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1. HOACHUMTEJ/IBHASA 3AIINCKA

1.1. Heanb u 3aaa4u AUCHUTIMHBI

Ilpeomem Oucuyunaunbvt — HOHETHUECKUN CTPOl COBPEMEHHOI'0 aHTJIMUCKOTO S3bIKA U
€ro KOMMYHUKAaTUBHBIC (PYHKITUH.

Ilenvto ocBoeHus mucruiumHbl «Teoperndeckass (GpoHETHKAa OCHOBHOTO WHOCTPAHHOTO
s3bIKa»  ABISIeTCS  (POPMHpOBAaHWUE y CTYINCHTOB 0a30BBIX TEOPETUUYECKUX 3HAHUU O



(OHETUYECKOM CTpPO€ COBPEMEHHOI'0 AaHIVIMHCKOrO s3bIKa KaK CHUCTEMBbl Pa3sHOYpPOBHEBBIX
(YHKIMOHATIBHBIX EIUHULL.
3adauu w3yyenus nucuuiuimHbl «Teopernyeckas (OHETHKAa OCHOBHOI'O MHOCTPAHHOTO
SI3BIKAY!
v’ onucaHue POHETHYECKUX CPEICTB B HX CHCTEME;
v/ onpezernenne puposl U PyHKIMN OCHOBHBIX (POHETHUCCKHUX SBIICHUIA;
v (opMHUpOBaHUE TPEACTABICHUS O BEAYIIUX TEHICHIMAX PA3BUTHSI (HOHETHUYECKOM CHCTEMBI
AHTJINHCKOTO SA3BIKA;
v 03HAKOMJICHHE C COBPEMCHHBIM COCTOSIHHEM HAayKd O (DOHETHYECKOM CTPOE sI3bIKa U
MeToAaMH (OHETHYECKOT0 UCCIIeI0BaHMS;
v/ pasBHUTHE CIIOCOOHOCTH JIE€ATh CAMOCTOSTENbHbBIE BBIBOBI U3 HAOIOAEHHUS 32 (DAKTHUECKUM
SI3BIKOBBIM MaTEPHAIIOM;
v (opMUPOBAHUE HABBIKOB CAMOCTOSTEIBHON pabOoTHI ¢ yUeOHOW U HAYYHOM JIUTEPATYPOl.
Ilepeuncnennsle 3a7aud  Kypca TEOpETHYECKOM (OHETHKH IO0Ka3bIBAIOT  €ro
MHOI'0acleKTHOCThb. [l 3 EeKTUBHOrO BBIIOJHEHUS BCEro KOMILIEKCa 3a7ady HEeoOXOIUMO
CO3/laTh Yy CTYIEHTOB, C OJIHOH CTOPOHBI, NPEINCTABICHHUE O IpPEAMETEe KaK CHCTEME
B3aMMOCBSI3aHHBIX AJIEMEHTOB U MX CBOMCTB, C JpPYyroil — BBECTH UX B HCCIIEIOBATEIbCKYIO
chepy mpeamera, KOTOpas OCJIOKHSETCA pa3jMYHbIMM TPAKTOBKAMU H3Yy4aeMbIX SIBJIEHUH B
paMKax pa3jaMuHbIX IIKOJ U HallpaBJIEHUH.

1.2. ®opMupyeMble KOMIIETEHIMH, COOTHECEHHBIE C IVIAHUPYEMbIMH Pe3yJIbTaTAMU
00y4eHHs 110 JMCHHUILIMHE

[Ipouiecc u3yuenus: aucuumuimHbl «TeopeTnyeckas (POHETHKA OCHOBHOTO MWHOCTPAHHOTO
S3bIKa» HAMpaBleH Ha ((OPMUPOBAHHE CIETYIOIINX KOMNEn eHYUIL:

Koabi Copep:xkanue

o Ilepeuens NJIaHUPyEeMBbIX Pe3yJbTATOB
KOMIeTEeHIIUH KOMIeTeHIUI

00y4eHMsI MO TUCHUITINHE

3HaTh: 00BEKT, MPEAMET, eI U 3aJa4u Kypca,
HOPMBI AHTJIMMCKOTO $I3bIKa B 00JIACTH YCTHOM
peud; OCHOBHBIE KAaTeropu B  00JACTH
CErMCHTHOW M CBEPXCETMEHTHOW (DOHETHKH;
CIIOCOOHOCTH NPUMEHSTh | TPUHIUIIBI, METOJBI U CIIOCOOBI (POHETHUECKUX
MOJIyYCHHbIE  3HAHUS B | U (DOHOJIOTMYECKUX MCCIEAOBAHMI; CXOICTBA U
007aCTH TEOPUM U UCTOPHUU | pa3nuyusi (HOHETHUYECKUX CHUCTEM POJHOIO

OCHOBHOT'O n3y4aeMoro | (pycCKOro) © HWHOCTPAHHOTO (aHTJIMICKOTO)
SI3bIKA (sS13BIKOB) U | S3BIKOB;

TK-1 auTepaTypsl  (MTeparyp), | YMeTh: MPUMEHATh MOMy4eHHEIE 3HAHMA MPH
TEOpUU KOMMYHHKAIIUH, | aHAJIU3€ U MOPOXKACHUHU YCTHOM pedyH B paMKax

(GUIOIOrMYecKOro aHajlu3a | U3y4eHHs JaHHOrO Kypca, a TaKkKe B
U MHTEPHPETALMU TEKCTa B | UHTETPUPYIOIIEM Kypce TEOpUH  IIEpBOrO

COOCTBEHHOU Hay4HO- | HHOCTPAHHOT'O SI3bIKa (aHTJIMHCKU);

M CCIIEZIOBATEIIHCKOM Bnagers: HaBbIKAMHM ayAMpPOBAHHS, UYTCHHS H

NesITEIbHOCTH TOBOPEHUSI Ha M3y4aeMOM (QHTJIMIICKOM) SI3bIKE
B YCIOBHUSIX HX pealu3allid B Pa3IMYHbIX
COILMOKYITbTYPHBIX CUTYaIHsIX, pH

OCYIIIECTBJICHUU OyAymied Meqarorudeckon u
npodeccoHaIbHON AeSITeIbHOCTH.




1.3. MecTo AucuMIJIMHBI B CTPYKTYpe 00pa3oBaTe/bHOI NPOrpaMmbl

«Teopernueckast pOHETHKA OCHOBHOTO MHOCTPAHHOIO fA3bIKa» BXOJIUT B BapUATUBHYIO
gactb (Momyns bB1.B.JIB.02.02) mnpodeccuoHanbHOro IMUKIAa AUCIUILUIMH  TOITOTOBKH
aKaJieMU4YecKux OakajgaBpoB B paMkax HampaiaeHus 45.03.01. «®Dwionorus» ¢ mnpoduiem
«[Ipuknagnas ¢unonoruss (MHOCTpaHHBIE SA3BIKW)». [ucuuninuaa peamu3yercs kademapoid
TEOPHUH U MPAKTUKU TepeBoja Ha ¢uionoro-ucropudeckom pakynprere MOU PITY B Tpetbem
cemecTpe.

Kypc Teoperndeckoil (OHETUKM JIOTHYECKH MPOAOIDKAET H3YydeHHE (POHETHUYECKOIrO
acreKkTa aHIJMICKOro s3blka Ha HOBOM, OoJyiee BBICOKOM, YpOBHE, 4YTO oOOecreduBaer
IIPEEMCTBEHHOCTD B U3Y4EHUH (DPOHETHUECKOIO CTPOSI AHTIIMHCKOr O A3BIKA.

Jist ocBoeHust muctUIIiHBl «TeopeTnueckass (GOHETHKAa OCHOBHOTO HHOCTPAHHOTO
SI3bIKA» CTYICHTHI HCIONB3YIOT 3HAHMS, YMEHUS W HaBBIKM, CHOPMUPOBAHHBIE B MPOIECCE
U3Y4YEHHs] TaKMX AUCLUMIUIMH, Kak «lIpakTuueckuié Kypc OCHOBHOI'O MHOCTPAaHHOIO f3bIKa» U
«BBenenue B s3biko3HaHMe». Ha 0a3e kypca TteopeTuueckod (OHETUKH Yy CTYAECHTOB
(bopMHpYIOTCS HaBBIKM, HEOOXOJUMBIE AN JabHEHUIIEero OBJIaJeHHUs] MHOCTPAHHBIM SI3BIKOM B
XOZIe M3YYEHHMs, HampuMmep, TaKUX IUCIUIUINH, KaKk «BBeneHue B TEOPHI0 KOMMYHUKAIUW,
«Teopernyeckas rpaMMaTHKa OCHOBHOI'O HMHOCTPAaHHOIO si3blka (aHrmumiickuit)», «lcropus
OCHOBHOI'O MHOCTPAaHHOT'O SI3bIKa».

2. CTPYKTYPA JUCIUIIJIMHBI

Bo BTOpOM cemecTpe 00masi TPyA0EMKOCTh nuciuIUMHbl «Teoperndeckas poHeTnka
OCHOBHOI'O HHOCTPaHHOT O A3bIKa» COCTaBIISIET 2 3a4€THbIE eMHULBI (72 Yaca), a UMEHHO:

v ayoumopuasa (Konmaxkmuas) padoma — 28 4acoB, U3 KOTOPHIX:

v 20 4YacoB JekyuoHHwbix 3anamuil  (JEKIUH JTOJDKHBI  XapaKTepHU30BaTHCS
MpoOJIEMHON HAMpPaBIIEHHOCTHIO W YYUTHIBATH TYMaHUCTHUYECKHE M aAHTPOIMOICHTPHYECKUE
TEHJICHIIUU COBPEMEHHOMN ()OHETUYECKON HAYKH);

v 8 wacoB nmpaxmuyeckux 3anamuil/cemunapos (Ha CEMHHApax JIOJDKHBI
paccMaTpuBaThCsl HauOoyiee CIOXKHBIE BOMPOCHl H3y4aeMOW JAMCHMILUIMHBI B (opme
(bpOHTAIBLHOTO 00CYKICHUS CTYICHYSCKUX TOKIIAI0B);

v camocmoamenvHas paboma cmyoenmog — 44 4acos, U3 HUX:
v MOJrOTOBKA K CEMHMHAPCKUM 3aHSTUSAM U KOHTPOJIbHBIM pabotam — 20 yacos;
v HamucaHue pedepara v MOAr0TOBKA €ro JOKIana-mpe3eHTanuu — 18 gacos,;
v MOJTOTOBKA K UTOTOBOMY 3a4€Ty — 6 4acoB.

B nanHOW mporpamme 3aJI0’K€HBl KaK TEMbl, KOTOpPbIE CTYACHTBHI JOJDKHBI M3ydaThb
CaMOCTOSITENIbHO, TaK M (OpPMBl KOHTPOJS CaMOCTOATENbHOW paboThl. B jekmusax
paccMaTpHUBaIOTCS OCHOBHBIE, HAaUOOJIEE CIIOKHBIE BOIPOCHI, a TAKXKE€ TE€ ACIEKThI IPOOJIEMHOM
TEMaTHUKH, KOTOPBIE €1l1€ HE HE0CTaTOYHO OCBEIIEHBI B ClIELUaIbHON JIUTEpaType.

Jlekuuu, ceMHHAphl U CaMOCTOsITeNIbHAs paboTa HampaBlieHbl HA TO, YTOOBI HE TOJBKO
JaTh CTYZEHTaM OIpeeJICHHbIH 00beM HH(POPMALIUU, HO U Pa3BUTh y HUX TBOPUECKOE HAYUHOE
MBIIUIEHHE U KPUTHUECKUH MOAXO0J K TEOPETHUECKUM I10JI0KEHHSIM, HAyYUTh UX U3BIEKaTh U3
HAy4YHOW JIUTEpaTypbl HEOOXOAMMYI0 HMH(OpPMAIMIO, CAMOCTOSATEIbHO JeNaTh COOOIICHUS H
BBIBOJIbI, COIMOCTABIJIATh (POHETUUECKHE SBJICHMSI aHTJHIICKOrO, PyCCKOTO M POIHOIO S3BIKOB,
MPOBOJIUTH J1JIs ATOr0 (POHETUYECKUN U OHOIOTMYECKU BUIbI aHAIIN3A.
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1 Beenenue. Teopernueckas 5 2 ) 1 5 BBIOOP TEM YCTHBIX JTOKJIa10B
" | (hoHETHKA KaK HayKa u pedepaToB
Teopus poHembl. MeTo bl IIOATOTOBKA K CEMHUHApYy,
2. | GOHOMOTHMYECKUX 2 | 2 - 1 4 pa3pabotka miuaHa pedepara
HUCCIIEIOBAaHUN
3ByKOBas cucTeMa MOJrOTOBKA K CEMUHApY,
3. | aHIVIMICKOIO SI3bIKA: 2 2 - 1 4 KOHCYJIbTAIIHS 110
KOHCOHAHTH3M U BOKAJIH3M HaMMCaHMIO pedeparta
4 Moauukanuu 3ByKOB B 5 | 4 i 1 4 MOJTrOTOBKA K CEMHHAPY U
MOTOKE Peyu TECTY
CtpykTypa ciora u ero MOJTrOTOBKA K CEMHHAPY,
5. | GyHKIIMHU B aHTJIMICKOM 2 2 - 1 4 paboTa ¢ HHTEpHET-
SI3BIKE pecypcaMu
CrnoBecHoe yaapeHue B MOJrOTOBKA K CEMHHAPY,
AHTJIMMCKOM SI3BIKE paboTa ¢ JOMOTHUTEIBHON
6. 2 - - 1 4 auTepaTypoi B 6ubInoTeke,
c/ayda MpeaBapuTEIbHOTO
BapuaHTa pedepara
7 WNHuTonarus, npocoaus u 4 | 2 i 1 5 MOJTOTOBKA K CEMUHAPY
PUTM B aHTJIMMCKOM pednt
doHOCTUIMCTUYECKAS MOJATrOTOBKA K CEMHHApY,
8. | xmaccuduxanys 2 | 2 - 1 6 penakTupoBaHue pedepaTa
AQHIVIMKACKON pedr
HaunonanbHasi, counanpHas MOJATOTOBKA K CEMUHAPY,
g | M pernoHanbHas 2 2 i 1 4 c/1adya UTOTOBOT'O BapyaHTa
BApUATUBHOCTh pedepata
MIPOM3HOIIECHUS
10. KommyHnukatuBHas 2 2 i 1 9 MOJTOTOBKA K CEMUHAPY H
(doHeTHKA (bUHATBLHOMY TECTY
1 [TpomexyTouHas 5 i i i 5 MOJrOTOBKA K 3a4€Ty,
aTTecTanys = 3a4ér 3ammTa pedepara
HTOIO: 20| - 8 44 72
3. COAEP) KAHUE JUCIHUIIJIUHBI
Ne HanmenoBanmue Conepxanue
pa3iesia TMCHMILTHHBI
1. | Teopetuueckas BBenenne B Teopermueckyro (DOHETHKY: IeM W 3adadd Kypca.
¢doHernka Kak Hayka | DOHETHKA KaK pa3/ieN JMHTBUCTHKH M KAK CAMOCTOSITEIbHASI HAyKa.




