:

- YCTPOMCTBOM JIJIsi CKaHUpoBaHus u uTeHus ¢ kamepoit SARA CE;

- mucruieeM bpaiinst PAC Mate 20;

- npuaTepoM bpaiing EmBraille ViewPlus;

® IS TIYXUX U CIA0OCIBIIIAIINX:

- aBTOMATH3UPOBAHHBIM pPAbOYUM MECTOM [UId JIIOACH ¢ HapylIeHHEM Ccliyxa |
C1a00CIIBIIIAIINX;

- aKYCTUYECKHI YCUJIMTENb U KOJIOHKH,

e st 0OOYJarOIIUXCs C HAPYIIEHUSIMH ONIOPHO-ABUTaTEIBHOTO armapara:
- IepEIBMKHBIMH, PETYIIMPYEMBIMHU d3proHOMUYecKkuMu mapramu CU-1;
- KOMITBIOTEPHOM TEXHUKOM CO CHENMATBHBIM IMPOTPaMMHBIM 00€CTICUeHUEM.

9. METOANYECKHUE MATEPHUAJIBI
9.1. IInanbl ceMMHAPCKUX 3aHATUN

CEMMUWHAP 1.

Theme 2. Awareness of English identity

seminar worksheet
CITIZEN

Citizen (general) = Someone who is a citizen of a particular country is legally accepted as
belonging to that country. The citizens of a town or city are the people who live there. Origin:
C14: from Anglo-French citesein, from Old French citeien, from cité, city
E.g._The life of ordinary citizens began to change. ...the citizens of Buenos Aires.
Citizen (in British) = a native registered or naturalized member of a state, nation, or other
political community
Citizen (in American) — 3) a member of a state or nation, esp. one with a republican form of
government, who owes allegiance to it by birth or naturalization and is entitled to full civil
rights; 4) a civilian, as distinguished from a person in military service, a policeman, etc.
EXAMPLES
The country regularly lashes citizens for minor crimes. Times, Sunday Times (2016)
British citizens are bottom of the pile. The Sun (2016)
British citizens could not be deported. Times, Sunday Times (2016)
At present only those who become British citizens do so. Times, Sunday Times (2016)
It treats people as second-class citizens. Times, Sunday Times (2017)
As American citizens they are eligible to vote but they have been overlooked by campaigns
because they have tended not to turn out. Times, Sunday Times (2016)
Under the law then in force he became a citizen of Jamaica but not a British citizen. Times,
Sunday Times (2016)
The idea that we would compromise our own position and limit the movement of EU citizens
within the country is not grounded in any reality. Times, Sunday Times (2016)
DERIVATIVES: CITIZENSHIP, CITIZENRY, SENIOR CITIZEN

NATIONALITY
See a landing card for “a country of birth” and “nationality”
landing card = murpanuonHas kapra
https://www.google.com/imgres?imgurl=http://www.gofortravel.ru/images/uk-visa/landing-
card/uk-landing-card-
large.png&imgrefurl=http://www.gofortravel.ru/uk/visa/application/difficulties/landing-



https://www.collinsdictionary.com/dictionary/english/accept
https://www.collinsdictionary.com/dictionary/english/live
https://www.collinsdictionary.com/dictionary/english/register
https://www.collinsdictionary.com/dictionary/english/naturalize
https://www.collinsdictionary.com/dictionary/english/nation
https://www.collinsdictionary.com/dictionary/english/political
https://www.collinsdictionary.com/dictionary/english/community
https://www.collinsdictionary.com/dictionary/english/republican
https://www.collinsdictionary.com/dictionary/english/owe
https://www.collinsdictionary.com/dictionary/english/allegiance
https://www.collinsdictionary.com/dictionary/english/birth
https://www.collinsdictionary.com/dictionary/english/entitle
https://www.collinsdictionary.com/dictionary/english/full
https://www.collinsdictionary.com/dictionary/english/civil
https://www.collinsdictionary.com/dictionary/english/right
https://www.collinsdictionary.com/dictionary/english/distinguish
https://www.collinsdictionary.com/dictionary/english/military
https://www.collinsdictionary.com/dictionary/english/policeman
https://www.collinsdictionary.com/dictionary/english/lash
https://www.collinsdictionary.com/dictionary/english/minor
https://www.collinsdictionary.com/dictionary/english/crime
https://www.collinsdictionary.com/dictionary/english/bottom
https://www.collinsdictionary.com/dictionary/english/pile
https://www.collinsdictionary.com/dictionary/english/deport
https://www.collinsdictionary.com/dictionary/english/present
https://www.collinsdictionary.com/dictionary/english/treat
https://www.collinsdictionary.com/dictionary/english/second-class
https://www.collinsdictionary.com/dictionary/english/eligible
https://www.collinsdictionary.com/dictionary/english/vote
https://www.collinsdictionary.com/dictionary/english/overlook
https://www.collinsdictionary.com/dictionary/english/campaign
https://www.collinsdictionary.com/dictionary/english/tend
https://www.collinsdictionary.com/dictionary/english/turn
https://www.collinsdictionary.com/dictionary/english/law
https://www.collinsdictionary.com/dictionary/english/jamaica
https://www.collinsdictionary.com/dictionary/english/idea
https://www.collinsdictionary.com/dictionary/english/compromise
https://www.collinsdictionary.com/dictionary/english/limit
https://www.collinsdictionary.com/dictionary/english/ground
https://www.collinsdictionary.com/dictionary/english/reality
https://www.google.com/imgres?imgurl=http://www.gofortravel.ru/images/uk-visa/landing-card/uk-landing-card-large.png&imgrefurl=http://www.gofortravel.ru/uk/visa/application/difficulties/landing-card&h=661&w=900&tbnid=M0sZe-stOWP5fM:&q=landing+card&tbnh=156&tbnw=213&usg=AI4_-kRRHMsBCiQSeIOWR7hcuaW_IyRsRA&vet=12ahUKEwiKx9-OoorfAhWEiywKHZVyC7AQ9QEwAHoECAcQBg..i&docid=-u_nWb_7xV9mEM&sa=X&ved=2ahUKEwiKx9-OoorfAhWEiywKHZVyC7AQ9QEwAHoECAcQBg
https://www.google.com/imgres?imgurl=http://www.gofortravel.ru/images/uk-visa/landing-card/uk-landing-card-large.png&imgrefurl=http://www.gofortravel.ru/uk/visa/application/difficulties/landing-card&h=661&w=900&tbnid=M0sZe-stOWP5fM:&q=landing+card&tbnh=156&tbnw=213&usg=AI4_-kRRHMsBCiQSeIOWR7hcuaW_IyRsRA&vet=12ahUKEwiKx9-OoorfAhWEiywKHZVyC7AQ9QEwAHoECAcQBg..i&docid=-u_nWb_7xV9mEM&sa=X&ved=2ahUKEwiKx9-OoorfAhWEiywKHZVyC7AQ9QEwAHoECAcQBg
https://www.google.com/imgres?imgurl=http://www.gofortravel.ru/images/uk-visa/landing-card/uk-landing-card-large.png&imgrefurl=http://www.gofortravel.ru/uk/visa/application/difficulties/landing-card&h=661&w=900&tbnid=M0sZe-stOWP5fM:&q=landing+card&tbnh=156&tbnw=213&usg=AI4_-kRRHMsBCiQSeIOWR7hcuaW_IyRsRA&vet=12ahUKEwiKx9-OoorfAhWEiywKHZVyC7AQ9QEwAHoECAcQBg..i&docid=-u_nWb_7xV9mEM&sa=X&ved=2ahUKEwiKx9-OoorfAhWEiywKHZVyC7AQ9QEwAHoECAcQBg

card&h=661&w=900&tbnid=M0sZe-
stOWPS5fM:&g=landing+card&tbnh=156&tbnw=213&usg=Al4_-
kRRHMsBCiQSelOWR7hcuaW_IyRsRA&vet=12ahUKEwiKx9-
OoorfAhNWEiIywKHZVyC7AQIQEWAHOECACQB(..i&docid=-
u_nWb_7xVImEM&sa=X&ved=2ahUKEwiKXx9-
OoorfAhWEiIywKHZVyC7AQIQEWAHOECACQBg

DISCUSSION: “Exclusive: Trump targeting birthright citizenship with executive order”

CEMMHAP 2
Theme 3. Understanding the patterns of English/British behavior, e.g. cultural norms,
expectations, speech and other etiquette, etc.