Kpatkass ucropust pa3BUTHS (OHETUKM KaK HayKH. ACIHEKThI
(OHETHMUECKUX  HCCICIOBAaHUNA U pasmebl (OHETHKH.
MarepuanbHblii  ypOBEHb H3yYeHHS (POHETUUECKUX  EAWHHUII:
SKCIIEpUMEHTANbHAs (OHETHKA (apPTUKYISATOpHAS, aKyCTHUECKas U
MepLENTUBHAS ). DYHKIMOHAIBHBII YPOBEHb W3Y4CHHUS
¢onernueckux  eauHuil:  (ouomorus. — CyOBEeKTHUBHBIE U
OOBEKTUBHBIE METOBI uccrnenoBannii. CBs3b  (OHETHKH C
JMHTBUCTUYECKUMH (TpaMMaTHKa, JIEKCUKOJIOTHS, CTUJIMCTUKA) U
HEJIMHIBUCTUUECKMMHU  (COLMOJIOTUSA, IICHXOJOTUs, PUTOPHKA,
Joroneays, KNOEpHETUKa U Ap.) HAyKaMu.

2. | Teopus dponemsl. OcHOBHBIE KOHILIENMIUU (OHEMHON TEOPUM: TICUXOJOTHUYECKHI,
Metonbl (YHKIIMOHAIBHBINA, aOCTPaKTHBIN, (PU3MUECKUA M MaTepHaIbHbINH
(OHOMOTrNYECKUX noaxonel.  Ompenenenne  GoHeMbl  Kak ~ MHHHUMAJIBHOW
HCCIIE0BaHUN aOCTpakTHON SI3BIKOBOM equHMIBL. Tpu acrnekta (oHembl: 1)

MaTepuaibHbI (TJIABHBI W BTOPOCTENEHHBIH amoQoHBbl); 2)
aOcTpakTHBIA (Koppensinus “hoHeMa — ayutohoH — BapUAHT —
¢dona”); 3) GyHKUMOHANBHBIA (MpU3HAKK  (OHETHUYECKH
pelieBaHTHBIE M HepeleBaHTHbIE). DOHOJIOrMYECKUH aHalu3,
MeTOAbl  (DOHOJIOTMYECKUX HCCIENOBAaHUN: JUCTPUOYTHUBHBIN
(KOHTpacTUBHasET W  KOMIUIEMEHTapHas  AUCTpUOyLus) H
CEMaHTUKO-aHAJMTHYECKHI.

3. | 3BykoBas cucrema @oHeTnueckast 6a3a U €€ KOMIOHEHThl. 3BYKOBOM CTpPOU SI3bIKa.
AHTJIMICKOr O A3bIKA: PazHooOpa3ue cymecTByIOUMX IMOAXOAOB K  OIpPEIENCHUIO
KOHCOHAHTHU3M U IJIACHBIX M COIVIACHBIX 3BYKOB. (CuHcremMa COrjacHbIX (OHEM
BOKaJIU3M aHTIUICKOTO s3bIKA W TMPUHIUIBI UX Kiaccupukanuu. Cucrema

TJIACHBIX  (POHEM aHTIMHCKOro s3bIKA MW MPHUHIMIBL  HUX
KJIACCH (PUKAIIUH.

4. | Mogudukanuu ApTHUKYISIIIMS: aKTUBHBIE M TACCHUBHBIC OpraHbl peur. Tpu assr

3BYKOB B IOTOKE PEYM | apTUKYJISILIMU: TPUCTYN, BBIACpKKa M OTcTyn. KoapTukynsuus:
CIIMSHUE W B3aUMOITPOHUKHOBEHHE (ha3. ACCHMMISIIHSA COTJIACHBIX
3BYKOB U €€ THIIHI (110 HAIIPaBJICHUIO, IO CTEMEHH 3aBEPIIEHHOCTH, MO
cTa0WIIBHOCTH). Buipl accuMmiIsiMu: MO MECTy apTHKYIAMUA U
AaKTUBHOMY OpraHy pe4d, IO CIOCO0y apTUKYJSIMHU, MO0 padoTe
TOJIOCOBBIX CBS30K, IO TOJIOKEHUIO T'y0, MO MOJOKEHUIO MSATKOro
HEOA. Axkomomarus (ajanTtarys): TAIBI U BUABL. CTHIMCTUYECKUE
MOIM(UKAIIIK 3BYKOB: PENYKIMs (KOJIMYECTBEHHAs], KAUECTBEHHAs),
AIU3Us (TUTIBL ¥ BUIBI); UHTPY3US (TUIIBI U BUIBI).

5. | Crpykrypa ciora u Crnor kak s3pikoBasi ((hoHeTHyeckas) equHuna. Teopust ciora u
ero pyHKIHHU B pa3iuyHbBle MOAXOABl K  ONpPENEICHHUIO MPHUPOAbI  CJora.
AHIJIMMCKOM SI3BIKE @oHernyeckas CTPYKTypa CIOra B aHIJIMHCKOM  SI3BIKE.

@doHonoruyeckass CTPyKTypa cJiora B aHIJMICKOM  SI3BIKE:
KiIaccu puKalysg HavYaJbHOW W KOHEYHOW CTPYKTYPBI CJIOTa.
Oco0eHHOCTH CJIOTOJeIeHUsI B AHTJIMHCKON peun. DyHKIUU
cliora B sI3bIK€ (OpraHu3ylomias U cMblciiopa3zinuuTensHas). Cior
KaK HOCUTEJIb TPOCONYECKIX XapaKTEPHCTHUK.

Ne HaunmeHoBaHue Copep:xxanue

pasaena
AUCIHUNIMHBI
6. | CnoBecnoe ynapenue | [loHsiTue O CcIOBEeCHOM yAapeHHH. ApPTHUKYISIUOHHAS W

B QHTJIMHCKOM SI3BIKE

aKyCTHUYECKasi IMPUpOJA CIOBECHOTO yJIapeHUs B AaHIJIMHCKOM
s3bIKe (AMHaMu4ecKoe/cuinoBoe). [IpukperéHHocTh ynapeHus: K
ompenenéHHOMy  ciory  (mocrosiHHoe/(uKCHUpOBaHHOE — —




cB0OO/IHOE/pa3HOMECTHOE). BO3MOXKHOCTE Iepexosa yaapeHus c
OJIHOT'O CJIoTa Ha JApyro# (MoABM)XKHOE — HeMoABMXKHOE). Hanmuuue
JONOJHUTEIBHOIO  yIapeHus (TJaBHOE U BTOPOCTENEHHOE).
OCHOBHbBIE TEHACHIMU AHIJIMHCKOI'O CIIOBECHOTO YAApPEHHUS:
pUTMHUYECKasi, pEIeCCHBHAs, pETCHTHUBHAs, CEMaHTHYECKas.
OCOOEHHOCTH AaHTJIMICKOrO yIapeHHUs B MHOTOCIIOXKHBIX CIOBax
(IByCTIOXKHBIEC, MHOTOCIIOXKHBIE TIPOM3BOJHBIC, COCTaBHBIC U
3aMMCTBOBaHHBIC CJI0Ba). (DYHKIUHU CIOBECHOTO YAAapeHHs B
aHTJIMHACKOM sI3bIKEe: KOHCTUTYTUBHAs, WJEHTU(UKALMOHHAS U
CMBICJIOpa3IMYUTEIIbHAS.

HNuTonanus,
MPOCOJIHS U PUTM
AHIJIMACKOU pednt

OnpeneneHvss WHTOHAIIMW, JaHHbIE  OTEYECTBEHHBIMH U
3apyOeXKHBIMU TUHTBUCTaMU. MHTOHaIus u TeMop. UHTOHALUS U
npocoaus. Tpu acnekTa U3ydeHUss MHTOHALMU: aAPTUKYJISITOPHBINI,
akycTuueckui, (Qononorndeckuif. KOMIOHEHTHI HWHTOHAIWU:
peueBasi MEJNOAMKA, cHila rojoca U TeMil. CTpyKTypa aHIJIMHUCKUX
WHTOHAIIMOHHBIX MOJeNel: MpeayAapHOe Hadajlo — COOCTBEHHO
mKana — siAepHbIi TOH — Oe3akueHTHoe 3aBeplueHue. Cucremsl
rpadguueckoro n3o0paxeHuss HHTOHAMH. DYHKIIUN aHTIMHACKON
pedeBoit WHTOHAIUU: KOMMYHUKaTUBHAs, OLICHOYHO-
SMOLMOHAJIbHAS, CTHWJIMCTHYECKass. PuTMuueckas opraHusanus
AHTJIMUCKOW peur W no33ur. DYHKIUM PUTMA B AHTIIMMCKOM
SI3BIKE.

DOHOCTHIIHCTUYECKAS
KJIaccu PuKanus
AHTJIUMCKON peun

@DOHOCTUIIMCTUKA KaK HayKa: IpeAMEeT HCCIIEIOBaHUS M CBS3b C
OpYyrMMH  HayKamMu  (TICUXOJOTMSl M IICHUXOJHMHI'BHCTHKA,
MapaJIMHTBUCTHUKA, COLIMOJIOTHS u COLIMOJIMHT BUCTHKA,
JMAJIEKTONIOT U, Teopusi nHGopmarun). DoHeTndeckas KylbTypa
peun: opdodIHusl U BapUATUBHOCTh AHIJIMICKOrO IMPOW3HOIICHUS
(monHbBI — HEUTpaNbHBIM — HEMONHBIA — CHWKEHHBIM CTHIIN).
[Tousitue «poHocTib). DOHOCTUIMCTHYECKAs BapHATUBHOCTD:

CTUIIe00pazyroIHe U CTUIIEMOUPUIINPYIOLIHE
SKCTPAJIMHIBUCTHYECKHE (haxTOpBI. [Ipocognueckue
XapaKTEePUCTUKH, peIeBaHTHbBIE B (OHOCTUIICTHYECKON

maddepeHammu: TeMOp, TPOMKOCTb, TEMII, PUTM, H3MEHEHHE
BBICOTHI T'OJIOCOBOTO TOHA, BBIJEIIEHHE CEMAaHTHYECKUX IIEHTPOB.
Tumonorust ¢GoHOCTUIIEH aHTJIMHCKOW pedn: HHQPOPMAIIMOHHBIA
(obpazoBatenbHas uHpopmanus, coobmenuss CMU, uHTEpBBIO),
Hay4HBI (JIEKIMU U CEeMUHAphl), MyOJMIUCTUIECKUN (AUCKYCCUH,
OpaTOPCKUE BBICTYIUICHUS, MPECC-KOH(GEPEHITNH), XyI0KECTBEHHBII
(on3wusL, mpo3a, ApamMaTyprusi) U pa3roBOPHO-OBITOBOH.

HanuonannsHasl,
colHalibHas 1
peruoHagbHast
BapUaTUBHOCTH
MIPOU3HOIIECHUS

CoUMONMHTBUCTHKA U  AHANEKTONOTUS. ba3oBble MOHSATHS:
«SI3BIKOBAsi HOPMay, «HAIMOHAIBHBIA CTAaHAAPT NPOU3HOIICHUS,
«PETHOHAJIGHBIA ~ CTAaHAAPT  NPOU3HOMICHHS»,  «IHAICKTY,
«akmeHT». [IpuYuHBl BO3HUKHOBEHUS IHAJIICKTOB W aKIICHTOB.
Kpatkas wucropus ¢opmMupoBaHUsS W pPa3BHTHS OPUTAHCKOIO
JIATEPATYPHOT'O MPOU3HOIIECHUA. BpUTaHCKUI TTPOU3HOCUTEIBHBIN
crauaapt (Received Pronunciation): Tumel u Buabl. PernoHanbHas
BAapUAaTHBHOCTh AHTJIMHCKOTO TPOW3HOIICHHS (BOKAIM3M U
KOHCOHAHTH3M, PUTM U Tmipocoaus). CoruanbHas BapUaTHBHOCTD
AHTJIMHACKOTO TIPOU3HOIICHUS (BOKAIM3M M KOHCOHAHTU3M, PHUTM
nu npocoaus). CoBpeMEHHBIE  TEHAECHUUU  AHIVIMHCKOIO
npousHorienus (Estuary English).

10.

KOMMYHI/IKaTI/IBHaﬂ

YcTHasgs W IHCbMEHHAas (bopMa KOMMYHHKAIIUH. CeFMeHTaHI/IH
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(oHeTuka YCTHOM peunt: anodoH — GpoHema — ciaor — (POHETUUECKOE) CIOBO
— pUTMHYECKas Tpylna — HMHTOHAIMOHHas rpynma — ¢pasza —
cBepX(pa3oBoe €IUHCTBO — TEKCT — AMCKYpC. B3aumoneiicTBue
BepOaNbHBIX M  HEBEpOAJbHBIX  CPEACTB  KOMMYHHUKALUH.
HesepOanbHble cpeacTBa KOMMYHUKALMU B aHTJIMICKON KyJIbType
U HUX CPAaBHEHUE C PYCCKOS3BIYHOW KyJbTypol. KoMruiekcHbIi
aHAJM3 3BYYallero TeKCTa.

4. OBPA3OBATEJIBHBIE TEXHOJIOI'NA

Peanmuzanust mporpammbl  aucuumiinHbel - «Teopernueckas (QoHETHMKAa OCHOBHOTO
WHOCTPAHHOTO  SI3bIKa»  MpearnoyiaraeT Kak TPaJUIMOHHYIO  JIEKIIMOHHO-CEMHHAPCKYIO
JESITEIbHOCTh, TaK U IIMPOKOE UCIIOIb30BAHUE AKTUBHBIX U MHTEPAKTUBHBIX ()OPM NPOBEIEHUS
3aHaTui. OCHOBHasg (opma OpraHu3allMM ayAUTOPHOH paOOTbl — JIEKLMOHHBIE 3aHATUSA C
UCIOJb30BAHUEM COBPEMEHHOrO JAeMoHcTpauuoHHoro obopynosanus (IIK, mnpoexrop,
UHTEepaKTUBHAs JJOCKa, MyJIbTUMeauareep). JIEKIuu T0KHBI XapaKTepru30BaThCsl MPOOJIEMH O
HANPaBJICHHOCTBIO W YUYUTHIBATh T'yMaHHCTUYECKHE M AHTPOIOLICHTPUYECKUE TEHICHIINH
coBpeMeHHOU ¢oHeTndyeckoil Hayku. CeMUHApbl PEKOMEHIYETCsl MPOBOIAUTH B CIEHUATIBHO
000PYZIOBaHHOM KOMIIBIOTEPHOM KJacce€ /UM JUHTa)OHHOM KaOWHETE C HMCIOJIb30BAaHUEM
CIIELUAJIbHBIX KOMIIBIOTEPHBIX MPOrpaMM U MYJIbTUMEIUWHBIX TeXHOJOrui. CaMoCTOsATENbHAS
paboTa CTYAEHTOB MOJipa3yMeBaeT padoTy MOJ] PYKOBOACTBOM IpenoaaBaTes (KOHCYJIbTalui U
MOMOIIIb B HamHMCaHUU pedepaToB) M MHAMBUAYAIbHYIO pa0dOTy CTYAE€HTa B KOMIIBIOTEPHOM
KJlacce Uit OubimoTeke.

Buawbl Nudopmanuonnbie u
Ne HaumeHnoBanmue ARt dopmMupyembie popman
yueOHo oOpa3oBare/ibHbIE
n/n pasnena KOMIIEeTEHIIM U
padoThbI TEeXHOJIOTHH
BBOJTHAS JICKIIUS C
ucrons3oBanuem PowerPoint;
Brercnie Jlexmmst 1. pa3BepHyTas Oecena C
) Cemunap 1. 00CYKJIEHHEM 3aCTylIaHHBIX
1. |Teopernueckas P IMK-1 YA ) Y
CamocrosiTenbHast JOKJIa/IOB; KOHCYJIbTHPOBAHHE
(oHeTHKa Kak HayKa
pabota OTHOCHUTEJIBHO BbIOOPA TEMBI
pedepara mocpencTBoM
AJIEKTPOHHOM MOYTHI
JIEKIIHSI C UCTIOIb30BAHUEM
PowerPoint; pa3sepuyTas
Teopust ponemsl. Jlexuumst 2. Oecena ¢ 00CyXICHUEM
2 MeTtonsl Cemunap 1. K-1 3acIyIIaHHBIX TOKJIaJ0B;
" |poHONMmornueckux CamocrosTenbHas KOHCYJIbTUPOBAHUE
UCCIIeIOBaHUN pabota OTHOCHTEJIBHO JIUTEPATyPhI AJIs
pedepaTa mocpeacTBOM
AIEKTPOHHON MOYTHI
3ByKOBas cucrema Jlexus 3. JIEKIUS C UCIOJIb30BAHUEM
3 aHrmiickoro s3pika:  |Cemunap 2. K-1 PowerPoint; pa3sepuyTtas
" |KOHCOHAHTHU3M U CamocrosiTenbHas Oecena ¢ o0CcyXIeHIEM
BOKaJIU3M pabota 3aCIyIIaHHBIX TOKJIAI0B
Mo urarn Jlexuuu 4-5. JIEKIIHSI C UCTIOJIh30BAHHEM
4, CemuHap 2. IK-1 PowerPoint u
3BYKOB B IOTOKE peUH
CamocrosiTenpHas ayJMOBHM3YyaJIbHOI' O MaTepHala;
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pabora pasBepHyTas 6ecena ¢
00CYXICHUEM 3aCTyIIaHHbIX
JIOKJIaJIOB; TIPOBEPKa
JIOMAIIHU X 3aJaHui
MOCPEJICTBOM 3JIEKTPOHHOU
MTOYTHI
JIEKIHSI C UCTIOIh30BAaHUEM
CrtpykTypa ciora u .
Jlekius 6. PowerPoint; passeprayTas
5. |ero ¢pyHKIIMU B [IK-1
. Cemunap 3. Oecena ¢ 00CyXICHUEM
AHTJIMICKOM SI3bIKE
3aCIyIIaHHBIX JIOKJIA[OB
MOATOTOBKA K 3aHSATHIO C
HCIOJIb30BAaHUEM
CrnoBecHoe yaapeHune Cemmnap 3. ANEKTPOHHOTO hopmaTa
6. 10¢ yAap CamocrosiTenbHas [K-1 p p
B QHTJIMHCKOM f3BIKE | o JIEKIIUH; pa3BepHyTast 6ecena ¢
p 00CYX/I€HHEM 3aCTyIIaHHBIX
JIOKJIAJIOB;
JIEKLIHSI C UCTIOJIb30BAHUEM
Jlexmust 7. PowerPoint u
HNuToHanms, npocoaus
. . |Cemunap 4. ayJMOBH3YyalIbHOT' O MaTepHana
7. |v pUTM B aHIVIMHCKOMN I1K-1
- CamocrosiTenbHas pa3BepHyTas Oecena C
P pabota 00CYX/I€HHEM 3aCTyIIaHHBIX
JTOKJIAJIOB;
JIEKIIHSI C UCTIOIb30BAHUEM
Jlexuus 8. PowerPoint u
POHOCTHIMCTHYECKAA Cemunap 5 ayJIMOBH3yallbHOI'O MaTepHana;
8. |kmaccuduxanus P> ITK-1 YA Y p ’
NN CamocrosTenbHas pa3BepHyTas b6ecena c
AHTJIMCKON pedn
pabota 00CyX/IeHHEM 3aCTyIIaHHBIX
JIOKJIAJIOB;
JIEKIHSI C UCTIOIh30BAHUEM
HanmonansHuas, PowerPoint u
Jlekmusa 9.
COLIMAJIbHAS U ayJIMOBU3YaJIbHOT O MaTepHaa;
Cemunap 6.
9. |peruoHanbHas [K-1 pa3BepHyTas O6ecena c
CamocrosiTenbHas
BapUATUBHOCTH AGoTa 00CYXKJICHHEM 3aCTyIIaHHbIX
IPOU3HOILIEHUS p JIOKJIa/10B;
TECT MHOXECTBEHHOI'0 BBIOOpa
JIEKILIUSI C UCTIOJIb30BAHHEM
PowerPoint;
pasBepHyTas 6ecena ¢
Jlexmus 10. 00CYX/I€HHEM 3aCTyIIaHHBIX
10 KommyHukaTuBHas Cemunap 6. K-1 JIOKJIaJ10B;
" |boneTHka CamocrosiTenbHas ycTHas 3ammTa pedepara B
pabota ¢dopmaTe npe3eHTauu

PowerPoint ¢ ncnomp3oBanueM
JIOTIOJIHATEIILHOTO
ayJIMOBU3yaJbHOrO MaTepraa

5. OHEHKA IINTAHUPYEMBIX PE3YJIbTATOB OBYYEHUSA

B Ttperbem

CEMECTPC
AKaICMHUYCCKHUX 6aKanaBp OB

5.1. Cucrema oleHUB AHUA

TEKYIIMA W TPOMEXYTOUHBIM KOHTPOJIb

o JUCHHUIIIMHE <<TeopeT1/1qec1<a;1

yCIIEBAEMOCTH
¢oHEeTHKa OCHOBHOT'O

HHOCTPAHHOTI'O SA3BIKa» MOKET MAKCUMAJIbHO COCTAaBUTH 60 0aIoB M BKJIIOYACT B CEOs:




v
v
v

v

HIOCEIIEHHE BCeX JIEKLUH U CEMUHAPOB (MAKCUMYyM 5 0aJljioB);

BBICTYIJICHUE C JIOKJIalaMU Ha ceMHHapax (MakcumyMm 15 0asios);

BBIIIOJIHEHUE KOHTPOJIbHOIO TecTa (MakcuMyM 40 0asioB).

[TpoMexyTOYHBIH KOHTPOJIb yCIIEBAEMOCTH (3a4€T) BO BTOPOM CEMECTPE COCTOUT H3:

HamnucaHue pedepaTta Ha OAHY U3 MPEIIOKEHHBIX B Hadase ceMecTpa TeM (Makcumym 30

0aioB);
yCTHAas 3alUTa-Mpe3eHTaIus 1anHoro pedepara (Mmakcumym 10 6amos).

v

HpI/IBEI[eM Ta6J'II/IIIy CO COBMECCTUMBIMH HIKaJIaMH OLICHOK:

100-
Hlkana
O0a/uIbHAsA TpaaguuuoHHas mWKaga ECTS
K12
100 - 95 A
94 _ 83 OTJIMYHO B
82 - 68 Xopouio 3a4TEHO C
67 — 56 D
5550 YJI0BJIETBOPUTEIILHO =
49 - 21 FX
HEY/IOBJIETBOPUTEIIHHO | HE 3aYTEHO
20-0 F

Jlis onleHUBaHUS y4eOHOW MEATENbHOCTH CTYACHTOB B paMKaX OCBOEHHS JTMCIUILIMHBI
«Teopernueckasi GoHETHKA OCHOBHOI'O HHOCTPAHHOTO SI3bIKay» MPENoiaBaTeb PyKOBOJICTBYETCS

5.2. Kputepuu BbICTABJICHUA OLEHKH 0 JUCUMUILIIMHE

CICAYIOIHUMU KPUTCPHUAMU

Koaun4yecTBO
0aJ171I0B

Kpurepuu ouenku

100-95 (A)

Teopetuueckoe CoOACpKaHWE JUCIMIUIAHBI OCBOCHO TIOJHOCTBIO, 0e3
MpoOesioB, HEOOXOAMMBIC MPAKTUYCCKHE HABBIKK PabOTBHI C OCBOCHHBIM
MaTepranioM chOPMHUPOBAHBI, BCE MPEIyCMOTPEHHBIC padoyvel mporpamMmoin
JVCIMITIMHBI  yueOHbIe 3aJaHUsl BBIMOJHEHBI, Ka4eCTBO HMX BBIMOJHECHHS
OLIEHEHO YKCIIOM OAJIOB, OJIM3KMM K MaKCHMAILHOMY.

94-83 (B)

TeopeTnueckoe conepkaHue AUCHUIUIMHBI OCBOGHO MOJHOCTBIO, 0€3
npo0esioB, HEOOXOMMMbIC MPAKTHYECKUE HABBIKM pabOTHl C OCBOSHHBIM
MarepuaioM cOpPMHPOBAHBI, BCE MPEAYCMOTPEHHbIE pabouel mporpaMmon
JMCUMITIMHBI  y4eOHbIC 3a/aHWsl BBIIOJHEHBI, KA4eCTBO  BBIOJHEHHS
OOJIBIIMHCTBA M3 HUX OIICHEHO YMCIIOM 0aJUIOB, OJIM3KMM K MAaKCHUMAIIBHOMY.

82-68 (C)

TeopeTnueckoe conepskaHue AUCLUIUIMHBI OCBOGHO IOJHOCTBIO, 0e€3
mpo0esioB, HEKOTOphIe MpPAKTHYECKHE HABBIKM pabOTBl C OCBOECHHBIM
MarepuajioM c(hopMUpOBaHbI HEAOCTATOUHO, BCE MTPEYCMOTPEHHbIE pabouei
MpOrpaMMOM  AWCLMIIIMHBI  ydeOHblE 3aJaHHsl BBIIOJHEHBI, KauecTBO
BBIIOJIHEHNS HU OJTHOTO M3 HUX HE OLEHEHO MUHUMAJIbHBIM YHCJIOM 0ajlioB,
HEKOTOpBIE BHJIbI 331aHUI BBIMOIHEHBI C OIIMOKAMHL.

67-56(D)

TeopeTnueckoe comepxaHue MUCIMIUIMHBI OCBOCHO YaCTHYHO, HO MPOOEIIB
HE HOCAT CYLIECTBEHHOI'O XapakKTepa, HeOOXOOUMbIe MPAKTUYECKUE HABBIKU
paboThl  C OCBOGHHBIM MaTepuaJioM B OCHOBHOM  C(OpPMHPOBAaHBHI,




Koamn4yectBoO
0aJ171I0B

Kputepnu ouenkn

OONBIIMHCTBO MPEAYCMOTPEHHBIX pabodyeil MporpaMMol  JUCHHUIUIHBI
Y4eOHBIX 3aJlaHUK BBITOJHEHO, HEKOTOPHIE W3 BBINOJIHEHHBIX 3aJaHUi,
BO3MOYKHO, COIEPKAT OIITMOKH.

55-50 (E)

Teopetnueckoe cofaepKaHue IUCIUILUIHHBI OCBOCHO YaCTHYHO, HEKOTOPBIC
MPAaKTHYCCKAE  HaBBIKK  pabOThl  HEe  C(HOPMHPOBAHBI,  MHOTHE
MpeaIyCMOTPEHHBIE paboueii MporpaMMoi AUCIMILIMHGI YIeOHbIe 3aJaHUs HE
BBIMTOJIHEHBI, MO0 KA4eCTBO BBIOJHCHUS HEKOTOPHIX M3 HHUX OIIEHCHO
YUCJIOM 0aJlyIoB, OJIM3KMM K MUHUMAJILHOMY.

54-20 (FX)

Teoperuueckoe  coiaepXaHue  OUCHMIUIMHBI ~ OCBOGHO  YacTUYHO,
HEOOXOMUMbIE MPaKTUYEeCKWE HABBIKM PabOTBl HE  c(OpMHUpPOBAHBL,
OOJBIIMHCTBO TMPEAYCMOTPEHHBIX pabodyell MporpaMMoi  JUCHUIUIMHBI
y4eOHBIX 33/IaHAI HE BBIMOJIHEHO, MO0 Ka4eCTBO WX BBITIOIHEHHSI OLIEHEHO
guciaoM OajuioB, OJNM3KMM K MHHUMAJIBHOMY; IpU JONOJHUTEILHON
CaMOCTOSITENIBHOM paboTe HaJ MarepuanoM Kypca BO3SMOXKHO MOBBILICHHE
Ka4ecTBa BBIIOJIHEHUS yUeOHBIX 3aIaHUMH.

0-19 (F)

TeopeTnueckoe coiep)kaHuMEe AUCHUILIMHBI HE OcBOeHO. HeoOxonumble
MPaKTUYECKUE HABBIKM PabOTHl He c(OPMHPOBAHBI, BCE MPETYCMOTPEHHBIE
paboueil mporpaMMol IUCHMIUIMHBI y4yeOHBbIE 3adaHusl BBINOJHEHBI C
rpyOobiMu  ommOKkamu. JlomonHuWTeNnpHAs caMocTosTenbHAas pabora Hax
MaTepragoM JUCHUIUIMHBL HE TPUBEAET K KaKOMY-THOO 3HAYUMOMY
MOBBIIIEHUIO KaYeCTBa BBIIIOIHEHHsI y4eOHBIX 3aJaHui.
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B ciydae ecnu cryaeHT-0akanaBp He HaOpal KOJIMYeCTBa OAJIOB, HEOOXOIUMBIX IS
MOJIYYCHHSI  yJIOBJICTBOPUTENbHON olleHkn/3au€ta (50), TO OH 0053aH TPENbSIBUTH CBOU
MoAPOOHBIE PYKOIHUCHBIE KOHCIEKThI Y4eOHONH M HAyYHOH JIMTEepaTypbl, KOTOPHIE 1OJDKHBI
PacKpbITh OCHOBHOE COJIEpXaHUE BCEX TeM JIEKIIMOHHOTO Kypca, a TAKkKe MOATOTOBUTH YCTHOE
COOOIIeHNe-TOKIal 10 YKa3aHHBIM TeMaM JJisi CEeMHHAapOB. DTO HEOOXOJIMMOE YCIOBHE IS
MONTyYeHHs JIOMyCKa K 3a4€Ty, KOTOpBIA, B MOJOOHOM cCllyyae, JOJDKEH MPEACTaBIATH COOOM
pa3BepHYTHI OTBET Ha JBa TEOPETUYECKHX BOmpoca (MEpBBIA — M3 CErMEHTHOTO YPOBHS
TEOPEeTUYECKONH (DOHETUKHM AaHTIUHCKOrO s3bIKa, BTOPOM — M3 CBEPXCErMEHTHOI'O YPOBHS
TEOPETUYECKON (POHETUKHU aHTIMICKOTO S3bIKa) U BBITIOJHEHUE OAHOTO MPAKTUYECKOTO 3aJaHuUs
Ha pellleHre KOHKPETHON MPOOJIEeMbl B paMKaxX U3y4E€HHOMN U CIUTUIMHBL.

5.3. OneHo4HbIE cpeacrea (MaTepI/IaJILI) AJIA TEKYIIEro KOHTPOJIA YCII€ Ba€EMOCTH,
l'[pOMe)KyTO'lHOi/i arrecranum Oﬁy‘lalOIllI/IXCﬂ o TMCHMILJIMHE

Jlanee npUBOJATCS KOHTPOJIbHBIE IK3aMEHALMOHHbBIE BOIIPOCHI U 00pa3Libl IPAKTHYECKUX
3aJlaHuil K CEeMHUHapaM, KOTOpble MOXXHO HCIOJIb30BaTh OLIEHUBAHMSI YPOBHS YCBOEHHS
TEOPETUYECKOr0 U MPaKTHUECKOro Marepuaia no kypey «Teopernyeckas (poHETHKa OCHOBHOTO
MHOCTPAHHOT O S3BIKaY.