Query: Is American an accent, a dialect,
a variant of the English language, or a language In its own right?

DIALECT

A dialect is a form of a language spoken in a particular geographical area or by members
of a particular social class or occupational group, distinguished by its vocabulary,
grammar, and pronunciation. The origin: C16: from Latin dialectus, from Greek dialektos
speech, dialect, discourse, from dialegesthai to converse, from legein to talk, speak

e.g. In the fifties, many Italians spoke only local dialect.

They began to speak rapidly in dialect.

He often makes use of dialect and terms local to his native Northamptonshire. Times, Sunday
Times (2016)

The empire embraced a variety of ethnic groups who spoke a variety of languages and dialects.
Christianity Today (2000)

The telephone map showed some overlap with a map of modern regional dialects. Times, Sunday
Times (2010)

She addressed him in the local dialect. lain Gale Man of Honour (2007)

Lessons in local dialects are also available. Times, Sunday Times (2009)

But at the same time regional accents and dialects were disappearing, along with regional
identities. Times, Sunday Times (2012)

Thick dialect, foul language and miserable shenanigans? are all present and correct. Times,
Sunday Times (2010)

| notice that he had a dialect coach. Times, Sunday Times (2014)

Such is the concern about local dialects disappearing in Britain that a campaign has been
launched to save them. The Sun (2009)

TEXT:

A dialect is a specific variety of English that differs from other varieties in three specific ways:
lexis (vocabulary), grammar (structure) and phonology (pronunciation or accent). English
dialects may be different from each other, but all speakers within the English-speaking world can
still generally understand them. A speaker from Newcastle-upon-Tyne, for instance, might
pepper his speech with localised vocabulary, such as gan for “to go” or clarts for “mud”. He may

2 shenanigans (plural noun): You can use shenanigans to refer to rather dishonest or immoral
behaviour, especially when you think it is amusing or interesting. Syn: roguishness; mischief;

trickery


https://www.google.com/imgres?imgurl=http://www.gofortravel.ru/images/uk-visa/landing-card/uk-landing-card-large.png&imgrefurl=http://www.gofortravel.ru/uk/visa/application/difficulties/landing-card&h=661&w=900&tbnid=M0sZe-stOWP5fM:&q=landing+card&tbnh=156&tbnw=213&usg=AI4_-kRRHMsBCiQSeIOWR7hcuaW_IyRsRA&vet=12ahUKEwiKx9-OoorfAhWEiywKHZVyC7AQ9QEwAHoECAcQBg..i&docid=-u_nWb_7xV9mEM&sa=X&ved=2ahUKEwiKx9-OoorfAhWEiywKHZVyC7AQ9QEwAHoECAcQBg
https://www.google.com/imgres?imgurl=http://www.gofortravel.ru/images/uk-visa/landing-card/uk-landing-card-large.png&imgrefurl=http://www.gofortravel.ru/uk/visa/application/difficulties/landing-card&h=661&w=900&tbnid=M0sZe-stOWP5fM:&q=landing+card&tbnh=156&tbnw=213&usg=AI4_-kRRHMsBCiQSeIOWR7hcuaW_IyRsRA&vet=12ahUKEwiKx9-OoorfAhWEiywKHZVyC7AQ9QEwAHoECAcQBg..i&docid=-u_nWb_7xV9mEM&sa=X&ved=2ahUKEwiKx9-OoorfAhWEiywKHZVyC7AQ9QEwAHoECAcQBg
https://www.google.com/imgres?imgurl=http://www.gofortravel.ru/images/uk-visa/landing-card/uk-landing-card-large.png&imgrefurl=http://www.gofortravel.ru/uk/visa/application/difficulties/landing-card&h=661&w=900&tbnid=M0sZe-stOWP5fM:&q=landing+card&tbnh=156&tbnw=213&usg=AI4_-kRRHMsBCiQSeIOWR7hcuaW_IyRsRA&vet=12ahUKEwiKx9-OoorfAhWEiywKHZVyC7AQ9QEwAHoECAcQBg..i&docid=-u_nWb_7xV9mEM&sa=X&ved=2ahUKEwiKx9-OoorfAhWEiywKHZVyC7AQ9QEwAHoECAcQBg
https://www.google.com/imgres?imgurl=http://www.gofortravel.ru/images/uk-visa/landing-card/uk-landing-card-large.png&imgrefurl=http://www.gofortravel.ru/uk/visa/application/difficulties/landing-card&h=661&w=900&tbnid=M0sZe-stOWP5fM:&q=landing+card&tbnh=156&tbnw=213&usg=AI4_-kRRHMsBCiQSeIOWR7hcuaW_IyRsRA&vet=12ahUKEwiKx9-OoorfAhWEiywKHZVyC7AQ9QEwAHoECAcQBg..i&docid=-u_nWb_7xV9mEM&sa=X&ved=2ahUKEwiKx9-OoorfAhWEiywKHZVyC7AQ9QEwAHoECAcQBg
https://www.google.com/imgres?imgurl=http://www.gofortravel.ru/images/uk-visa/landing-card/uk-landing-card-large.png&imgrefurl=http://www.gofortravel.ru/uk/visa/application/difficulties/landing-card&h=661&w=900&tbnid=M0sZe-stOWP5fM:&q=landing+card&tbnh=156&tbnw=213&usg=AI4_-kRRHMsBCiQSeIOWR7hcuaW_IyRsRA&vet=12ahUKEwiKx9-OoorfAhWEiywKHZVyC7AQ9QEwAHoECAcQBg..i&docid=-u_nWb_7xV9mEM&sa=X&ved=2ahUKEwiKx9-OoorfAhWEiywKHZVyC7AQ9QEwAHoECAcQBg
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often use regional grammatical constructions, such as the past tense constructions /’ve went and
I've drank or the reflexive pronouns mysel, yoursel, hissel etc. In addition he probably uses a
range of local pronunciations. For all these reasons he could be described as a Geordie dialect
speaker.

ACCENT

1) (countable noun) Accent is the characteristic mode of pronunciation of a person or
group, esp one that betrays social or geographical origin. C14: via Old French from Latin
accentus, from ad- to + cantus chant, song.

2) (countable noun) An accent is a short line or other mark which is written above certain
letters in some languages and which indicates the way those letters are pronounced.

3) (uncountable noun) If you put the accent on a particular feature of something, you emphasize
it or give it special importance.

Accent refers only to differences in the sound patterns of a specific dialect. A speaker from Newcastle-
upon-Tyne who generally uses mainstream vocabulary and grammar, but whose pronunciation has an
unmistakeable hint of Tyneside, should properly be described as having a Geordie accent. In other words,
dialect is the umbrella term for a variety of linguistic features, one of which is accent. True dialect
speakers are relatively rare, but despite popular belief we all speak with an accent.

e.g. He had developed a slight American accent.

He is putting the accent on military readiness.

There is often a strong accent on material success.

One had blue eyes and blond hair and spoke with a northern accent. Times, Sunday Times (2016)
Liverpool was right, but too distinctive an accent and place. Times, Sunday Times (2017)

He asked me with a strong French accent where my ring was. The Sun (2017)

And all because they couldn't find a woman of colour with a regional accent in time. Times,
Sunday Times (2016)

That is the language, the accent, people who live on the internet have forged. Times, Sunday
Times (2016)

He speaks with a strong South African accent. The Sun (2016)

Born in Kent and talks with an American accent! Times, Sunday Times (2016)

| do a great Paisley Scottish accent. The Sun (2016)

But it was unusual to hear the script delivered in a northern accent for once. The Sun (2011)
This patronising voice with a whine and an awful regional accent was talking. Times, Sunday
Times (2015)

EXAMPLE:

A faint smile like a sneer came on the man’s face. ‘Nay, yo mun ax ’er,” he replied callously, in
broad vernacular.

‘Why do you speak Yorkshire?” she said softly.

‘That! That’s non Yorkshire, that’s Derby.’

QUESTION:
Is the above example a piece of dialect or a piece of accent (please underline the irregular
phrases)? Prove your point.