5.3.1. KoHTpoJIbHBIE BONPOCHI®

1. The historical development of phonetics as a science.

2. The relation of phonetics to linguistic and non-linguistic sciences.

3. The articulatory phonetics and the methods applied in it.

4. The acoustic phonetics and the methods applied in it.

5. The auditory phonetics and the methods applied in it.

6. Phonology as a science and the methods of phonological investigation.

! KoHTponbHbIe BONPOCH! MPUBOIATCS Ha aHIIIMACKOM S3BIKE, T.K. MTOTOBAs aTTECTAlUs, KaK M
BECh KypC, IPOXOJUT Ha aHTJIMHACKOM S3BIKE.
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7. The five main trends in the phoneme theory.
8. The phoneme as a unity of abstract, material and functional aspects.
9. Different approaches to vowel-consonant division.

10.
11.
12.
13.
14.
15.
16.
17.
18.
19.
20.
21.
22.
23.
24,
25.
26.
27.
28.
29.
30.
31.
32.
33.
34.
35.
36.
37.
38.
39.
40.

The relative sonority of speech sounds.

The articulatory classification of English consonants.

The articulatory classification of English vowels.

The stages (phases) of articulation of speech sounds in isolation.
Coarticulation: the merging of stages and the interpenetration of stages.
The types and kinds of assimilation in English.

The types and kinds of accommodation in English.

Strong and weak forms of English words. Reduction.

Modifications of English sounds in connected speech: elision and its kinds.
Modifications of English sounds in connected speech: epenthesis and its kinds.
The nature of syllable in English.

The phonetic structures of English syllables.

The phonological structures of English syllables.

The functional aspect of syllables in English.

The nature of word stress (accentuation) in English.

The major tendencies of word accentuation in English.

The degrees and positions of word stress in English.

The functional aspect of word stress in English.

Intonation and prosody in English speech: definitions, components.

The structure of the English Intonation Pattern.

The functions of intonation and their realization in English speech.

The rhythmic organization of English speech and verse.

The functional aspect of rhythm in English.

Phonostylistics and the system of phonostyles of English speech.

The problem of standard and non-standard languages, dialects, and accents.
The concise history of Standard English.

Standard English and Received Pronunciation. The types and kinds of RP.
The social differentiation of English in the British Isles.

The geographical differentiation of English in the British Isles.

Language interference. Phonetic and phonological mistakes in pronunciation.
The segmentation of oral speech.

5.3.2. O6pa3upl NPAKTHYECKHUX 3a]aHUI K cCeMUHApaM

5.3.2.1.OBPA3EILl IPAKTUYECKOI'O 3AJTAHI A I10 TEME:
«Teopemuueckan ponemura Kax Hayka»

ANSWER THE FOLLOWING QUESTIONS:

What is the subject-matter of phonetics as a science?

Enumerate the most important discoveries in the history of phonetics.

When was the International Phonetic Association founded?

Who introduced the universal phonetic alphabet and when?

What level of knowledge is studied by experimental phonetics?

Explain the difference between subjective and objective methods of phonetic research.
Define the subject-matter of articulatory phonetics.

Which branch of phonetics uses spectrographs and oscillographs?

What does auditory phonetics study?

©CooNOOR~WNE
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11.
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Enumerate other branches of phonetics.
Explain how phonetics is related to other branches of linguistics.

. What non-linguistic sciences are connected with phonetics?

5.3.2.2.0OBPA3EIL IIPAKTUYECKOI'O 3AJJAHM S ITO TEME:
«Teopus ponemor. Memoowt hononozuueckux uccieooeanuir»

COMPARE AND CONTRAST THE ARTICULATORY FEATURES OF THE UNDERLINED SOUNDS, AND DEFINE

THE KIND OF OPPOSITION FOR THE FOLLOWING MINIMAL PAIRS!:

“feel — peal”; “sell — shell”; “thing — thin”’; “breed — breathe”; “meet — neat”; “while — vile”;
“Betty — Bertie”; “here — hair”; “wood — wooed”’; “flash — flesh”’; “green —grin”; “clock — clerk .

10.

A wN e

N o

10.

5.3.2.3.0BPA3EH MMPAKTUYECKOI'O 3AJAHUA 11O TEME.
«38yl<03a}l cucmema aHzZiauiicKozo A3blKa: KOHCOHAHMUM U BOKAUIM»

ANSWER THE FOLLOWING QUESTIONS:

What are the basic principles of speech sound classification?

Give the definition of vowels.

Characterize the English vowels [1] and [i:], [e] and [], [u:] and [v] according to the
horizontal and vertical movements of the tongue.

Give the definition of noise consonant sounds.

Characterize the English consonants [[] and [3], [0] and [6] according to the work of the
vocal cord and the force of exhalation.

Define the English consonants [t] and [6], [f] and [[] according to the manner of
articulation and the type of obstruction.

Give the definition of sonorous consonant sounds.

Characterize the English sonorants [r] and [I], [n] and [n] according to the active
articulator and the point of articulation.

In which stage of articulation do the speech organs start to move from the neutral
position?

In which stage of articulation do the speech organs return to the neutral position?

5.3.2.4.OBPA3EIL] [TPAKTUYECKOI'O 3AJIAHH I I1O TEME:
«Moouguxkayuu 38yK06 6 nomoke peuu»

COMPREHENSION QUESTIONS AND TASKS:

Explain the difference between the notions “articulation” and “coarticulation”.

What is the difference between combinatory and positional allophones?

Explain the essence of the merging of stages as a type of coarticulation.

Give the definition of accommodation.

Define the type and kind of accommodation that occurs in the following words: “on”
[on] “am” [@m], “knelt” [nelt], “seashore” ['sifo:].

What is the essence of the interpenetration of stages as a type of coarticulation?

Give the definition of assimilation.

Define the direction, the kind and the degree of completeness for the assimilation in the

examples given below: “is_the”, “lamp-post”, “quite” [kwart], “handle” ['hendl],

“newspaper” [ 'nju:speipa], “good girl” ['gug,_, g3:1].

What phonetic phenomenon can be defined as “the process of shortening, weakening or

disappearance of vowels in unstressed positions™?

What degrees of reduction exist in English speech?
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Give the definition of elision.

Explain the difference between syncope, apocope and aphesis.

What phonetic phenomenon can be defined as “the separation of successive sounds by
an intervening sound”?

Explain the difference between prosthesis and insertion.

What is the difference between the “linking-r”” and the “intrusive-r”?

5.3.2.5.0BPA3EL [IPAKTUYECKOI'O 3AJTAHHSI [10 TEME:
«CmpyKkmypa cno2a u e20 PYHKyuu 6 aH2IUICKOM A3bIKE»

COMPREHENSION QUESTIONS AND TASKS:

Explain the difference between the syllable as a phonetic unit and as a phonological unit.
Why cannot we say that there are always as many syllables in an English word as there
are vowels?

Decipher the structures of the covered closed syllable and the uncovered open syllable.
How many consonants are there in the minimal and maximal kinds of onset in English?
How many consonants are there in the minimal and maximal kinds of coda in English?
Which consonant sound(s) can be pre-initial and pre-final in English syllables?

Analyze the phonological structure of the following one-syllable English words: “splay”
[spler], “bank” [baenk], “asks” [a:sks], “huge” [hju:dz], “prompts” [prompts], “strengths”
[strenkOs].

Compare and contrast the essence of the constitutive and the distinctive functions of
syllables in English.

5.3.2.6.0OBPA3EILL IIPAKTUYECKOI'O 3AJJAHM S ITO TEME:
«CnosecHoe yoapenue 6 AH2TUUCKOM A3bIKe»

COMPREHENSION QUESTIONS AND TASKS:

How is the effect of syllable prominence achieved in English?

Explain the difference between the constant and shifting kinds of word stress.

Identify the degrees of stress for each syllable in the following words: ‘pronunciation’,
‘communicate’, ‘linguistics’, ‘articulatory’.

Which word stress tendency is reflected in the English words ‘brother’ and ‘sister’?
Which word stress tendency is reflected in the English words ‘because’ and ‘forget’?
Give the definition of the rhythmical word stress in English.

What word stress tendencies can explain the secondary stress in polysyllabic words?
Explain the essence of the retentive word stress in English.

How does the semantic tendency work for the word stress in English?

. What are the functions of word stress in English?

5.3.2.7.OBPABEIL] [TPAKTUYECKOI'O 3AJJAHI S 110 TEME:
«Hnumonayus, npocoous u pumm QHZIAUNUCKOU pedu»

COMPREHENSION QUESTIONS AND TASKS:

Give the definition of intonation.

Which component of intonation unites the rate of speech and the duration of pauses?
Define all the elements within the notion “prosody”.

Which part of an intonation pattern contains the unstressed syllables before the first
stressed syllable?
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Which part of an intonation pattern consists of the unstressed syllables after the last
stressed syllable?

6. Which part of an intonation pattern is essential?

7. What are the main functions of intonation?

8. Give the definition of speech rhythm in English.

9. Compare and contrast the syllable-timed and the stress-timed types of rhythm.

10. Name all the rhythmic units in poetry from minimal to maximal.

11. Explain the difference between proclitics and enclitics.

12. What are the functions of speech rhythm in English?

5.3.2.8.OBPA3EI] [IPAKTUYECKOI'O 3AJJAHM 10 TEME .
«Donocmunucmuueckan Kﬂaccudmkauuﬂ anznuﬁcxoﬁpeuu»

COMPREHENSION QUESTIONS AND TASKS:

=

What does phonostylistics study?

2. What unit is defined as ‘a system of interrelated articulatory and prosodic means used in

a social sphere for a definite aim’?

What are the components of the phonetic style-forming factor?

4. In which of the English phonostyles is information communicated with no emotional
evaluation?

5. In which of the English phonostyles the speaker directs the listeners’ attention to the
message?

6. Inwhich of the English phonostyles the speaker tries to persuade the audience?

7. Which of the English phonostyles greatly depends on a particular communicative
situation?

8. In which form of communication there is no interruption?

9. Explain the difference between a dialogue and a polylogue.

10. Define the degree of preparedness for an actor’s stage speech.

11. Give examples of public and non-public communication.

12. Name the prosodic features involved in the phonostylistic analysis of a text.

w

5.3.2.9.0BPA3EI] [IPAKTUYECKOI'O 3AJJAHM I [10 TEME:
«Hauuonaﬂbnaﬂ, COUUAIbHAA U PECUOHATIbHAA 6apUAMUEHOCHIb RPOUSHOWEHUA»

COMPREHENSION QUESTIONS AND TASKS:

Explain the difference between the notions ‘language’ and ‘a variety of language’.
What is the difference between the notions “dialect’ and ‘accent’?

Name all the stages of language standardization.

Give the definition of the notion ‘Standard English’.

Define the phenomenon of ‘Received Pronunciation’.

How is Received Pronunciation related to Standard English?

Which type of RP can also be called ‘BBC English’?

Which type of RP is considered the worldwide teaching norm?

What are the main types of sociolects?

0 Explain the difference between regional and local dialects and accents.

'—‘090.\‘.0"9"%.0-’!\’!—‘

5.3.2.10.OBPA3EL ITIPAKTUYECKOI'O 3AJTAHU S 110 TEME:
«Kommynukamuenasa gonemuxa»

COMPREHENSION QUESTIONS AND TASKS:

1. Explain the phenomena of ‘language interference’ and ‘phonetic interference’.
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2. What is the difference between phonetic and phonological mistakes in pronunciation?

3. Name all the units in the segmentation of oral speech (from maximal to minimal).

4.  What phenomenon can be defined as ‘the process of sending and receiving wordless
messages’?

5.  What are the components of ‘paralanguage’?

6. Which is the correct distance for a social zone of communication in English?

7. Which is the correct distance for a personal zone of communication in English?

8. Explain the difference between the notions ‘posture’ and ‘gesture’.

9. What is the essence of eye-contact in the English-speaking countries?

10. Define the notion ‘tones of voice’.

[To oxonuanum kypca «Teopermueckas (OHETHKAa OCHOBHOI'O HHOCTPAHHOTO S3bIKA.
AHTTIMICKUI  A3BIK» CTYACHTHI, NPOSBISIONIME HHTEPEC U CHOCOOHOCTH K pa3paboTke
TEOPETUUECKUX U MPUKJIATHBIX BOIIPOCOB (DOHETUKHU aHIJIMICKOTO S3bIKA, MOT'YT IPOAOJDKUTD €€
U3y4YE€HUE B CTYJAEHUYECKOM Hay4yHOM OOIIECTBE, Ha CIELKypcax, a Tak)Ke IpHU HalMCaHUU
KYPCOBBIX M/MJIM BBITYCKHBIX KBAIH(PUKAIIMOHHBIX pa0oT.

6. VYAEBHO-METOIMYECKOE U UTH®OPMAILIMOHHOE OBECITEYEHUE
JTUCHUIIIAHBI

6.1. CnHMCOK MCTOYHHKOB U JINTEPATYPbI

6.1.1. OcHoBHasi IuTEpaTypa
Cokonoea M.A. Teopernueckas (POHETHKA aHTJMICKOTr O s3bIKa. - M.: ®ennkct, 2010. - 192c¢.
Llesuenxo T.H1. Teopetndeckasi JOHETHUKA aHTIMHCKOTO si3bIKa. - M.: FOpaiir, 2012. - 191c.
LUlesuenxo T.M. ®onetnka 1 (POHONIOTUS AaHTIMIICKOTO s13bIKa. - M.: @enukc+, 2011. - 256¢.
Cnosapov-cnpagounux — oHemuueckux — mepmMuHO8 ¢ MeCmoBbIMU  3A0AHUIMU
[3H€KTpOHHHI/I pecypc] : (Ha aHrI. 513.) / M-Bo oOpa3oBanus u Hayku Poc. @enepammu, Denep.
roc. Oro/pKeT. 00pa3oBaT. yupekIeHue Boicil. mpod. odpazoBanus "Poc. roc. ryMaHu TapHbIi yH-
1", UH-T dunonoruu u ucropuu, Uct.-punon. dak., Kad. reopun u npakruku nepesona . - M. :
PITV,2011.-120 c. Ceblika na pecypc: http://elib.lib.rsuh.ru/elib/000005258
5. Spelling-to-Sound [DnekTpoHHbIid pecypc] : opdorpadrko-hoHeTHYSCKU CrIPaBOYHUK
COBPEMEHHOI'0 AHTJMHCKOro s3bIKa (C MpakTUYeCKUMH 3anaHusmu) / denep. areHTCTBO MO
oOpa3oBanuio, l[oc. obOpazoBar. yupexnaenue Bwicl. npod. oOpazoBanusi "Poc. Troc.
rymanuTapubiii yH-T" (PI'TY), UH-T dunonoruu u ucropuu, Mct.-punon. dak., Kad. reopun n
NpakTUKy nepesona ; [aBT.: 5. B. YcaueBa]. - M. : PITYVY, 2013. - 99 ¢c. Ccbliika Ha pecypc:
http://elib.lib.rsuh.ru/elib/000008057

roNE

6.1.2. JlomoiHMTeJbHAS JUTEPATypa’

HA PYCCKOM SI3bIKe:
1. bypas E.A., I'anoukuna W.E., llepuenko T.M. ®oHeTnKka COBPEMEHHOI'O aHTJIMICKOIO
s3bika: Teoperndyeckuii Kype. — 3-¢ u3fl., crep. — M.: M3narenbekuii ieHTp « Axamemusi», 2008.
2. 3unaep JI.P. OGmas donernka. — 2-¢ u3d., ucnp. U pomn. — M.: U3mpaTenbckuit meHTp
«Axamemusy, 2007.

3. JleontseBa C.d. Teopernueckas (OHETHKAa COBPEMEHHOI0 aHIVIMHUCKOIo s3bIka: YueO.
JUISL CTYJ. TIeJl. By30B U YH-TOB. — 3-€ U3/, UcHp. u jon. — M.: Menemxkep, 2004. — 336 c.