DIALECT VS LANGUAGE

practice, however, the terms dialect and language can be used with reasonable agreement. One
speaks of different dialects of English (Southern British English, Northern British English,


https://www.collinsdictionary.com/dictionary/english/mode
https://www.collinsdictionary.com/dictionary/english/pronunciation
https://www.collinsdictionary.com/dictionary/english/betray
https://www.collinsdictionary.com/dictionary/english/origin
https://www.collinsdictionary.com/dictionary/english/letter
https://www.collinsdictionary.com/dictionary/english/feature
https://www.collinsdictionary.com/dictionary/english/emphasize
https://www.collinsdictionary.com/dictionary/english/special
https://www.collinsdictionary.com/dictionary/english/importance
https://www.collinsdictionary.com/dictionary/english/blue
https://www.collinsdictionary.com/dictionary/english/eye
https://www.collinsdictionary.com/dictionary/english/blond
https://www.collinsdictionary.com/dictionary/english/northern
https://www.collinsdictionary.com/dictionary/english/liverpool
https://www.collinsdictionary.com/dictionary/english/ask
https://www.collinsdictionary.com/dictionary/english/strong
https://www.collinsdictionary.com/dictionary/english/ring
https://www.collinsdictionary.com/dictionary/english/find
https://www.collinsdictionary.com/dictionary/english/live
https://www.collinsdictionary.com/dictionary/english/internet
https://www.collinsdictionary.com/dictionary/english/forge
https://www.collinsdictionary.com/dictionary/english/african
https://www.collinsdictionary.com/dictionary/english/kent
https://www.collinsdictionary.com/dictionary/english/talk
https://www.collinsdictionary.com/dictionary/english/paisley
https://www.collinsdictionary.com/dictionary/english/scottish
https://www.collinsdictionary.com/dictionary/english/unusual
https://www.collinsdictionary.com/dictionary/english/hear
https://www.collinsdictionary.com/dictionary/english/script
https://www.collinsdictionary.com/dictionary/english/deliver
https://www.collinsdictionary.com/dictionary/english/whine
https://www.collinsdictionary.com/dictionary/english/awful
https://www.britannica.com/topic/English-language

Scottish English, Midwest American English, New England American English, Australian
English, and so on, with, of course, many more delicately distinguished subdialects within these
very general categories), but no one would speak of Welsh and English or of Irish and English as
dialects of a single language, although they are spoken within the same areas and often by people
living in the same villages as each other.

So, Is American an accent, a dialect,
a variant of the English language, or a language In its own right?

CEMWHAP 3

Theme 3. Understanding the patterns of English/British behavior, e.g. cultural norms,
expectations, speech and other etiquette, etc.

HOW AMERICANISMS ARE KILLING THE ENGLISH LANGUAGE
By Hephzibah Anderson

BLOOMBERG, 6 September 2017

A book released this year claims that Americanisms will have completely absorbed the English
language by 2120. Hephzibah Anderson takes a look.

So it turns out | can no longer speak English. This was the alarming realisation foisted upon me by
Matthew Engel’s witty, cantankerous yet nonetheless persuasive polemic “That’s the Way it Crumbles: The
American Conquest of English”. Because by English, I mean British English.

Despite having been born, raised and educated on British shores, it seems my mother tongue has been
irreparably corrupted by the linguistic equivalent of the grey squirrel. And I’m not alone. Whether you’re a
lover or a loather of phrases like “Can I get a decaf soy latte to go?”, chances are your vocabulary has been
similarly colonised.

The infiltration of US coffee chains has made ubiquitous phrases such as ‘Can I get a decaf soy latte to
go?’

Speaking on the wireless in 1935, Alistair Cooke declared that “Every Englishman listening to me
now unconsciously uses 30 or 40 Americanisms a day”. In 2017, that number is likely closer to three or four
hundred, Engel hazards — more for a teenager, “if they use that many words in a day”.

As a nation we’ve been both invaded and invader, and our language is all the richer for it

But how did this happen and why should we care? After all, as a nation we’ve been both invaded and
invader, and our language is all the richer for it. Words like bungalow, bazaar, even Blighty, have their roots
elsewhere. Heck, go far enough back and isn’t it pretty much all just distorted Latin, French or German?

The first American words to make it across the pond were largely utilitarian — signifiers for flora and
fauna that didn’t exist back in Merrie England. Moose, maize and tobacco were among them. But there were
others, too, that in retrospect might seem laden with significance — words like plentifulness, monstrosity and
conflagration.

ATM is a boring but brief alternative to the British cash point, cash machine and hole in the wall.

With no means of swift communication or easeful passage between the two countries, American
English merely trickled back into its source to begin with. But as the balance of power between Britain and her
former colonies shifted, as America ascended to military, economic, cultural and technological dominance,
that trickle swelled to a torrent, washing away any kind of quality control.

Cookies and closets

Throughout the 19th Century, Engel contends, “the Americanisms that permeated the British language
did so largely on merit, because they were more expressive, more euphonious, sharper and cleverer than their
British counterparts”. What word-lover could resist the likes of ‘ornery’, ‘boondoggle’ or ‘scuttlebutt’? That
long ago ceased to be the case, leaving us with words and phrases that reek of euphemism — ‘passing’ instead
of dying — or that mock their user with meaninglessness, like the non-existent Rose Garden that political
reporters decided No 10 had to have, just because the White House has one (it doesn’t exactly have one either,
not in the strictest sense, but that’s a whole other story).

What word-lover could resist the likes of ‘ornery’, ‘boondoggle’ or ‘scuttlebutt’?
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Call me a snob, but there’s also the fact that some American neologisms are just plain ungainly. I
recently picked up a promising new American thriller to find ‘elevator’ used as a verb in the opening chapter.
As in, Ahmed was ‘elevatoring’ towards the top of his profession in Manhattan.

Nowadays, no sphere of expression remains untouched. Students talk of campus and semesters.
Magistrates, brainwashed by endless CSI reruns, ask barristers “Will counsel please approach the bench?” We
uncheck boxes in a vain effort to avoid being inundated with junk mail that, when it arrives regardless, we
move to trash.

The Spoken British National Corpus found in 2014 that the word ‘awesome’ is now used in
conversation 72 times per million words

It’s understandable, of course. Sometimes, American words just seem more glamorous. Who wants to
live in a flat, a word redolent of damp problems and unidentifiable carpet stains, a word that just sounds — well,
flat — when they could make their home in an apartment instead? Sometimes that glamour is overlain with
bracing egalitarianism — it’s a glamour untainted by our perennial national hang-up, class.

Take ‘movie’. The word has all the glitz of Hollywood and none of the intellectual pretensions (or so
it might be argued) of the word ‘film’, which increasingly suggests subtitles (‘foreign-language film’ is one of
the few instances in which the f-word doesn’t seem interchangeable with its American counterpart — ‘foreign-
language movie’ just sounds odd). Other times they fill a gap, naming something that British English speakers
have been unable to decide on, as is increasingly the case with ATM, a boring but brief alternative to cash
point, cash machine, hole in the wall. Also to be factored in is what Engel dubs “Britain’s cultural cringe”,
which predisposes us to embrace the foreign.

Some American words just seem more glamorous. Who wants to live in a flat, when they could make
their home in an apartment instead?

It’s often pointed out that plenty of these Americanisms were British English to begin with — we
exported them, then imported them back. A commonly made case in point is ‘I guess’, which crops up in
Chaucer. When Dr Johnson compiled his seminal 1755 dictionary, ‘gotten’ was still in use as a past participle
of ‘get’. But as Engel points out, good old English is not good new English. Moreover, his beef isn’t really to
do with authenticity; it’s more to do with our unthinking complicity. Because it’s not just the cookies and the
closets, or even the garbage, it’s the insidiousness of it all. We’ve already reached the point where most of us
can no longer tell whether a word is an Americanism or not. By 2120, he suggests, American English will have
absorbed the British version entirely. As he puts it, “The child will have eaten its mother, but only because the
mother insisted”.

By 2120, Engel suggests, American English will have absorbed the British version entirely

The new Esperanto?