2 B nmaHHBIA CHOHMCOK BKJIFOYECHBI M3MaHHs, uMmeroimuecss B Gouae Ooubmoreku PITY B kommdecTse,
COOTBETCTBYIONIEM KOA()(DUITUEHTY KHUT000CCIICUCHHOCTH.


http://elib.lib.rsuh.ru/elib/000005258
http://elib.lib.rsuh.ru/elib/000008057
http://www.academia-moscow.ru/authors/?id=2092
http://www.academia-moscow.ru/authors/?id=2093
http://www.academia-moscow.ru/authors/?id=2094
http://www.academia-moscow.ru/authors/?id=1895
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4, CokomnoBa M.A. u ap. Teoperndeckas (HOHETHKA aHTJIMWCKOTO S3bIKA: y4eO. JJIs CTY.I.
Bricm. yue6. 3aBegenuit /M. A. Cokonosa, K.I1. 'uatosT, M.C. Tuxonosa, P.M. Tuxonona. — 3-¢
u3a., crepeorunt. — M.: I'ymanurap. uza. uentp BJIAOC, 2004. — 286 c.

5. [MeBuenko T.U. Teopernueckas ¢QoHeTuka aHrauiickoro s3pika: YueOHuk /T.H.
[leBuenko. — 2-¢ u3a. crep. — M.: Beiciias mkomna, 2009. — 191 c.
6. barana, K. fI3pIkoBasi BapMaTUBHOCTH aHTIUICKOrO si3bika BenukoOputanuu, CIIA u

Kananer : monorpadus / XK. barana, A.H. be3pykas, E.H. TapanoBa. — Mocksa : UHOPA-M,
2019. — 124 c¢. — (Hayunas wmbicib). — Www.dx.doi.org/10.12737/2267. - ISBN 978-5-16-
100678-8. - Tekcrt : anektponnsii. - URL: https://znanium.com/catalog/product/992814

7. EBcrudeera, M. B. Teopetnueckasi (hoHeTHKa aHTIIUHCKOrO sA3bIKa. JIEKIINMH, CEeMUHAPBI,
yrpaXHeHHs [DIeKTpoHHBIH pecypc] : yued. mocodbue / M. B. EBctudeeBa. — Mocksa :
@OJIMHTA : Hayka, 2012. — 168 c. - ISBN 978-5-9765-1115-6 (®mmnuta), ISBN 978-5-02-
037670-0 (Hayka). — Tekcr : anexktponnsiid. - URL: https://znanium.com/catalog/product/454083
8. PyGanoBa, O. A. OcHOBBI TeopeTuueckol (POHETUKH COBPEMEHHOr0 aHTJIMICKOTO S3bIKa
: yaeOHoe ocooue / O. A. Pybanona ; IOxubIl penepanpHbIii yHUBEpCUTET. - PocToB-Ha-/[0HY ;
Taranpor : U3natensctBo OxHOTrO (henepanpHoro yuuBepcureta, 2017. - 126 c. - ISBN 978-5-
9275-2458-7. - Tekcr : anekTponnsiii. - URL: https://znanium.com/catalog/product/1021576

9. Counodonerrka 1 GOHOCTUINCTUKA (OMBIT, aKTyaJIbHAs IPOOJIEMATHKA, IEPCIIEKTUBBI) :
moHorpadus / A.Jl. Tlerpenko, B.M. Byxapos, J{.A. [lerpenko [u ap.] ; mox pexa. a-pa ¢uom.
Hayk, npod. A.Jl. [lerpenko. — MockBa : UH®PA-M, 2018. — 370 c. - ISBN 978-5-16-
107320-9. - Tekcr : anekTponusiid. - URL: https://znanium.com/catalog/product/1005638

HA AH2TUILCKOM sI3bIKe.

1. Blake, N.F. (1996). A History of the English Language. London: Macmillan.

2. Jones D. (1969). The Phonetics of Russian. Cambridge: Cambridge University Press.

3. Lass, R. (1994). Old English: A historical linguistic companion. Cambridge: Cambridge
University Press.

4. Wells J.C. (2000). Accents of English. Volume 2: The British Isles. Cambridge: Cambridge University
Press.

5. Wells, J.C. (1999. Accents of English. Volume 3: Beyond the British Isles. London: University College.
6. bonnapenxo, JI.II. Basics of English Phonetics = OcHOBBI hoHETHKN aHTIMICKOTO SI3BIKA :
y4e6. mocooue / JLII. Bonnapenko, B.JI. 3aBbsinoa, M.O. [TuBoBaposa, C.M. CoboneBa. — 2-¢
u3n., crep. - Mocksa : ®JIMHTA, 2015. - 152 c¢. - ISBN 978-5-9765-0750-0. - Tekcr :
anexktponnbli. - URL: https://znanium.com/catalog/product/1035908

7. BeptorpagoBa, JI. A. A PHONETIC GUIDE TO COMMUNICATION IN ENGLISH:
VYyeOnoe mocodbue / BeprorpamoBa JI.A., Pyb6anoBa O.A. - PocroB-na-llony:M3natenscTBO
0oy, 2016. - 122 c.: ISBN 978-5-9275-2002-2. - Tekcr : osnekrtpoHHbli. - URL:
https://znanium.com/catalog/product/990029

6.1.3. CipaBouHble U HH()OPMANMOHHbIE U3IAHUs S
1. Crystal, D. (1995), (2003). The Cambridge Encyclopedia of the English Language.
Cambridge University Press.
2. Crystal, D. (1990). A dictionary of linguistics and phonetics.Blackwell Publishing.
3. Crystal, D. (1997). The Cambridge Encyclopedia of Language. Cambridge University Press.
4. Richards, J.C., and Schmidt, R. (1993). Longman Dictionary of Language Teaching and
Applied Linguistics. Pearson Education Limited.

® B maHHBIA CHOHMCOK BKJIIOYECHBI M3MaHWs, UMeromuecs B (ouae Oubmorekn PITY B KkoiaudecTse,
COOTBETCTBYIONIEM KOA()(DUITUEHTY KHUT000CCIICUCHHOCTH.
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5. Kyxora, 1. H. CnoBaps TepMUHOB MEXKYIbTypHOH KoMmyHuKaruu / . H. XXykosa, M.
I'. Jle6enpko, 3. I'. [Ipoumna u ap.; nox pex. M. I'. Jlebenpko u 3. I'. [Ipommnoii. - Mocksa :
@munTa : Hayka, 2013. - 632 c. - ISBN 978-5-9765-1083-8 (®nunra), ISBN 978-5-02-037446-1
(Hayka). - Tekct : anextponnsiit. - URL: https://znanium.com/catalog/product/454456

6.2. [lepeuens pecypcoB HH(POPMALMOHHO-TEJIeKOMMYHHKAMOHHOI ceTn « IHTepHeT»

1. Canadian  English: A Resource for Canadian English on the web:
http://projects.chass.utoronto.ca/cdnenglish/resources.htm
2. Caribbean English: From Pidgin to Creole:

http://www.bl.uk/learning/langlit/sounds/case-studies/minority-ethnic/caribbean/

3. Dialects of English: http://webspace.ship.edu/cgboer/dialectsofenglish.html

4. Early Modern English phonology: http://www.uni-due.de/SHE/SHE_Phonology.htm#early

5. English in Australia and New Zealand:
http://www.csun.edu/~sk36711/WWW/engl400/English_Down_Under.pdf

6. English in Contemporary India: http://www.accu.or.jp/appreb/09/pdf33-2/33-2P005-007.pdf

7. English language in England: http://en.wikipedia.org/wiki/English_language_in_England
8. Estuary English: http://www.phon.ucl.ac.uk/home/estuary/

9. From "RP" to "Estuary English™:
http://www.phon.ucl.ac.uk/home/estuary/parsons_ma.pdf
10.  Hickey, R. Southern Irish English: http://www.uni-

due.de/IEN/Southern_Irish_English_(Hickey).pdf

11.  Hickey, R. The phonology of Irish English Raymond: http://www.uni-
due.de/~lan300/34_The_Phonology_of Irish_English-VarietiesHndbk_(Hickey).pdf

12.  IDEA: International Dialects Archive: http://www.dialectsarchive.com/

13.  Martin, J. (2005). English in Wales:
http://nomes.chass.utoronto.ca/~cpercy/courses/6362-martin.htm

14, Mayhew, A.L.(1891). Synopsis of Old English phonology, being a systematic account of Old
English vowels and consonants and their correspondences in the cognate languages:
http://archive.org/details/synopsisofoldeng00mayh

15. Middle English Phonology: http://www.csun.edu/~sk36711/ \WWWW/engl400/assignment5.pdf
16. North American English dialects based on pronunciation patterns: http://aschmann.net/AmEng/
17.  Old English phonology: http://en.wikipedia.org/wiki/Old_English_phonology

18.  Origins of NZ English: https://www.victoria.ac.nz/lals/research/projects/grinze-
archived/publications/Origins_of _NZ_English.pdf

19.  Pronunciation model: New Zealand English: https://public.oed.com/the-oed-
today/rewriting-the-oed/pronunciation-model-new-zealand-english/

20.  South African English: http://www.uni-due.de/SVE/VARS_South_Africa.htm

21.  Standard British English and Cockney:
http://www.humnet.unipi.it/slifo/articolosantipolo.pdf

22.  Survey of English dialects: https://sounds.bl.uk/Accents-and-dialects/Survey-of-English-
dialects

23.  The Standard American Pronunciation: http://www.bartleby.com/185/29.html

24.  Trudgill, P. The sociolinguistics of modern RP:
http://www.phon.ucl.ac.uk/home/estuary/trudgill.htm

25.  Variability and change in Received Pronunciation:
https://bora.uib.no/bitstream/1956/2335/1/Dr.Avh.Bente%20Hannisdal.pdf

26.  Wells, J.C. The Cockneyfication of RP?:

http://www.phon.ucl.ac.uk/home/estuary/cockneyf.htm
27.  Yorkshire Dialect: http://www.yorkshiredialect.com/
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7. MaTepuajibHO-TeXHHYeCKoe o0ecnevyeHne JTUCUMILTHUHBI (M00Y1:)

Jns  obecrmeueHuss ~ TUCHUIUIMHBI ~ HWCIOJB3YETCsl  MaTepuajlbHO-TEXHHYEcKass  0asa
00pa30BaTEILHOrO YUYPEKICHUS: KOMIIBIOTEPHBIE KJIaCChl U Hay4YHas ounbmuoreka PITY.
[Iporpammuoe obecrieueHue

Nenn Haumenosanue 110 [IponzBoaurens Crioco6

/m pacnpocTpaHeHus

1 Adobe Master Collection CS4 Adobe JIUIEH3UOHHOC

2 Microsoft Office 2010 Microsoft JIUIEH3HOHHOE

3 Windows 7 Pro Microsoft JIMLEH3U OHHOE

4 AutoCAD 2010 Student Autodesk CBOOOHO

pacrmpocTpaHsieMoe
5 Archicad 21 Rus Student Graphisoft CBOOOJTHO
pacmpocTpaHsieMoe

6 SPSS Statisctics 22 IBM JIMLIEH3U OHHOE

7 Microsoft Share Point 2010 Microsoft JTUIEH3UOHHOE

8 SPSS Statisctics 25 IBM JIMLIEH3UOHHOE

9 Microsoft Office 2013 Microsoft JIMIIEH3MOHHOE

10 | OC «AnbT O6pa3oBanue» 8 000 «bazanpr CIIO | nuueH3MOHHOE

11 | Microsoft Office 2013 Microsoft JIUIEH3HUOHHOE

12 | Windows 10 Pro Microsoft JIUIEH3UOHHOE

13 | Kaspersky Endpoint Security Kaspersky JUIICH3MOHHOE

14 | Microsoft Office 2016 Microsoft JIUIEH3UOHHOE

15 | Visual Studio 2019 Microsoft JIMIIEH3HOHHOE

16 | Adobe Creative Cloud Adobe JIUIEH3MOHHOE
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JUis mosHoOLEeHHOro U 3 peKTuBHOro odecrneyeHus yd4eOHOro npouecca mo AUCLHUILIMHE
«Teopernueckast poHETHKA OCHOBHOTO MHOCTPAHHOT O S3bIKa» HEOOXOAUMBI

> npoektop U HOyTOYK mium [1K mis mpoBenenus nmpeseHrtanuii B popmare PowerPoint;

> yueOHasl JocKa Uil WUIIOCTPAaLUU JIEKUUH NpUMEpaMH U JJId IPOBEPKU 33JaHUM Ha
CEeMMHapax;

> HOJHBIA KOMIUIEKT Yy4eOHO-METOIMUYECKOW JMTEpaTyphl I KaXIOro CTyJIEHTa-
OakanaBpa;

> HarJBIIHBIM pa31aTOYHbIN MaTeprall AJIsl IPOBEAEHUS IPE3EH Tallui, CEMUHAPOB;

> KOMIIBIOTEpHBIE KJIACChl ¢ TOCTynoM B MIHTEpHET, a Takke MyJIbTUMEAUNHbIE ayUTOPHH

u nabopaTopuu, CHENUaJbHO OOOpPYIOBaHHBIC AayAHMOBU3YalbHOH TEXHUKOHW (Hampumep,
TMHTa(OHHBIHN KI1acc);

> JMLEH3UOHHOE TporpaMMHoe obecredenne (Microsoft Office 2010, Windows 10 Pro,
Microsoft Office 2016);

> COBPECMCHHBIC HpO(l)eCCI/IOHaJ'IBHI)IG 0asbl JaHHBIX H I/IH(bOpMaLII/IOHHO-CHpaBOLIHHe
cuctembl (OKypuaner Cambridge University Press:  https://liber.rsuh.ru/ru/basest#cambridge,
https://www.cambridge.org/core; ProQuest Dissertation &  Theses Global
https://liber.rsuh.ru/ru/bases#pq, http://search.proquest.com/; SAGE Journals
https://liber.rsuh.ru/ru/bases#sage, http://online.sagepub.com/; JSTOR

https://liber.rsuh.ru/ru/bases#jstor, http://www.jstor.org/action/showAdvancedSearch).

8. OBECIIEYEHUME OBPA30OBATEJIBHOI'O ITPOLHECCA JJIA JIUIL C
OI'PAHUYEHHBIMHU BO3MOKHOCTSAMMU 310POBbA U UHBA/IU1OB

IIpu HeoOxommmocTu pabouasi mporpamma AUCHUIUIMHBI «TeopeTnueckas (hoHETHKA
OCHOBHOT'O HWHOCTPAaHHOTO $3bIKA. AHIIMHCKHHA S3BIK» MOXET OBITh aJanTHpOBaHA IS
obecrieueHus 00pa30OBaTENFHOrO TMpoIecca JIMIAM C OrPAaHUYCHHBIMH BO3MOXHOCTSIMH
30POBbSI, B TOM YHCIE JUIS TUCTAHIUOHHOTO OoOydeHHs. [lJis 3TOro OT cTyleHTa Tpedyercs
MPEJCTAaBUTh 3aKITIOUCHUE TCHXOJIOro-Meauko-neaarornyeckor komuccuu (IIMIIK) u nuanHOe
3asiBJICHHE (3asBJIEHUE 3aKOHHOTO MPEICTAaBUTEIIs).

B zaxmouenuu [IMIIK nomxHo ObITH pONUCAHO:

- pexkoMeHJyemasl yueOHas Harpy3ka Ha oOywaromierocsi (KOJM4ecTBO JHEH B HEZello,
4acoB B JICHb);

- 000py0BaHME TEXHUYECKUX YCIOBUH (IIPH HEOOXOIUMOCTH);

- CONpOBOXJEHUE W (MJHM) MPUCYTCTBUE POAUTENEH (3aKOHHBIX MPEACTaBUTENEH) BO
BpeMs yaeOHOro mpoiecca (pu Heo0X0IUMOCTH);

- Opra"u3anusi ICHXOJIOTO-TIEJarOTHYECKOr0 COMPOBOXKACHHE O0OydJaromerocs ¢
yKa3aHUEM CIIeLUATNCTOB U IOIMYCTUMOM HArpy3KH (KOJIMYECTBA YaCOB B HEJIEIIO).

JUIs OCyIIEeCTBIIEHHUS MPOLEAyp TEKYIEro KOHTPOJS yCIIEeBAEMOCTH M MPOMEXYTOUHOM
aTTectaliuy OOY4YaroIIMXCsl MpU HEOOXOAMMOCTH MOTYT ObITh CO374aHbl ()OHJbI OLIEHOYHBIX
CPEACTB, aJanTUPOBAaHHBIE U JIMI C OrPAaHUYEHHBIMM BO3MOXHOCTSIMM 3J0POBbSI MU
MO3BOJIAIOIIME OLEHUTh JOCTH)KEHHE UMH 3aIUIaHHPOBAHHBIX B OCHOBHOM 00pa3oBaTeiabHOMN
porpaMMe pe3yiabTaToB OOy4eHHS U YPOBEHb C(HOPMHUPOBAHHOCTHM BCEX KOMIICTEHIIHH,
3asBJICHHBIX B 00pa30BaTeIbHOM MIpOrpaMMme.

dopma NpOBEACHUS TEKYIIEW M HUTONOBOM aTTECTallMu Ui JUL C OrpaHHUYECHHBIMHU
BO3MOXKHOCTSIMHM 3/10POBbSI YCTaHABJIMBAETCA C y4E€TOM HHIUBUIYaJbHBIX MCUXO(U3MUECKUX
oco0eHHocTel (YCTHO, MUCbMEHHO (Ha Oymare, Ha KOMIIbIOTepe), B (popMe TecTUpOBaHUS U T.11.).


https://liber.rsuh.ru/ru/bases#cambridge
https://www.cambridge.org/core
https://liber.rsuh.ru/ru/bases#pq
http://search.proquest.com/
https://liber.rsuh.ru/ru/bases#sage
http://online.sagepub.com/
https://liber.rsuh.ru/ru/bases#jstor
http://www.jstor.org/action/showAdvancedSearch

23

[Ipn HEOOXOAMMOCTH CTYACHTY MPEIOCTABISETCS JONMOJHUTEILHOE BPEeMsS IS MOATOTOBKH
OTBETA Ha 3a4EeTe.

B xone peannzanuy AUCHUIIIMHBI UCIIOIB3YIOTCS CIEAYIOMINE TOMOIHUTEIbHBIE METOAbI
00y4YeHHsI, TEKYIIEr0 KOHTPOJISI YCIIEBAEMOCTH U MPOMEXKYTOYHON aTTECTAI[UU 00yUYaIOIIUXCS B
3aBUCUMOCTH OT UX UHJIUBUAYAJbHBIX OCOOEHHOCTEH, a UMEHHO:

® IS CJENBIX U CIa0OBUASIINX:

- JeKuud Oo(OpMISAIOTCS B BHUJIE JJIEKTPOHHOIO JOKYMEHTA, JOCTYIHOTO C MOMOIIbIO
KOMIIBIOTEPA CO CIIEUATU3UPOBAHHBIM ITPOrPAaMMHBIM 00€CIeyeHUEM;

- TNHMCbMEHHBIE 3aJlaHUs BBINOJHAIOTCA Ha KOMIBIOTEPE CO CHELHMATU3UPOBAHHBIM
IIPOrpaMMHBIM 00€CII€4EHUEM, WIIM MOTYT OBITh 3aMEHEHBI YCTHBIM OTBETOM;

- obecrnieunBaeTCss MHANBUYaIbHOE paBHOMEpHOE ocBenieHrn e He meHnee 300 Jrokc;

- JUIs BBINOJHEHUS 3aJaHUs HpPU HEOOXOAMMOCTU IPEAOCTABIISAETCS YBEIMUYUBAIOIIEe
YCTPOMCTBO; BO3MOXKHO TaKXK€ HCI0JIb30BAHNE COOCTBEHHBIX YBEJIMUYHUBAIOIINX YCTPOICTB;

- IMCbMEHHBIE 3a/1aHus 0QOPMIIIOTCS YBEJIMUEHHBIM LIPUPTOM;

- 9K3aMEH U 3a4€T IPOBOASITCS B YCTHOU (pOpME HUIIM BBINTOJIHSIIOTCS B MMCbMEHHOH (opMe Ha
KOMIIBIOTEPE.

® JUIA TIyXUX U CIaOOCHbIIAIINX:

- Jekuuu Oo(pOpMIIIOTCA B BHJE HJIEKTPOHHOTO JOKYMEHTa, JHOO IpesocTaBisieTcs
3BYKOYCHJIMBAIOIIAs amlmaparypa MHIUBUAYyaJIbHOTIO T0JIb30BaHUS;

- HIUCbMEHHBIE 3aJJaHUS BBIIOJIHSIOTCS HAa KOMIIBIOTEPE B MUCbMEHHOM QopMe;

- 9K3aMeH M 3a4€T MPOBOJIATCS B MUCbMEHHOHM (OpME Ha KOMIBIOTEPE, BO3MOXKHO
IpoBeJIeHHE B (pOopMe TECTHPOBAHUSI.

e JUIS JIMI] C HAPYLIEHUSIMH OIIOPHO-JBUTATEIbLHOrO anmnapara:

- JeKuud Oo(OpMISAIOTCS B BHUJIE JJIEKTPOHHOIO JOKYMEHTa, JOCTYIIHOTO C IOMOUIbIO
KOMIIBIOTEPA CO CIIEUATU3UPOBAHHBIM ITPOrPAaMMHBIM 00€CIeyeHUEM;

- TNHCbMEHHBIE 3aJlaHUs BBIMOJHAIOTCA Ha KOMIIBIOTEPE CO CIEHHATU3UPOBAHHBIM
IIPOrpaMMHBIM 00€CIIEUEHUEM;

- DK3aMeH | 3a4€T MPOBOMAATCS B YCTHOM (pOpMe MM BBHIITOJIHSAIOTCS B MHCbMEHHOH Gopme Ha
KOMIIBIOTEPE.

[Tpu HeoOXoaMMOCTH peyCMaTPUBAETCA YBEIUYEHHE BPEMEHU J1JIsl TOATOTOBKU OTBETA.

[Ipolenypa  mpoBeneHuss  HPOMEXKYTOUHOM  aTTecTaluMu  JUIi  OOy4aroluXcs
yCTaHaBJIMBaeTcsd ¢ Yy4€TOM UX HHAMBHUIYAIbHBIX HCUXO(U3NYECKUX OCOOEHHOCTEH.
[IpomexxyTouHast aTTecTalsl MOKET ITPOBOJUTHCS B HECKOJIBKO HTAIOB.

[Ipu nmpoBeneHUM NpoLEeaypbl OLIEHUBAHMS PE3YJIbTAaTOB OOY4YEHMsI MperyCcMaTpUBAETCS
UCIOJb30BAaHUE TEXHUYECKUX CPEICTB, HEOOXOAMMBIX B CBSA3M C HMHAMBHAYaJIbHBIMU
0COOEHHOCTSIMHM O0Yy4YaroLMXCsl. DTH CpelCcTBa MOTYT OBITh NPEIOCTABICHBI YHUBEPCUTETOM,
WJIM MOTYT HCIOJIb30BaThCs COOCTBEHHBIE TEXHUUECKUE CPEJICTBA.

[IpoBenenue mpouenypbl OLEHMBAaHHUA  PE3yJIbTaTOB  OOydyeHHMs JOMYCKaeTcs ¢
UCIIOJIb30BAHUEM U CTAHLIMOHHBIX 00pa30BaTEIbHBIX TEXHOIOTHH.

Ob6ecrnieunBaeTcst AO0CTyN K MHGOPMAIIMOHHBIM M OuOIMOrpaguueckuM pecypcaM B CeTH
WnTepHer mis kaxnaoro obOydaromerocss B (GopMmax, aJalTUPOBAHHBIX K OrPaHUYEHUSM HX
3]10pOBBS U BOCHPUATHS HH(OpMaLUu:

e JUII CIIENBIX ¥ CIA0OBUISAIINX:

- B Ie4aTHOM (opMe YBETUUYEHHBIM MIPUPTOM;

- B (hopme 37eKTPOHHOIO JOKYMEHTA;

- B (hopme aynuodaiina.

® JUIA TIIYXUX U CIAOOCIHBIIIAIINX:

- B IIeYaTHOH opme;

- B (hopme 37EKTPOHHOIO TOKYMEHTA.

e U1 00YyYaroIMXCs C HapyLUIEHUSIMU OIIOPHO-/IBUTaTEIbHOIO alapaTra:
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- B IIeUaTHOM (opme;
- B (hopme IJIEKTPOHHOTO JOKYMEHTA;
- B (hopme aynuodaiina.

VYdeOHbIe ayTUTOPUU JIJIST BCEX BUIOB KOHTAKTHOH M CaMOCTOSITEIILHONW PadOThI, HAYyIHAs
OMOJMOTeKa W WHBIC MOMEIICHUs JUIsi O0yYEHHUsI OCHAIEHBI CIICHHAIBHBIM 000PYJI0BaHUEM W
y4EeOHBIMH MECTaMH C TEXHUYECKHUMH CPEIICTBAMH 00YyYCHHUS:

® A CJENBIX U CIa0OBUIAIINX:

- YCTPOMCTBOM ISl CKaHUpOBaHus U uTeHus ¢ kamepoid SARA CE;

- nuciuieeM bpaiina PAC Mate 20;

- mpuHTepoM bpaiing EmBraille ViewPlus;

e Ui TIIYXUX U CJIa0OCIBIIIANIHX:

- aBTOMATHU3WPOBAHHBIM pabOYMM MECTOM JUId JIIOJEeH C HapylIeHHWEeM CiyXa W
c1aboCabIIIAIINX;

- AKYCTHYECKHI yCHIIUTENb U KOJIOHKH;

e I 00YYAIONMUXCS C HAPYIICHUSIMH OIIOPHO-IBUTATEIILHOIO amapaTa:
- IePEABIKHBIMH, PETyJIUPYEMBbIMU dProHOMU4YecKuMu naptamu CH-1;
- KOMITBIOTEPHOM TEXHUKOW CO CIIEIIHATBHBIM ITPOrPaMMHBIM 00€CIIeUYeHUEM.

9. METOANYECKHUE MATEPUAJIbI

9.1. IlnaHbl cCeMMHAPCKHUX 3aAHATHI

CemuHapckue 3aHsATHS 10 juciumumHe «Teopernyeckass (oHETHKa OCHOBHOTO
MHOCTPAHHOT O SI3bIKa» COUETAIOTCS C JEKIUSAMH U MPOXOJAT B CIEAYIOMIUX opMax:
pa3BepHyTas Oecesla Ha OCHOBAHUM IUIaHA, IPEUIOKEHHOI O IIpernojaBaTeseM;

YCTHBII OIIPOC CTYJIEHTOB 110 BOIIPOCAM IIJJaHa CEMUHApa;
MpoCIylIMBaHUe U 00CyKAeHNE JOKIaa0B (pedepaToB) CTYIEHTOB;
00CyXJIeHle MUCbMEHHBIX pedepaToB, 3apaHee MOArOTOBICHHBIX CTY/ICHTaMH;
CEMHMHAp-IUCKYCCHS;
KOHCYJIbTallMs.

AN N NN

IIpuBenem mepedyeHb CEMHUHApOB C PACHpENEIeHHONM TEeMAaTHKOW IMCLHUILIMHBI,
paccmMaTpuBaeMoOi Ha HUX.

Cemunap 1. Teopemuueckan ponemuxa kax nayka. @ononozus. Teopus ponemovr. Memoowt
gononozuueckux uccneooeanui

The concise history of phonetics as a science.

The relation of phonetics to linguistic sciences.

The relation of phonetics to non-linguistic sciences.
Articulatory phonetics and its methods.

Acoustic phonetics and its methods.

Auditory phonetics and its methods.

Functional phonetics/phonology and its methods.

The phoneme theory: mentalistic/psychological approach.
The phoneme theory: functional/structuralist approach.
The phoneme theory: abstract approach.

The phoneme theory: physical approach.

The phoneme theory: materialistic approach.

RBoOoo~Noar~wNE

e
NP O
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Cemunap 2. 36yKoean cucmema aH2AUNUCKO20 A3bIKA: KOHCOHAHMU3M U 8 OKAIUZM.
Moouguxayuu 36yKo6 6 nomoke peuu

1. Different approaches to vowel/consonant division.

2 The relative sonority of speech sounds.

3 The articulatory classification of English vowels.

4 The articulatory classification of English consonants.

5. The three stages of articulation.

6. Coarticulation: the merging of articulation stages.

7. Coarticulation: the interpenetration of articulation stages.

8. The types of assimilation in English.

9. The kinds of assimilation in English.

10. The types and kinds of accommaodation in English.

11. Modifications of English sounds in connected speech: elision and its kinds.
12. Modifications of English sounds in connected speech: epenthesis and its kinds.

Cemunap 3. Cmpykmypa cioza u e2o pynkyuu 6 anznuiickom asvike. Ciosecnoe yoapenue 6
AHZTUTICKOM A3bIKE

1. The nature of syllable in English.

The phonetic and phonological structures of English syllables.
The functions of syllable in English.

The nature of word stress (accentuation) in English.

The degrees & positions of word stress in English.

The major tendencies of word stress in English.

The functions of word stress in English.

Nook~wd

Cemunap 4. Hnmonayusa, npocoous u pumm auznuiickou peuu. Donocmunucmuyeckas
Kaaccugpuxkayusa an2iuicKou peuu

1.

Intonation and prosody: definitions.

2. The structure of the English Intonation Pattern.
3. The complex of functions of English intonation.
4. The rhythmic organization of English speech.
5. The functions of English speech rhythm.

6.
7
8
9.
1

The spheres of communication and the major prosodic features of the Informational style.

. The spheres of communication and the major prosodic features of the Academic style.
. The spheres of communication and the major prosodic features of the Publicistic style.

The spheres of communication and the major prosodic features of the Declamatory style.

0. The spheres of communication and the major prosodic features of the Conversational

style.

Cemunap 5. Hayuonanvnas, coyuanbHas u pe2uoHalIbHas 6apuaAmueHOCms NPOUZHOUEHUA.
Kommynukamuenasa gponemuxa

1. The history of the Standard English and Received Pronunciation.
The pronunciation features in modern UK.

The social differentiation of English in the British Isles.

The geographical differentiation of English in the British Isles.
The segmentation of oral speech.