For more than half-a-dozen years (I almost wrote ‘more than a half-dozen’), I was a UK book
columnist for Bloomberg News. Despite the nature of my beat, my identity as a Brit, and the organisation’s
proudly global nature, 1 was required to write in American English. A cinch, thought I, but even at the end of
my tenure, | was still bumping into words my editors deemed Briticisms. (‘Charabanc’, sure, but ‘fortnight’?
That one was a minor revelation, suddenly explaining the many blank looks I’d received over the years from
American friends.) Which is fair enough — Bloomberg is, after all, an American company. And yet I can’t help
feeling a little retrospective resentment towards my British editors for all the Americanisms that I’ve got past
them unquestioned. Likewise, when | published a book in America, | was excited to find out how it would read
after it had been ‘Americanized’, but I’ve noticed it’s fast becoming the norm for American works to make it
into print over here without so much as having a ‘z’ switched for an ‘s’ or a “u’ tacked on to an ‘0’. And if we
can’t rely on our publishers to defend British English...

Like some hoity-toity club, language seems to operate on a one-in, one-out basis

None of this would matter if these imported words were augmenting our existing vocabulary. It’s
impossible to have too many words, right? But like some hoity-toity club, language seems to operate on a one-
in, one-out basis. Engel quotes researchers behind 2014’s Spoken British National Corpus, who found that the
word ‘awesome’ is now used in conversation 72 times per million words. Marvellous, meanwhile, is used just
twice per million — down from 155 times a mere 20 years earlier. ‘Cheerio’ and, yes, ‘fortnight’, are apparently
staring at the same fate.

Even so, you might ask, is this really such a bad thing? When my grandfather returned home from the
front in World War Two, he became a firm believer in the unifying powers of Esperanto. Along with Volapuk,
Ekselsioro and Mondlingvo, that idealistic tongue came to nothing. American English is succeeding where it
failed. But it’s hard not to feel that diminishing linguistic variance isn’t shrinking the world. Engel rues the
way in which our national character is going the way of London’s ‘Manhattanized’ skyline, reticence yielding
to self-promotion.

Engel’s problem is less to do with individual words, like ‘cookies’ as with the insidiousness of it all.

And then there’s the very valid theory that you can’t feel or think things for which you’ve no
language. A borrowed vocabulary, one that’s evolved to meet the needs of people whose lives are subtly but



profoundly different (ask anyone who’s lived Stateside for a while — those superficial similarities and
familiarities soon fall away to reveal a decidedly foreign country), deprives us of fully experiencing our own.
It’s nothing short of a “crisis of self-imposed serfdom”, Engel says. A nation that outsources the development
of its own language — that language it developed over hundreds of years — is a nation that has lost the will to
live”.

It might seem tactless to bemoan the state of any branch of all-conquering English when so many
other languages are being wiped out entirely. But ultimately, the battle isn’t really one of British versus
American English, but of individual experience versus the homogenising effects of global digital culture. For a
provocative glimpse of where this might all lead, it’s worth noting that Globish, a “sort-of language” (Engel’s
phrase) created for business types by former IBM exec Jean-Paul Nerriere, consists of just 1,500 words. Jokes,
metaphors and acronyms are verboten, being too fraught with potential for misunderstanding. Personally, |
think I’d rather communicate in emojis. But here’s hoping it won’t come to that. Engel’s book is certainly a
wake-up call. Sorry, cri de coeur. Wait, better make that a call to arms.

Home assignment: please read the article, making use of the below glossary; define the
theme of the given article; specify how it is related to the theme of speech conventions;
make a summary of the text; be ready to discuss it in detail at the seminar

The glossary:

Ubiquitous — from C14 L ubique everywhere; if you describe something or someone as
ubiquitous, you mean that they seem to be everywhere; syn.: ever-present, pervasive,
omnipresent; NOBCEMECTHbIN

Blighty — origin: first used by soldiers in the Indian army; Anglo-Indian alteration of Urdu
bilayati, wilayatt ‘foreign, European’, from Arabic wilayat, wilaya ‘dominion, district’.
Definition: An informal and typically affectionate term for Britain or England, chiefly as used by
soldiers of World War | and World War I1; nerkoe panenue (oOecrieunBaroiiee OTIpaBKy B
METPOIIOJIHIO); poanHa (AHTIIHS)

ATM (Am) - ATM is an abbreviation for “automated teller machine”. An ATM is a machine
built into the wall of a bank or other building, which allows people to take out money from their
bank account by using a special card.

Euphonious (Am) - having a pleasant sound; harmonious (cf. to English “cuphonic™)

ornery (Am) - stubborn or vile-tempered

boondoggle (Am) - People sometimes refer to an official organization or activity as a
boondoggle when they think it wastes a lot of time and money and does not achieve much
scuttlebutt (Am., informal) - rumors or gossip

ungainly (En) - If you describe a person, animal, or vehicle as ungainly, you mean that they look
awkward or clumsy, often because they are big.

CSI — abbreviation of “Crime Scene Investigation”, the original CSI television series

Inundate (v) - If you say that you are inundated with things such as letters, demands, or requests,
you are emphasizing that you receive so many of them that you cannot deal with them all.
Insidiousness (n) - Something that is insidious is unpleasant or dangerous and develops
gradually without being noticed. E.g. The changes are insidious, and will not produce a
noticeable effect for 15 to 20 years.

Cinch (n) (En) - If you say that something is a cinch, you mean that you think it is very easy to
do. Cf. to informal US and Canadian “a band around a horse’s belly to keep the saddle in
position”

hoity-toity (adj) - informal arrogant or haughty; e.g. we have had enough of her hoity-toity
manner; from C17 rhyming compound based on C16 hoit to romp, of obscure origin
homogenising - If something is homogenized, it is changed so that all its parts are similar or the
same, especially in a way that is undesirable.

a wake-up call - if you say that something is a wake-up call to a person or group of people, you
mean that it will make them notice something and start to take action.

cri de Coeur — a cry from the heart; heartfelt or sincere appeal; origin: C20, altered from French
cri du coeur
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a call to arms (Am) - a summons to engage in active hostilities; from 1702 in the meaning
“a summons to engage in active hostilities”

9.2. Meroanyeckne peKOMEHIAINH T10 MOATOTOBKE MMCHhbMEHHBIX paboT

Essay writing

A few guidelines

Note: an essay (from L exagium = weigh, try smth difficult, attempt) is a personal (not informal,
though) piece of writing implying a writer tackling some issue of either philosophical or vital or
literary importance

Introduction

The title of the text is given

The author of the text is given

The issue/subject is clearly stated

The opening statement includes all main points of the essay

First main point

The opening sentence clearly states the main point

At least one relevant quotation supports the opening statement
Quotations are cited in the correct form

At least one example supports the opening statement

The argumentation is thoroughly structured

Second main point

The topic sentence clearly states the main point

At least one relevant quotation supports the topic statement
Quotations are cited in the correct form

At least one example supports the topic statement

The argumentation is thoroughly structured

Third main point

The topic sentence clearly states the main point

At least one relevant quotation supports the topic statement
Quotations are cited in the correct form

At least one example supports the topic statement

The argumentation is thoroughly structured

Conclusion
Essay is summed up in some interesting way

A few tips

| assert

| claim

| assume

Basing myself on the assumption
To tighten up my argument

To sum up in passing (en passage)
To sumup



The overall length should not exceed two A4 pages.
9.3. Nuble maTepuanbl

KOHTpOJIBHLIe BOIIPOCHI IO TEOPETHYECCKOMY MaTepuaay

Give the definition and the etymology of “philology”
Define “a philippic”.

Define and describe the subject of British Cultural Studies
Define and describe the subject of Phonetics Theory
Define and describe the subject of English Studies
Define and describe the subject of lexicology

Define and describe the subject of stylistics

Define and describe the notion of identity

Define the notion of dialect

Define the notion of accent

What is a connotation?

What is homophone?

What is homograph?

What is transcription?

What is transliteration?

JlomamHue 3agaHusi
3ananus AJs padboTbl Ha cemuHape Ne 1

Please, define the literary form of the below given text. Say how the form affects the
message:

The critic as artist: with some remarks upon the importance of doing nothing

A dialogue. Part I. Persons: Gilbert and Ernest. Scene: the library of a house in Piccadilly,
overlooking the Green Park.

Gilbert (at the Piano). My dear Ernest, what are you laughing at?

Ernest (looking up). At a capital story that | have just come across in this volume of
Reminiscences that | have found on your table.

Gilbert. What is the book? Ah! I see. | have not read it yet. Is it good?

Ernest. Well, while you have been playing, | have been turning over the pages with some
amusement, though, as a rule, I dislike modern memoirs. They are generally written by people
who have either entirely lost their memories, or have never done anything worth remembering;
which, however, is, no doubt, the true explanation of their popularity, as the English public
always feels perfectly at its ease when a mediocrity is talking to it.

Gilbert. Yes: the public is wonderfully tolerant. It forgives everything except genius. But
I must confess that I like all memoirs. I like-them for their form, just as much as for their matter.
In literature mere egotism is delightful. It is what fascinates us in the letters of personalities so
different as Cicero and Balzac, Flaubert and Berlioz, Byron and Madame de Sévigné. Whenever
we come across it, and, strangely enough, it is rather rare, we cannot but welcome it, and do not
easily forget it. <...>

Hcrounuku

Wilde, Oscar. The critic as Artist (1891). http://www.ucc.ie/celt/online/E800003-007/
JIureparypa

[Tnaton. IMup. http://lib.ru/POEEAST/PLATO/pir.txt

3ananus k cemunapy Ne 2
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Please listen to Tom Leonard reading his poem “The six o’clock news”, transcribe it into regular
English and define its message

http://www.youtube.com/watch?v=gMo5cxzLdR4

this is thi

six a clock
news thi

man said n
thi reason

a talk wia
BBC accent
izcozyi
widny wahnt
mi ti talk
aboot thi
trooth wia
voice lik
wanna yoo
scruff. if

a toktaboot
thi trooth

lik wanna yoo
scruff yi
widny thingk
it wuz troo.
jist wanna yoo
scruff tokn.
thirza right
way ti spell
ana right way
to tok it. this
is me tokn yir
right way a
spellin. this

is ma trooth.
yooz doant no
thi trooth
yirsellz cawz
yi canny talk
right. this is
the six a clock
nyooz. belt up.

3aganusa k cemunapam Ne 3

English vs Amercian The History of English teaches us a good lesson in choosing a
proper name for the country: Saxons, Jutes and Angles - all came from the Continent to settle in
a new place. And only Angles gave their tribal name to the whole territory, and later to the
language of all people representing the British as a nation.

Americans are very sensitive to the language they speak, they publish many articles and
books for general reader and newcomers to explain to them the very spirit of the heart of a local
American.


http://www.youtube.com/watch?v=gMo5cxzLdR4

Cf. the English and American usage of the words ‘directly’ and ‘quite’.

Case 1. DIRECTLY (adv)

In English usage the word directly is always used to signify immediately; in American it
may mean no more than soon.

Case 2. QUITE (adv)

According to the Concise Oxford Dictionary, quite means “"completely, wholly, entirely,
altogether, to the utmost extent, nothing short of, in the fullest sense, positively, absolutely.” In
America it is conditional, and means only nearly, approximately, substantially, as in "he sings
quite well".

Now let us compare this information with what we find in the New Edition of "Oxford
Advanced Learner's Dictionary".

Quite 1) is used to refer to a gradable quality; to some extent, not very, fairly: quite big/
quite small, "They had to wait quite a long time", "I quite like opera™;

2) is used to refer a gradable quality; perfectly, completely, very: " You'll be quite
comfortable here;"

3) is used for emphasis in "quite delicious", "That was quite the nicest meal I've ever
had;"

4) is used to refer to an absolute quality; completely, entirely: quite empty, quite
perfect/enough:™ She performed quite brilliantly".

There is a special note: In American English quite can be used to mean “very, absolutely"
as in “The service in that restaurant was quite bad". The expression "quite nice" is positive in
American English while in British English it is equal to "fairly nice™ and would not be very
polite. This word does not only vary in its connotations but is also grammatically specific: it
takes the position before the article as in: "It's quite a small house”. Thus we could see how
"conditional” component of meaning from American English enters the semantics of the word in
British English, whereas "quite™ as "absolutely”, "very" finds its way to American usage in the
20th century.

English vs Scots / Scottish

If you go to Scotland you will find many examples of Scottish idiom or the vernacular.

In "Scottish words and phrases"” compiled by Hamish Rae Stuart (1978) one can find
useful information about the words' equivalents, for example:

aabody - everybody;

abbacee - the alphabet;

advent - bank interest;

alang - along;

aneath - below, under;

atween - between;

bannet - bonnet;

bauld — brave;

wee - tiny

Cf. several phrases in Scottish English:

Ae ae 00 = all the same;

Atween the wind and the waa = extremely poor;

In a blink = at once, quickly;

A fiddler's biddin = a last minute invitation;

Their by their best = they are past their best days;

To drown the miller = to put too much water in whisky.
A hungry welcome implies a poor reception with not much do drink or to eat.

Please using the above materials make up a glossary of American and Scots words

3ananus k cemunape Ne 4



Famous English humorists

One of the best known English poets with a genius for humour was Edward Lear (1812-

1888). Here comes his Limerick (nonsense verse) 'Self-portrait”:
How pleasant to know Mr. Lear!
Who has written such volumes of stuff!
Some think him ill-tempered and queer,
But a few think him pleasant enough.

Here is another limerick from Lear’s book "Nonsense, Songs, Stories Botany and
Alphabets” (1847)

The table and the chair

Said the Table to the Chair,

"You can hardly be aware,

How | suffer from the heat,

And the Chilblains on my feet!

If we took a little walk,

We might have a little talk!

Pray let us take the air!”

Said the Table to the Chair.

Humour is the source of the art of creating vivid or comical characters. The greatest
English masters of comical characters are

Geoffrey Chaucer (1432?-1400) See his Canterbury Tales, e.g. the wife of Bath
Her kerchiefs were of finest weave and ground,;

| dare swear that they weighed a full ten pound

Which, of a Sunday, she wore on her head.

Her hose were of the choicest scarlet red,

Close gartered, and her shoes were soft and new.

Bold was her face, and fair, and red of hue.
(From ‘The General Prologue’ to Canterbury Tales)

William Shakespeare (1564-1616)

See Romeo and Juliet for JULIET’S NURSE

Lady Capulet. ...The valiant Paris seeks you for his love.

Nurse. A man, young lady! Lady, such a

Man

As all the world — why, he’s a man of

Wax. (Shakespeare, Romeo and Juliet, Act 1, scene 3)
Charles Dickens (1812-1870)

Barkis - An aloof carter from David Copperfield who declares his intention to marry Peggotty.

He says to David: "Tell her, '‘Barkis is willin'! * Just so.” He is a bit of a miser, and hides his

surprisingly vast wealth in a plain box labelled "Old Clothes". He bequeaths to his wife and her
family (including David) the then astronomical sum of £3,000 when he dies about ten years later.

Irony: English masters and mistresses of irony

Irony appears when words are used by the speaker in the opposite meaning as to be
amusing or to show someone being annoyed.

The true master of English irony is Jane Austen (1775-1817).

E.g. See the title of her early piece “Love and friendship”. A novel in a series of letters.

(Subtitle) Deceived in Freindship and Betrayed in Love.



Understatement is a specific English way of expressing irony. Oscar Wilde (1854-1900)
IS a master of understatement.

E.g. Women have become so highly educated... that nothing should surprise us
nowadays, except a happy marriage (A Woman of No Importance, Act 2)

Sarcasm in English writing

Sarcasm is defined in a similar way, but the aim of the speaker is obviously to insult an
addressee or to show that s/he is annoyed. So, humour can be light and kind, on the one hand, or
black, on the other, if you are dealing with the unpleasant side of human life (panic, despair, etc.)

Jonathan Swift (1667-1745) can be disarmingly sarcastic.

‘There only remain an hundred and twenty thousand children of poor parents annually
born. The question therefore is, How this number shall be reared, and provided for? ... I shall
now therefore humbly propose my own thoughts, which | hope will not be liable to the least
objection.

| have been assured by a very knowing American of my acquaintance in London, that a
young healthy child well nursed, is, at a year old, a most delicious nourishing and wholesome
food, whether stewed, roasted, baked, or boiled; and | make no doubt that it will equally serve in
a fricasie, or a ragoust. <...>

(from ‘A Modest Proposal For preventing the children of poor people in Ireland,
from being a burden on their parents or country, and for making them beneficial to the public’ by
Dr. Jonathan Swift, 1729)

Please give the definitions and the etymology of the notions of “humour”, “irony”,
“understatement”, and “sarcasm”. Comment on the above texts.