Non-verbal means of communication.

ok wn

Jns HarSIAHOCTH MPEACTAaBUM PEKOMEHJALMHU MO0 MOJATOTOBKE K CEMHUHApaM U 3a4€Ty B

BHJIE CIEAYIOLIEH TaOIuLIbL:



. 2 73 PexoMeHIanmu: CCHIIKU HA
Bun SSa g 00513aTeILHYIO U
Conep:xanue =20 §
padoThI ﬁ- S~ 5 AONMOJIHHTEJIbHYIO
° & JUTEPATYPY
1. Teopernueckas poHeTnka Coxomnosa (2004): c. 6-17
Kak HayKa (peaMmer, E(J)iiofﬂm;a [esuenko (2009): c.12-15
pasiesnbl, METOIbl, MEXIHC- ! 2 Jleonthena (2004): ¢.10-20
IUTIJIMHAPHBIE CBSI3H) cemutapy Coxomnona (2010): c. 6-10, 12-16
Coxkozmosa (2004): ¢.39-59
2. Teopust poHemMbl. MeTOBI | TOATOTOBKA [IeBuenko (2009): ¢.38-40,
(hoHOIOTHYECKUX K JIEKLIIUU U 4 Jleontnea (2004): ¢.56-64
HUCCIIENOBaHUI CEMUHapy Coxkozosa (2010): ¢. 17-23, 10-12,
25-34
3. 3ByKoBas cHcTeMa Coxkorosa (2004): ¢.59-71, 78-88
aﬁrnnﬁcxoro . [IOArOTOBKA 4 [eBuenko (2009): ¢.16-28, 40-52
KOHCOHAHTHIM I BOI'(aJII/I3M K CEMUHApy Jleontnera (2004): ¢.25-52, 68-110
Coxkososa (2010): c. 34-45
4. Moaudukamnu 3ByKOB B CoxkozoBa (2004): c.71-78, 88-90,
MOTOKE peuu MOTOTOBKA 100-111
(KOApTHK YIS, K JIEKIIMH, 4 JleontheBa (2004): ¢.174-182,
ACCUMHUIAIINS, CeMUHapy U 233-239
AKKOMOJIaIusl, PeAYKIIHS, TeCcTy Coxkososa (2010): c. 45-48, 114-
JJIU3US, DTIEHTE3a) 116
5. CTpyKTypa ciiora H ero MOATOTOBKA Coxonosa (2004): c. 112-120
(YHKIIUY B aHTJIHICKOM K JIEKI[UU U 4 Ulesuerro (2009): ¢.64-72
TABIKe ceMmHapy Jleontnea (2004): ¢.205-216
Coxkorosa (2010): c. 51-56
CoxomnoBa (2004): c. 121-134
6. CrioBecHOE yapeHue B MOITOTOBKA 4 [eBuenko (2009): ¢.73-92
AHIJIMMCKOM SI3bIKE K CEMUHApy Jleontnena (2004): ¢.220-227
Coxkorosa (2010): c. 57-67
HOAFOTOBKA Coxkorosa (2004): c.135-184
7. NHTOHAIMS, IPOCOAMS U K TCKITHI 5 [eBuenko (2009): ¢.93-123
PUTM B aHIVIMHCKOHN peuu ceniHa ’ JleontneBa (2004): c.242-249
Py Coxkososa (2010): c. 69-104
CoxkosoBa (2004): c.18-38, 184-
8. donocTUIMCTHYECKAS
. . | IOATOTOBKA 246
KIaCCH PUKAIIHS AHTIMHCK Ol K CEMUHApY 6 eBuenxo (2009): c.154-174
e Coxkozosa (2010): c. 105-157
9. HanmonaspHas, HOFOTOBKA Coxkososa (2004): ¢.247-283
COUMANIbHAS 1 PErHOHANBHAS | TEKIIHH H 4 [eBuenko (2009): ¢.124-153
BapUATUBHOCTh cemmHapy Jleonthea (2004): ¢.261-273
IIPOU3HOILICHUS Coxkozosa (2010): c. 158-189
[IeBuenko (2009): ¢.28-30,
HOFOTOBKA Coxkososa (2010): c. 23,
10. KoMMyHuKaTHUBHas K JIEKI[UU Poyatos F.(ed) (.1988)' Cross-
(I)O'HeTI/IKa CeMHHap}; " 2 Cultural Perspectives in Non-Verbal
Communication. Toronto.
reety Crystal D. (2010). The Cambridge
Encyclopedia of Language.
Hanucanue pedeparta u CM. Crincok nurepatypsl U1
IIOAATOTOBKA K 3a4eTy Temartuka 18 pedepupoBaHusl, THTEPHET-
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http://www.amazon.com/s/ref=ntt_athr_dp_sr_1?_encoding=UTF8&sort=relevancerank&search-alias=books&field-author=Fernando%20Poyatos
http://www.sagepub.com/authorDetails.nav?contribId=507158
http://www.sagepub.com/authorDetails.nav?contribId=507158
http://www.sagepub.com/authorDetails.nav?contribId=507158
http://www.sagepub.com/authorDetails.nav?contribId=507158
javascript:__doPostBack('_ctl3$lbtAuthor','')
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pedepaTtos pecypcoB. Pekomenaanuu mo
HanmucaHuio (00BEM, CTPYKTypa
TEKCTa, TPEOOBAHUS K
oopMIIeHUI0)

HTOTO: 44

9.2. MeTonnueckne yKa3aHusi 0 NOJATOTOBKeE aTTECTAIHOHHBIX PadoT

Tematnka pedepaToB HMPUBOAUTCS HA AHTJIMHCKOM S3bIKE, T.K. JICKIIMOHHBIA KypC H
CEMMHAPCKUE 3aHATHUsS MPOBOAATCS HAa AHIJIMICKOM S3bIKE, pedepaThl TaKkKe MHUIIYTCS U
MIPE3EHTYIOTCA HA AHIJIMICKOM SI3BIKE.

Temvr ona pegpepamoe no oucuyuninune «Teopemuueckan ponemuxa 0CHOGHOZ0
UHOCHPAHHO20 A3bIKA)

The phonetic peculiarities of Old English, 500-1100.

The phonetic peculiarities of Middle English, 1100-1500.

The phonetic peculiarities of Early Modern English, 1500-1700.
The phonetic peculiarities of Modern English, 1700 onwards.

The phonetic peculiarities Received Pronunciation (RP, British English).
The phonetic peculiarities of Yorkshire English dialect.

The phonetic peculiarities of Mancunian and Scouse.

The phonetic peculiarities of West Midlands English.

The phonetic peculiarities of East Midlands English.

10 The phonetic peculiarities of Cockney (London English).

11. The phonetic peculiarities of Estuary English.

12. The phonetic peculiarities of Scottish Standard English (SSE).

13. The phonetic peculiarities of Scots English.

14. The phonetic peculiarities of Northern Irish English.

15. The phonetic peculiarities of Southern Irish English.

16. The phonetic peculiarities of Welsh English.

17. The phonetic peculiarities of General American English (GA).

18. The phonetic peculiarities of Northern dialects of American English.
19. The phonetic peculiarities of Midland dialects of American English.
20. The phonetic peculiarities of Western dialects of American English.
21. The phonetic peculiarities of Southern dialects of American English.
22. The phonetic peculiarities of African American English (AAE).

23. The phonetic peculiarities of Canadian English (CaE).

24. The phonetic peculiarities of Caribbean English.

25. The phonetic peculiarities of Australian English (AuE).

26. The phonetic peculiarities of New Zealand English (NZE).

27.The phonetic peculiarities of English in India.

28. The phonetic peculiarities of English in South Africa.

29. The phonetic peculiarities of Rhodesian English.

30. The phonetic peculiarities of Singaporean English.

wCooNoO AWM E

9.2.1. How To Write A Research Paper
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So you have to write a research (or term) paper, but you aren't exactly sure where to
begin. Research papers can be exciting and interesting to write, but they can also be intimidating
and daunting, especially if it is your first one.

Let's start at the beginning. You need to select a subject area and define your topic. If you
then take each step in turn, the process will be much more manageable. There will also be times
when you will miss or need to repeat a step, but we will talk more about that later.

The method discussed in this guide will work best if you have given yourself plenty of
time. If you have waited until the last minute, your options will be more limited, but you may
still benefit from using this guide.

The research paper, also called a term paper, should contain a thesis statement, or
hypothesis, which explains to the reader the overall position or point of your argument, and the
ways in which you plan to advance your argument and persuade the reader. Follow these steps to
complete your paper.

Select a Topic. You will most likely be given a broad subject by your instructor. This
subject will typically have something to do with the course material you are studying. A topic is
derived from the subject but differs from it in specific ways.

Narrow the Topic. While this may seem obvious, it is a very important step. You need
to make sure that the topic is not so narrow that you only have a few words to say about it. You
also do not want it to be so broad that you attempt to write a multivolume encyclopedia.

Develop a Thesis Statement. The thesis statement is what makes the research paper a
research paper. This one statement is a crucial element in the success or failure of your project. It
serves as a preview for the paper and also communicates to the reader what will be proved or
disproved.

Gather Resources. This is the "research™ part of your paper. You want to allow plenty of
time to gather resources since this is a process that may take you in many directions. Think of
this step as a process and not an event. You will probably not find everything you need in just
one trip to the library, nor will you find everything on the Internet. As you conduct your
research, you will learn more about your topic and be directed toward even more resources.

Read, Analyze, Record. Not only do you have to gather the resources; you will also
have to read them, analyze them, and take notes on points that you may want to use to support
your thesis. This is the information that you will use to build your outline and write the draft and
final paper.

Create an Outline. After gathering resources and drafting a working thesis, it is time to
create an outline of your paper. This will help you refine the thesis and your arguments. An
outline is essentially a road map from which you write your paper.

Write a First Draft. This is a crucial step. As with the outline, a draft will give you an
idea of the materials you lack and how much additional information you need. After writing your
draft, you may find that your topic is too broad. For example, you may write ten pages and only
cover your first two points. Don't worry if your writing isn't perfect yet. Remember, this is only a
draft.

Gather Additional Information. While not always necessary, this is the point in your
paper where you look for very specific information to make some of your arguments stronger.
For example, you may find that adding a statistic, map, picture, or graph will support your
argument.
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Revise the Draft. At this point, you will make editorial changes and insert new material
that you have gathered. You may also find that you need to eliminate items for which you have
not found supporting documentation. It is often a good idea to let your draft "sit" for a few days
between readings. This allows you to have some perspective on what you have written. You
should always review your work before handing it in.

Cite Your Sources. Give credit where credit is due. This means that if you have quoted
directly from a book or paraphrased an idea you must give the original author credit. Not doing so is
called plagiarism. You will also want to make sure that your citations conform to the required
standards.

Proofread, Edit, and Revise. This is the final stage of the process. Before turning in
your paper, make sure that you have "dotted all the i's and crossed all the t's.”

Although we have described these steps in a linear fashion, you may not always follow
them that way. Just remember that writing is a process and that these are only guidelines.

USEFUL PHRASES

1. Openings
A successful report needs a title and often makes use of subheadings as well. Begin with
a title which summarizes the purpose of writing the report. It may be relevant to include some
comments on how the information was gathered.
The aim of this reportis to ...
The aim of the research is to examine how ... affect ...
This report is intended to give a brief summary of the ...
This paper aims to show how ...
The research aims to answer two questions. First, ..? Second, ..?
In this essay | will focus on some of the results from recent research into ...
The study focuses on the ... and ... of ...
The first chapter sets out to explain ...
I will deal with the issue of ... later.
Chapter ... deals with ...
The data was collected from textbooks, scientific articles and documents on the Internet.

2. Analyzing the findings

Group your information into logical themes. Introduce each theme with a subtitle. A
report should be very objective, so try to keep your report factual. Give general impressions of
the topic. Quote other people's opinions.
John F. Kennedy once famously said "...
In their report, they say that ...
Daniel Jones wrote that ...
Dr Graham points out that ...
As ... points out/notes/states in his/her book "...", ...
David Crystal (2003) notes that ...
As ... once observed, ...
Parkinson's Law states that "work expands to fill the time available".
As Skinner (1948) states, verbal behaviour develops according to the same principles as any
other behaviour.
According to a recent survey by ..., ...

"
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3. Conclusions

Make sure that your report has covered all the points that you were asked to cover and
achieves that purpose. End with a final evaluation, recommendation or reference to further action
that is necessary.

In conclusion, ...

The following conclusions can be drawn: ...

As can be seen from the findings of this report, ...

The purpose/aim of this study was to determine ...

In this ... I have tried/attempted to ...

In this essay, I have tried to set out the main ...

In this report, we have attempted to demonstrate that ...

In this study, we aimed to ...

9.2.2. How To PREPARE AN ORAL PRESENTATION

In order to give an effective presentation, it is necessary to prepare and practice, practice,
practice. Despite the need to prepare, one of your goals still should be to sound spontaneous and
comfortable while delivering your message in a clear, organized, and stimulating fashion. The
information below should help you achieve this goal.

FIRST STEPS

There are a few steps you need to take before writing your presentation, including
thinking about who your audience is, what the expectations for the speech are, and selecting an
appropriate topic.

Researching the topic. If you are presenting something that you've already written, then
this step won't require much work. Otherwise, you'll need to follow the same procedures as with
writing and narrowing down your topic for a research paper.

Organizing and writing the speech. This requires a different approach than writing a
research paper.

Practicing the speech and handling logistics. There are a number of details to prepare
for in advance of delivering your presentation.

Phrasing the speech. A presentation requires different language and phrasing than a
written document. A presentation is a dialogue. It should sound natural and be somewhat
conversational.

Managing your stage fright. If you are shy, or unaccustomed to talking to a group of
people, there are things you can do to make yourself less anxious.

Visual aids

PRELIMINARY STEPS FOR PREPARING AN ORAL PRESENTATION

Analyzing the situation. Before you decide on a topic for your speech, it's important to
think about how to make your presentation interesting to your teacher and classmates. This may
sound obvious, but have you looked at the material that you've covered so far in class? How
could you relate what you want to say to what's already been taught? Relating your material to
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information your audience is already familiar with will not only demonstrate to the teacher that
you've been paying attention, it will also help your classmates understand and remember your
points.

Know how much time you have, how loudly you will need to speak for your classmates
to hear you, and how many people will be in the audience. These facts will help determine the
depth of your talk, the visual aids you can use, and the environment for your presentation.

Choosing a topic and a focus. Choose a topic that not only excites you, but one about
which you either are an expert or can become one. You may not have a choice about your topic,
but regardless of the subject, you still make decisions about what direction you're going to take.
Try to relate your topic to current issues, whether they are happening at your school, in your city,
or in the world. Timeliness can make a presentation more interesting to your audience.

In order to focus on a topic, follow these steps: first, determine your general goal, and
then develop a precise objective.

Researching the topic. Collect more information than you think you need. As you
prepare your presentation, read through your finished notes and label each section with a number
or word that tells you where each thought fits into your outline. Then, when you start to flesh out
your presentation, you can quickly skim and organize your notes.

ORGANIZING AND WRITING THE SPEECH

Developing an oral presentation is different than writing a report that will be read silently.
The audience can't turn back to the first part of your speech and examine what you said. That's
why speakers often repeat themselves throughout their presentations. The informal formula for
public speaking is "First, tell the audience what you are going to tell them; then tell them; then
tell them what you just told them."

You should follow this same “mantra” when structuring the notes that will serve as the
basis for your oral presentation. Not only should you repeat some things, but you should also be
extremely organized, so your listeners can easily follow what you say.

The first step to take before writing your speech is to create an outline. Write down three to four
main points, fill them in with subheadings, and then add third-level subheadings. Make each point a
complete sentence. This skeletal structure will be the outline for your other notes, and eventually, the
speech itself. Most word processing software includes an outlining feature, which may help.

Suggested organization:

Introduction
In addition to your main points, you need an introduction and a conclusion. The introduction
should capture the audience’s attention and warm you up. Make a statement that somehow
connects the introduction to the body of the talk.

Main points
Include at least three or four main points.

Conclusion
Either end with a concluding statement or invite questions, or both. When you end your speech,
only use the words "in conclusion,” "finally," or "one more thing" if you are really finished.
Also, don't end your speech suddenly without recapping what you've said (remember to remind
your audience of what you've just told them).

PRACTICING THE SPEECH
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You should practice your speech at least once before you present it. Practice in an
environment that is as similar as possible to where you'll be giving the presentation. Practice in
front of people and use your visual aids. Your talk should be a combination of entertainment,
information, and intellectual stimulation, all delivered with a spontaneous and comfortable feel.