3ananus k ceMuHapy Ne 5

The ‘postmodern place’ According to Martin Amis, “how or whatever you think of
postmodernism it had a great predictive power, and the world became a very postmodern place
within a couple of decades.”

Thus the period between late 1960s and late 1990s is often described as the ‘postmodern
place’.

Among the diversity of views on Postmodernism, we can identify a few common points
as to what Postmodernism is. Let me name them:

e The erosion of the borderline between high culture and mass culture;

e Parodying of the past, doubting any authority;

Narrative vagueness;
The use of recycled images, endless quoting;
Links with literary theory, consumer society, TV, mass media, post-communist post-

history.

Today there exist many works by Western theorists who have given up the task of finding
one baghole definition for Postmodernism. Most of them are engaged in understanding how
Postmodernism was generated, what its status among other social and cultural trends is. How
diverse are the voices of contemporary poets and writers.

Seamus Heaney (1939-2013)

SERENADES

The Irish nightingale

Is a sedge-warbler,

A little bird with a big voice

Kicking up a racket all night.

Not what you’d expect
From a musical nation.



I haven’t even heard one —
Nor an owl, for that matter.

My serenades have been
The broken voice of a crow
In a draught or a dream,
The wheeze of bats

Or the ack-ack

Of the tramp corncrake

Lost in a no man’s land

Between combines and chemicals.

So fill the bottles, love,

Leave them inside their cots.
And if they do wake us, well,
So would the sedge-warbler.

WORDS

Sedge-warbler = kambimoBka

Owl=Coga

Nightingale=cooseit

Crow=BopoHa

Corncrake=kopocTteib

Combines=cmecu; cp. combine-harvester=c.-x.xombaiiu
Chemicals=xumukaTsl

NOTE:

o No end-rhymes=the rhyme at the end of the line in verse (see words highlighted
red)

o Enjambment= a technical term in verse, signifying the carrying on the sense of a
line into the next (e.g. The Irish nightingale / Is a sedge-warbler)

o Alliteration=repetitive use of consonants in the initial position (e.g. And if they
do wake us, well, / So would the sedge-warbler)

o Intertextual allusions=references, e.g. quotations, to other texts by other writers

E.g. The Owl and the Nightingale (c.1210), ‘To the Nightingale’ (1645) by John Milton,
‘Ode to the Nightingale’ (1820) by John Keats

The Owl and the Nightingale
ca. 1210
Owl and nightingale
(Mustrations from "De arte
venandi cum avibus"
Codex Ms. Pal. Lat. 1071,
ca. 1260)

Jeanette Winterson (1959-)

GOLDRUSH GIRL

When you meet someone for the first time, you forget it fast, or you remember it forever.

We went to lunch.

It was an expensive restaurant with small tables angled to give the illusion of space. At
small tables shamming space it is necessary to judge distances carefully — between wine glass



and plate, food and fork, especially when you do not know your host/your guest, and especially
when you have ordered food, not out of politeness, but because you are hungry.

I felt that the distance between us was immense and tiny. We didn’t know each other, and
your life was quite separate to mine. We were polite, formal, we had our feet tucked back under
our own chairs, and we made sure that each of us had enough room.

But seeing the way you cut into your sausages, | understood that you were someone who
got hungry too.

We talked — what did we talk about? | forget. Whatever we said was lost under the
pressure of everything not said. You cannot say to someone you have just met | want to kiss you.

Sometimes it is as simple as that. Not for long. But sometimes.

I wanted to kiss you in the way that I want to eat cherries from the greengrocer’s stall. I
don’t want them in plastic boxes half dead from cold, I want them warm, slightly sweating,
stalky, random. | want to eat them while I walk round finger-and-thumbing the limes and
throwing handfuls of rocket into brown paper bags. | want the smell, the taste, the surprise, the
disagreeable stone.

| smiled at you. | remember that, and that you blushed.

We drank pink wine; I remember that.

<...>

NOTE:

o The first-singular narrative (e.g. | felt. I forget. I understood)

Vagueness as far as time, place and gender are concerned
Personal experience as the major focus (We went to lunch)
Distinct voice (e.g. | want the smell, the taste, the surprise, the disagreeable stone)

o Laconic and terse style (e.g. When you meet someone for the first time, you forget
it fast, or you remember it forever)

o Striking metaphor-based images (e.g. Goldrush girl)

Please read the notes and analyse the given texts.



Ipunoowcenue 1
AHHOTALIUA

Kypc «BBenenue B 3apyOeKHYIO (HIIOIOTHIO» BXOAUT B BapUATUBHYIO YacTh y4e€OHOTO
IUlaHa Mo HampasieHuo noArotoBku 45.03.01. dunonorus no npodumto «IlpuknanHas
¢unosoruss (MHOCTPAHHBIE SI3BIKH)» M SBISETCS 00S3aTEIBHBIM SJIEMEHTOM IMOJTOTOBKH TI0
npopmmo «lIpuknagHas ¢unonorus (MHOCTpaHHBIEC S3BIKK)». Kypc 4HMTaeTcss Ha aHTIMKACKOM
S3BIKE IPEToIaBaTeNs MU KadeIpbl TEOPUH M MPAKTUKUA MEPeBOJa M aIpecoBaH CTyACHTam |
Kypca (1-b1it cemecTp).

Ilpeomem Kypca — BBeileHHE B CIIELIUAIBHOCTD «3apyOeKHasi (PUIIOJIOT U,

Ilens Kypca - 03HAKOMIIEHHE CTYAECHTOB CO CTPYKTYpOH CHELMAJIBHOCTH HA BCEX HTAIAX
oOyueHus Mo MporpamMme «IpUKIagHas (UIONIOTHs, UHOCTPAHHBIE A3BIKH»; OCBOCHHE 0A30BBIX
pa3fenoB AUCHMILUIMHBIL HAa OCHOBHOM S3bIKE (QHIJIMIICKOM) Kak HHCTPYMEHTE IO3HaHU,
MEKKYJIbTYPHON KOMMYHUKAIIMHU U BCEX BUJOB PEYEBOM JEATEIBHOCTH.

3aoauu:

®¢  O03HAKOMIICHHUE C TOHATHEM «(PIIOJOTHSI» B HCTOPUICCKOM ACIEKTE W COBPEMEHHOM €ro
3HAYECHUN,

e  03HAKOMJICHHE C KOHIICTITOM SI3bIKa KaK OCHOBBI KYJIbTYPHOU UACHTUYHOCTH HApOJIa;

® TIOHATHEM S3BIKOBOW KapTHHBI MHpa, HAyYHO KOPPEKTHOE KOMMEHTHPOBAHHE TEKCTOB
Pa3IUYHBIX KAHPOB, B KOTOPBIX BBIpaKeHA KyJIbTypHas WACHTUYHOCTh U BUIHA CrielU(pUKa
S3BIKOBOM KApTHUHBI MHpA, XapaKTePHOW JJII HOCHTENICH OCHOBHOTO SI3bIKA; TMOHITHEM
SI3BIKOBOTO M30MOp(hHU3Ma U aIoMOp(hU3Ma U COBPEMEHHBIM IMPEICTABICHUEM O JHAJICKTaX
OCHOBHOTO SI3bIKa M MOJIX0/1aX K MX U3YYCHUIO;

e  TIpejcTaBlieHHE 00 OCHOBHOM SI3bIKE KaK MHCTPYMEHTE MUChbMEHHOTO U YCTHOTO OOIICHUSI.

Kypc nanenen Ha ¢opmupoBaHue 00IEKYJbTYPHBIX, 001IenpPodeccHOHAIBHBIX H
npogeccnoHAIbHBIX KOMIIETEHI[HI BBITYCKHUKA, TAKUX KaK:
® CIOCOOHOCTh NMPUMEHSTH IMOJTY4YEHHbIE 3HAHHS B 00JACTH TEOPUU U UCTOPUU OCHOBHOTO
M3y4aeMoro si3plka (SI3IKOB) M JIUTEpaTyphl (JIUTEpaTyp), TEOPUU KOMMYHUKALIUU,
(UIOIOTHYECKOTO  aHajdM3a M MHTEpPHpeTalu TeKCTa B COOCTBEHHOM  Hay4HO-
uccaenoBarensckoi aesirenproct (IMK-1).

[Ipu ycrieniHOM OCBOGHUY MaTepuaa Kypca 1o 3aBepIIeHUU 00YUeHHS CTYICHT JOJDKCH
3Hamy:
®  HCTOPUYECKYIO U COBPEMECHHYIO CEMAaHTUKY MOHSITUS «(DUITOTOTHSI»
yMembo:
®  aHANU3MPOBATh TEKCTOB pA3UYHBIX JKAaHPOB, B KOTOPHIX BBIPAKEHA KYIbTYpHas
WJCHTUYHOCTh U BUHA Ciel(UKa S3bIKOBOM KapTUHBI MUPA, XapaKTePHOU IS HOCHUTENEH
OCHOBHOTO SI3BIKQ;
6/1a0emb.
®  [pe/ACTaBJICHHEM O BapHaHTaX OCHOBHOTO SI3bIKA M COBPEMEHHBIX MOJXOJaX K MU3Yy4EHUIO
INAJIEKTOB.

HporpaMMoﬁ AUCHOUILUIMHBL MPEAYCMOTPEHBI CICAYIOIIMUE BHUALI KOHTPOJA: TCKyIJ_II/Iﬁ
KOHTpPOJIb YCII€CBACMOCTU B (I)OpMC IMUCBMCHHBIX 3CCC, KOMMCHTApPUCB, aAHAJIM30B TCKCTOB,
MMPOMCIKYTOYHAA aTTCCTAllUAd B (I)OpMC OK3aMcCHa.



OO0masi Tpya10eMKOCTb OCBOCHHMS JUCLUMIUIMHBI COCTaBISET 2 3a4€THBIX eIuHUIbl (72
yaca). [IporpaMmoil AUCIUIUIMHBI IPEAYCMOTPEHBI JIEKIIMOHHBIE 3aHATHS (20 YacoB), ceMUHapbI
(8 wacoB), camocrosiTenbHas pabota cryneHTa (44 yac.)



Ipunoowcenue 2

JUCT U3BMEHEHUMHA
Ne | Tekcr akryanuzanuu win npuiaraemsiii Kk PIIJ[ tokymeHT, [Hara Ne
COJIepKAIIUI U3MEHEHHUS [IPOTOKOJIA

1 | Obuosnena ocnosnas u donorHumenbHas aumepamypa 21.06.2017 6
2 | [Ipunoxenne Nel

3 | Obrosnena ochosnas u OONOIHUMENbHASL TUMEPAMYPA 20.06.2018 6
4 | Ilpunoxenue Ne2

5 | O6HOo8AEHbI CMPYKMYPA OUCYUNTUHBL, 00PA308aMETIbHbIE 26.06.2020 6

MEexXHON02UU, OCHOBHAS U OONOIHUMENbHASL TUMepamypda

6 | [Ipunoxenne Ne3




[Tpunoxxenue k nucty usmeHeHui Nel

CocraB nporpammuoro odecnevyenusi (II0), coBpeMeHHbIX podecCHOHATBHBIX 0a3
nanubix (b/1) u nundopmanuonno-cnpasounbie cucrem (MCC) (2017 r.)

1. Ilepeyens I1O
Tabnuya 1
Nent Haumenosanue 110 [IpousBoautens | Cnocod pacnpocTpaHEHUs
/i (ruyensuonnoe unu
c680000HO
pacnpocmparsiemoe)
1 Adobe Master Collection CS4 Adobe JIMIEH3UOHHOE
2 Microsoft Office 2010 Microsoft JIMIEH3UOHHOE
3 Windows 7 Pro Microsoft JIMIIEH3HOHHOE
5 Archicad 19 Rus Student Graphisoft cBOOO/THO
pacmpocTpaHseMoe
9 Microsoft Office 2013 Microsoft JIMIEH3UOHHOE
10 OC «AnbT O6pazoBanue» 8 00O «bazanbT | IUIEH3NOHHOE
CIIO
11 | Kaspersky Endpoint Security Kaspersky JIMIIEH3HOHHOE
* Ocmasums ucnonwvzyemoe 110 ¢ pamkax yuedoHou oucyuniunsl
2. llepevens b/l u UCC
Tabnuya 2
Neri/mt HanmenoBanmne

MexnayHnapoansie pedepaTuBHbIe HaykoMeTpuueckue bJl, mocTymHbie B pamkax
HalMoHaJILHOUM noanucku B 2017 1.

Web of Science

Scopus

[Ipodeccrnonanpabie MoTHOTEKCTOBBIE b/I, TOCTYmHBIE B paMKax HaIlMOHAJIBHON
noamucky B 2017 r.

Kypuansr Oxford University Press

ProQuest Dissertation & Theses Global

SAGE Journals

XKypuaner Taylor and Francis

[IpodeccnonanpHbIe MOTHOTEKCTOBBIE B/]
JSTOR
W3nanus no o011ecTBEHHBIM U TYMAaHUTAPHBIM HAyKaM

KoMnproTepHbI€ ClIpaBOYHbBIE IIPABOBBIE CUCTEMBI
Koncynprant [Inroc,
l'apanTt




[Tpunoxxenue k aucty usmeHeHuit Ne2

Cocras nporpammuoro odecneuyenus (I10), coBpeMeHHBbIX NpodecCHOHATBHBIX 623

nanHbIx (B/1) u nundopmanuonno-cnpasounbie cucrem (MCC) (2018 r.)

1. Ilepeyens I1O
Tabnuya 1
Nent Haumenosanue 110 [IpousBoautens | Cnocod pacnpocTpaHEHUs
/i (ruyensuonnoe unu
c680000HO
pacnpocmparsiemoe)
1 Adobe Master Collection CS4 Adobe JIMIICH3UOHHOE
2 Microsoft Office 2010 Microsoft JIMIICH3UOHHOE
3 Windows 7 Pro Microsoft JIMIIEH3HOHHOE
5 Archicad 21 Rus Student Graphisoft cBOOO/THO
pacmpocTpaHseMoe
9 Microsoft Office 2013 Microsoft JIMIICH3UOHHOE
10 OC «AnbT O6pazoBanue» 8 00O «bazanbT | IUIEH3NOHHOE
CIIO
11 | Microsoft Office 2013 Microsoft JIMICH3UOHHOE
12 | Windows 10 Pro Microsoft JIMIIEH3HOHHOE
13 | Kaspersky Endpoint Security Kaspersky JIMIEH3UOHHOE
* Ocmasumsb ucnonvszyemoe IO 6 pamkax yueoHoit oucyuniuHbl
2. Ilepevens B/l u UCC
Tabnuya 2
Neri/mt HanmenoBanme

HalMoHAJILHOM noanucku B 2018 r.
Web of Science
Scopus

Mexnynapoanslie pedeparuBHbie HaykomeTpuueckue bJl, noctymnnbie B paMkax

noamucky B 2018 r.
XKypuansr Cambridge University Press
ProQuest Dissertation & Theses Global
SAGE Journals
XKypuaner Taylor and Francis
DJIeKTpOHHBIC U3AaHKsI U3/IaTeILCTBA Springer

[Ipodeccruonanpubie nonHoTekcToBbIe b/I, TOCTYNHBIE B paMKaX HallMOHATLHOU

[IpodeccnonanpHbIe MOTHOTEKCTOBBIE B/]
JSTOR
W3nanus no o011ecCTBEHHBIM U TYMAHUTAPHBIM HAayKaM

KoMnproTepHbI€ ClIpaBOYHBIE IIPABOBBIE CUCTEMBI
Koncynprant [Inroc,
l'apanTt




[Ipunoxenue k nucty usmeHeHui Ne3

1. Crpykrypa mucuuniunsl (k m. 2 PII na 2020 )

CTpyKTypa AMCHHMILVINHBI (M00Y/15) N1 04HOI (POPMBI 00yUeHH s

OO0mas TPyA0eMKOCTh OCBOCHHUS TUCITUILIMHBI COCTABIISICT 2 3a4E€THBIX SAMHHIIBI — /6

yaca. [IporpaMmoii JUCIUTIIMHBI TPEAYCMOTPEHBI JEKIIMOHHbIE 3aHATUS (20 4acoB), CEMUHAPBI

(8 wacoB), camocrosTenbHas pabora cryzaeHTa (48 wacoB), KoTopas TpeaycMaTpHUBAET

IMOATOTOBKY K IIPAKTHYCCKUM 3aHATHUAM, BBINIOJIHCHUC JOMAITHUX 3aﬂaHHﬁ, a TaKKC IIOATrOTOBKY

K KOHTPOJILHOM paboTe u sk3ameny (B 1 cemectpe).

Ne
/1

Paznen
IUCIIATINHBI/ TEMBI

Cemectp

Bunel yue6HOM paboThI

(B yacax)

KOHTaKTHas

Ulexmun

JlaGopaTopHbIie

[IpakTHyeckue
BaHATHUS

CemMuHap
RATIATIUAIA

[IpomexyTou-

Has aTTeCcTalnus

CamocrosTelnb-
Has pabora

Dopmsbl
TEKYIIEeTO
KOHTPOJIS

yCIIEBaEMOCTH,
dbopma
MIPOMEXKYTOYHOU
aTTeCTaIuu (no
cemecmpam)

Pazoen 1

oOmras
JTIUCKYCCHH TT0
TEME JIEKIINH,
YCTHBIE OTBETHI
Ha
JIOITOJTHUTEILHBIE
BOIIPOCHI, aHAJTH3
IPUMEPOB

Pazoen 2

oOmas
JTIUCKYCCHH T10
TEME JIEKIINH,
YCTHBIE OTBETHI
Ha
JIOITOJTHUTEIbHBIE
BOIIPOCHI, aHAJIH3
IPUMEPOB

Pazoen 3

oOmas
JIMCKYCCHH 10
TeMe JIEKIINH,
YCTHBIE OTBETHI
Ha
JIOTIOJTHUTEIbHEIE
BOIPOCHI, aHAIH3
IPUMEPOB

Pazoen 4

oOrmras
JIUCKYCCHH IO
TEME JIEKIINH,
YCTHBIC OTBETHI
Ha
JIOITOJIHUTEIBLHBIE




BOIIPOCHI, aHAIIU3
IPUMEPOB

Pazoen 5

oOmas
JHUCKYCCHUU 110
TEME JICKIINH,
}’CTHI)IC OTBCTBI
Ha
JOIIOJIHUTCIIbHBIC
OTIPOCHI, aHAITU3
IPUMEPOB

Pazoen 6

oOmas
}II/ICKYCCI/II/I 10
TEME JICKIINH,
}’CTHI)IC OTBCTBI
Ha
JOIIOJIHUTCIIbHBIC
BOIIPOCHI, aHAJTH3
IPUMEPOB
«AHTEPECHBIX)»
TCKCTOB

Pazoen 7

aHaJI3 THUIIOB
TEKCTOB,
JTUCKYCCHUU TIO
TE€ME, YCTHbBIC
OTBETHI Ha
BOIIPOCHI.

Pazoen 8

aHaJIn3 TEKCTOB,
JTUCKYCCHH TT0
TeMe, YCTHBIC
OTBETHI HA
BOIIPOCHI.

Pazoen 9

aHaJIn3 TEKCTOB,
JAUCKYCCHH I10
TEMEC, YCTHBIC
OTBCTHI HA
BOIIPOCHI.

Pazoen 10

aHaJIu3 TCKCTOB,
AUCKYCCHUH I10
TEMEC, YCTHBIC
OTBCThHI Ha
BOIIPOCHI.

Pazoen 11

aHaJIM3 TEKCTOB,
JIMCKYCCHUH T10
TeMe, YCTHBIE
OTBETHI HA
BOIIPOCHI.

Pazoen 12

aHaJIM3 TEKCTOB,
JIMCKYCCHUH T10
TeMe, YCTHBIE
OTBETHI HA
BOIIPOCHI.

IK3AMEH

18

IK3AMEH no




ounemam

HUTOT'O:

20

48
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2. Oopa3oBaresbHble TexHo0rnH (K 1.4 Ha 2020 r.)

B mepuon BpeMEHHOT0O MPUOCTAHOBJIEHUSI MOCEIIEHUS] OOYyYaIOIIMMUCS MOMEIIEHUNH U
teppuropun PITY. mua opranuzanum y4eOHOro mpoliecca ¢ NPUMEHEHHEM 3JIEKTPOHHOTO
O6y‘-IeHI/I$I U JUCTAaHIIMOHHBIX 06p330BaTeJII>HI>IX TEXHOJIOTHI MOr'yT OBITh MCIOJb30BaHbI
clieAyromue o0pa3oBaTesIbHbIE TEXHOJIOIHH:

— BHUJICO-JICKIUH;

— OHJIAWH-JIEKIIMY B PEKUME PEATIBHOIO BPEMEHHU;

— JJICKTPOHHBIC y‘-Ie6HI/IKI/I, y‘I€6HI)I€ HOCO6I/I$I, HAaY4YHBIC U3JaHWA B 3JICKTPOHHOM BHIC U
JOCTYII K UHBIM 3JIEKTPOHHBIM 00pa30BaTeIbHBIM pECYpCaM;

— CUCTEMBI IJId 3JICKTPOHHOTO TCCTUPOBAHUA,

— KOHCYJIbTalluU C UCITIOJIb30BAHUECM TCICKOMMYHHUKAIIMOHHBIX CPEACTB.

3. Ilepeuenb B u UCC (k n. 6.2 na 2020 r.)

Norn HaunmenoBauue
/mt

1 | MexnyHnaponnsle pedepatuBHble HaykomeTpuueckue b/l, nocrynHsie B pamkax
HarmoHansHOM mmoanucku B 2020 T.

Web of Science

Scopus

2 | llpodeccnonanpHble MoTHOTEKCTOBBIE BJI, MOCTYITHBIE B paMKax HAaIMOHAIBHOM
noamucku B 2020 T.

XKypuansr Cambridge University Press

ProQuest Dissertation & Theses Global

SAGE Journals

XKypuaner Taylor and Francis

3 | IIpodeccronanbHpIe TOJTHOTEKCTOBBIE b/

JSTOR

W3nanus 1o o0IIEeCTBEHHBIM U T'YMaHUTapHBIM HAyKaM
Dnexkrponnas oubmuoreka Grebennikon.ru

4 | KoMnbIoTepHbIE CIIPAaBOYHBIE PABOBBIE CUCTEMBI
Koncynperant Iloc,
l'apanTt

4. CoctraB nporpaMmuoro odoecnedyenus (IIO) (xk m. 7 na 2020 r.)

Nenn Haumenosanue 110 [TIpousBoguTens Croco6
/m pacnpocTpaHeHUs
(nuyenszuonnoe unu
c60000HO
pacnpocmpansiemoe)
1 Adobe Master Collection CS4 Adobe JUICH3UOHHOE
2 Microsoft Office 2010 Microsoft JIALIEH3UOHHOE
3 Windows 7 Pro Microsoft JIALIEH3UOHHOE
4 AutoCAD 2010 Student Autodesk CBOOOIHO
pacnpocTpaHseMoe
5 Archicad 21 Rus Student Graphisoft CBOOOHO
pacnpocTpaHseMoe
6 SPSS Statisctics 22 IBM JINIEH3UOHHOE




44

7 Microsoft Share Point 2010 Microsoft JIUIIEH3HOHHOE
8 SPSS Statisctics 25 IBM JINIIEH3UOHHOE
9 Microsoft Office 2013 Microsoft JIUIIEH3HOHHOE
10 | OC «Anbt O6pazoBanue» 8 000 «bazanst CI1O | nuueH3noHHOE
11 | Microsoft Office 2013 Microsoft JIUIIEH3HOHHOE
12 | Windows 10 Pro Microsoft JIMLIEH3UOHHOE
13 | Kaspersky Endpoint Security Kaspersky JIMIEH3UOHHOE
14 | Microsoft Office 2016 Microsoft JIUIEH3HOHHOE
15 | Visual Studio 2019 Microsoft JIUIIEH3HOHHOE
16 | Adobe Creative Cloud Adobe JIUIEH3HOHHOE
17 Zoom Zoom JIMTICH3UOHHOE
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