The following guidelines will help you achieve this.

Do not memorize a paper and deliver it verbatim. You may want to memorize certain
small sections, and you will want to know the order of your presentation by heart, but the goal is
to sound natural. Reading lines does not sound spontaneous unless you're a really good actor.

Write in large, boldface letters, regardless of whether you use note cards or regular paper
for your notes. In order to engage your audience, you should look up from your paper or notes
several times during the presentation, and you don't want to lose your place when you look back
down at the text. Using note cards makes it easier to find your place, but some people don't like
flipping through cards.

Try recording yourself and listening to the tone, pitch, and speed of your voice. Work on
sounding natural and relaxed.

Pause naturally as you would in conversation.

Practicing your speech out loud can help you clarify your thoughts. As you practice, don't
be afraid to add ideas or change what you've planned.

You may want to add directions on your notes like "slow down,” "look at the audience,”
and "remember to pause." These will remind you to do the things that are sometimes hard to
remember during the excitement of speaking in front of a group.

PHRASING THE SPEECH

You should use different language for an oral presentation than you would for a research
paper. A speech should not sound as formal as a report. Remember that you're talking, and that
people will respond better when the language is familiar. Here are a few ways in which oral
communication differs from written:

. More audience-specific

. More interactive

. More immediate

. More personal

. More informal

. More opportunities to use visual communication

Not only is the style of a presentation different from that of a paper, but the language is as
well. Here are a few considerations for phrasing your oral presentation:

. Use conjunctions-they sound more natural

. Use vocabulary that will be understood. Your audience won't have time to look up
unfamiliar words.

. Use enumeration to tie your points together. (i.e., First, | would like to discuss this
issue. Second, ...)

. Use parallel construction in your phrasing to help the audience follow what you're saying.

. Use personal pronouns and refer to yourself and the audience.

. Interject ideas and comments-make it personal!

. Ask occasional questions.

With all of this advice about what you should say, it's easy to forget one of the most
important tips of all-do not be afraid of silence! Pause occasionally.

MANAGING STAGE FRIGHT
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A recent study suggests that practicing and preparing are two of the best ways to eliminate
stage fright.

Practice in a place or situation as similar as possible to where you will be giving your talk.
This includes practicing in front of people, preferably classmates.

Watch or listen to other speeches, either in person or through (audio or video) recordings.
Take note of what works and what doesn't.

Use mental imagery to picture yourself in front of an audience. Try to become comfortable
with the idea.

Before you practice, and again before you deliver your presentation, perform voice and
breathing exercises to warm up your vocal cords.

If your hands shake, hold on to something like a small object, a pointer, or a lectern.

Have water with you if possible, both during practice and while presenting.

Take pauses and breathe normally.

Try to establish a dialogue with the audience. This will make the whole experience feel more
natural.

VISUAL AIDS

When you create and display visual aids during an oral presentation, there are a few
general principles that you should follow.

Keep it simple.

Use color, but not too much. Color accelerates learning and recall by 55% or more and
comprehension by 70%. But too much color can be distracting.

Break complex ideas into simpler visual parts. If you plan to show a complex idea
visually, break the image into smaller, less complicated parts. An overlay is a possible option.

Show = Discuss. Do not show anything that you don't plan to discuss. Explain what's in
each graphic.

Do not talk at your visual aid. Direct your presentation toward the audience and refer to
your images with a pointer or pen.

Steady hands. If you're hands are shaky, a pointer, pen, or pencil will help steady you.

You can use the following options, but beware of the problems associated with each:

PowerPoint or similar slide-show software programs can produce professional-looking
presentations. You can store your presentation on a memory-card and carry it with you, and it's
also easy to make changes to your presentation. However, when you use such software, always
have available alternative visuals such as overheads or paper handouts.

Whiteboards and paper are convenient if you feel comfortable writing your points in front
of the audience. They also let you be spontaneous and get feedback from the audience. However,
they don't look as professional as other media, and they force you to spend a lot of time writing
when you should be talking (often with your back to the audience).

Handouts are an excellent accompaniment to any of the options listed above, but they can
also pose their own problems. If you distribute them at the beginning of your presentation, you
risk losing your audience's attention; their attention may turn to the handout rather than
following what you are saying. Be sparing with handouts, but understand that they can be
instrumental in helping the audience remember your speech.

*hkrhkikkik

In addition, here are some other helpful ideas.

. Warm up with breathing and vocal exercises.

. Take a deep breath before walking to the front of the room.

. Walk slowly to the front, pause, and look at the audience before speaking.
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. Learn to be comfortable with the sound of your voice.

. Remember to pause.

. Focus on the audience, not your notes or visual aids.

. Try to change the tone of your speech periodically to keep the audience's
attention.

When it's all over, ask for feedback, and remember that this is a learning experience.
You'll continue to become a better public speaker the more times you go through this process.

9.3. UHBIE MATEPUAJIBI
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1. Introduction

Hong Kong: general facts
Annexed by Britain in 1842 by the Treaty of Nanking;
In 1898 leased to Britain for 99 years;
Returned to China in 1997 as a ‘Special Administrative
Region (SAR)’;
Total area: 1,100 sq.km;
Population: 6,8 million;

98% of the population are Chinese, and speak Cantonese
as their first language.
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Hong Kong: Language in use
* Languages: Cantonese, English, Mandarin Chinese;

* 3% of Hong Kong’s population claimed to speak English
as their ‘usual language’;

* 35% reported speaking English as ‘another language’
(1996);

* The Hong Kong Chinese communicate among themselves
through Cantonese;

* In Hong Kong there are 2 English TV channels, and 2
English newspapers — The South China Morning Post, The
Hong Kong Standard.

2. English in Hong Kong

It can be said that Hong Kong English (HKE) has
been ‘in the making’” for 170 years now (since its
annexation by Britain in 1842), and yet its status as a
‘variety’ of English remains controversial. It is only in
the last few years that some scholars began referring to
HKE as a bona fide ‘variety’ of English [Bolton 2002;
Schneider 2007; Setter, Wong & Chan 2010].

In his Postcolonial English (2007), Schneider
considers HKE to have already reached Phase 3 of his
‘Dynamic Model of the evolution of Postcolonial
Englishes’, i.e. Nativisation.
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English is firmly established now as an official
language, and a main language of education,
commerce, technology, culture.

Hong Kong aspires to be a ‘tri-lingual’ (in English,
Mandarin Chinese, and Cantonese) and ‘bi-literate’ (in
English and Chinese) society.

English is taught from the first year of primary
school, it is the medium of instruction in some
secondary schools and in all universities.

Although HKE phonology shows influence both
Cantonese and English, it needs to be investigated.

~J

3. HKE vowels
Front Central Back

High \ ;
1b.eat ubgot
1@ Uggod
bit
M id\8 9\
o 20
A

bought

EXpat bu

Low\? a
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FLEECE |i |NURSE |3 |GOAT oo |GOOSE |u

KIT i |lettER [o |THOUGHT (> |FOOT |u

happy  |i |commA |o [FORCE > |PRICE

FACE e |START |a |NORTH > [MOUTH |av

DRESS [e¢ [PALM |a (LOT > [CHOICE |or

TRAP  |¢ |BATH |a (CLOTH > [NEAR |

SQUARE |ea |STRUT |[a |CURE va |POOR  |[va
9

NEUTRALISATION OF
LONG/SHORT CONTRASTS

[i:]/[1]  heat, hit

*[e]/[ze] bet, bat

*[u:]/[u] hoot, hood

*[p]/[>:] cot, caught

°[a:] heart

°[A] hut

*[3:] hurt

10
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HKE VOWELS & THEIR EQUIVALENTS IN BRITISH RP

words RP vowel HKE vowel
Heat i
Hit [
Head
Had

Hoot
Hood

Caught

TS |S 8|0

Cot

141

HKE DIPHTHONGS (8)
[el] hate
[al] height
[aU] house

[oU] coat
[d1] toyed
[19] here
[€3] hair

[U9] poor

12
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Diphthong-Shortening Rule in HKE
A diphthong is shortened to a monophthong

when followed by a (velar) stop’

/el = [el] [1
play, save lake [lIk], take [tIk], pain [pIn]
fou/ = [ou] [u]
low, clothe joke [d3uk], soak [suk], bone [bun]
/av/ = [avu] [a]
now, house town [tan], down [dan]
/3] — [o1] [2]
boy, noise  point [pont], coin [kon]

RAISING OF /al/& /au/ in HKE

‘lal] & [auU] are raised to [Al] and [AU] respectively
when followed by a voiceless consonant’

[al] — [Al]

tide tight
wide bike
tries twice
rice nice
[AU] — [AU]

loud out

browse house

14

41
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4. HKE consonants

Bilabial |Labiodental |Dental |Alveolar |Postalveolar |Palatal |Velar |Glottal
Plosive p b fod k g
Nasal m n 0
Fricative [ W 00 [s @ |I B h
Affricate _ds
Median approximant W [ j W
Lateral approximant |
Labial Dental Alveolar | Post- Palatal Velar Glottal
alveolar

Plosives P pie bbuy tie Qe Kiite 9 ouy

Affricates ehin B3gin

Nasals My Dpigh Dhang

Frcatives f fie Vyie eth|gh 6thy S sigh 200 ] shy Sazure hhigh

Approximants Ine Jyou Wyhy

Laterals Lie 15

e The /n/-/l/ merger: in some cases, /I/ is produced
as [n] and /n/ is produced as [l].

E.g.:in Polytechnic University, speakers tended to
select either [n] or [I] and stick with it throughout

[pali'te?lik juli'wasiti] [pani'te?ruk  juni'wasiti]|

* Dental fricatives in HKE:
[0] ~ [f] thin [fin]
[0] ~ [d] this [dis]

* Devoiced palato-alveolar fricative in HKE:
[3]~[f1 pleasure [plefa]

* Word-final obstruent devoicingin HKE:

judge [d3Atf], but judges [d3ad3as]

16




‘SPLITTING’ OF THE PHONEME /V/

There is no phoneme /v/ in HKE. Words phonologically
represented in other varieties with /v/ are represented in HKE
with either

as [w] in stressed syllables
or [f] in unstressed.
Eg.: [v/—[w] advice /edw’als/,
event /I'went/,
province /prouv’wins/;
v/ — [f] even /'ifan/,
leaving /’lifln/,
rover ['roufa/.

17

ELISION OF [w] GLIDE

‘A [w] glide is deleted if preceded by a stop and
followed by a rounded vowel’

"4 N\

quit [kVIt] quote [koUt]

quite [kwalt]  quarter [kot9]
queen [k¥in] quota [koUta]

quarrel [koral]

18
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5. Some patterns of word stress in HKE

1) As many English nouns are stressed on the 1t syllable, the
HKE speakers have adopted that as a rule for stress
assignmentin 'decorations, 'cartoons and 'mosquito.

2) 3-syllable words are stressed on the 15t syllable, e.g.:
‘acidic, ‘angelic, ‘terrific, ‘courageous;

2) 4-syllable and 5-syllable words are stressed on the
penultimate  syllable, e.g..  peri‘odic, ener‘getic,
photo‘graphic, infor'mative, tele‘vision; communi‘cative;

3) There is no difference in ‘Verb vs. Noun’, e.g.: They will

in‘crease the number of flats — There will be an in‘crease in
the number of flats.

19

6. Sentence rhythm and intonation in HKE

HKE is syllable-timed: each syllable occupies more or less equal
time. Consequently, vowel reduction is almost absent, and there
is little linking of words (liaison).

Sentence stress in HKE is characterized by the main stress, or
nucleus, located on the last word, with no attempt to move it to
de-accent repeated items or highlight those requiring emphasis
or to indicate contrast.

Bolton and Kwok (1990) assert that HKE speakers tend to use a
rising intonation on all question types, including wh-questions.
On the whole, the speakers use a range of nuclear tones in their
speech: high fall and low fall; high rise and low rise; fall-rise;
rise-fall; and level.

HKE has no clear intonation pattern, words carry tones —
stressed syllables carry a High tone, unstressed syllables carry a
Low tone, but with equal duration.

20
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Room service (a joke)

* RS (Room Service):"Moling! loom sirfesee"
* G (Guest):"Yes......"
* RS:"Djuwitch true odor somefing??"
¢ G:"Uh..yes..I'd like some bacon and eggs"
* RS:How July it done peace?"
¢ G:"What??"
¢ RS:"How July it done?... Fi, boy?"
* G:"Oh, the eggs! How do | like them? Sorry, scrambled please."
¢ RS:"Howbowbkan?"
e G:"Crisp will be fine."
* RS:"Olight. An some DOS?"
¢ G:"What?"
2004 Tony T.N. Hung,
Waseda University Digital Campus Consortium

21

7. CONCLUSION

English is important in Hong Kong for written and printed
communication, as a lingua franca (an additional or compromise
language adopted by speakers of different languages) between
Chinese and non-Chinese, an international trade, but is not widely
used as a spoken medium.

HKE was originally modeled on BrE (because of its colonial past), but
the influence of AmE is increasingly felt through movies, TV, pop
music.

HKE is heavily influenced by Cantonese — most noticeably in
phonology.

This research has shown that there are identifiable features common
to HKE speakers in terms of vowel and consonant realisation and of
patterns observed in consonant cluster production, and also in
suprasegmental features such as word and sentence stress, speech
rhythm and intonation.

Many of those features could be seen as a result of the interaction
between English and Cantonese, and some, such as the addition of
extra final consonants, do not seem to be the result of this interaction.

22
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IMPUIOKEHUA
IPUJIOKEHHUE 1.

AHHOTAIMSA JUCHUILIAHBI

Hucuunnuna «Teopernueckast (OHETHKA OCHOBHOTO MHOCTPAHHOTO S3bIKAa» BXOIUT B
BapHATHBHYIO YacTh Y4eOHOro MJaHa MO HampaBlieHHIO moaroToBku 45.03.01. @umnonorus no
npoduno «llpuknannas ¢unonorus (MHOCTPaAHHBIE S3BIKHM)» W peanm3yercs Kadempoit
Teopuu u npaktuku nepesoga UOU PITY B 3-m cemectpe.

Ilpeomem Oucuyunaunvt — HOHETHUESCKUN CTPOHl COBPEMEHHOI'0 aHTJIMUCKOTO SI3bIKA U
€ro KOMMYHUKAaTUBHBIC (PYHKITUH.

Ilenv ocBoenus aucuumuiuHbl «Teopernueckas (QoOHETHMKA OCHOBHOIO HHOCTPAaHHOIO
S3bIKa» — (DOPMUPOBAHKE Y CTYJEHTOB 0A30BbIX TEOPETUUECKUX 3HAHUN O (POHETUUECKOM CTPOE
COBPEMEHHOI'0 aHIIMHCKOTO SI3bIKA KaK CUCTEMBbI Pa3HOYPOBHEBBIX (DYHKLIMOHAIBHBIX EIUHULL.

3adauu w3yyenus nucuuiuiMHbl «Teopernueckass (OHETMKA OCHOBHOI'O MHOCTPaHHOIO
A3BIKAN:

v onucaHue OHETUYECKUX CPEACTB B UX CUCTEME;

v olpeseneHre npupoasl U GyHKIMI OCHOBHBIX (DOHETHUECKUX SBJICHHIH;

v (¢opMUpOBaHUE TMPEACTABICHUS O BEAYIIUMX TEHACHUUSAX pa3BUTUS (OHETUUECKOU
CHCTEMbI aHTJIMHCKOIO S3bIKA;

v O3HAKOMJIEHHUE C COBPEMEHHBIM COCTOSHHEM HAayKH O (DOHETHMUECKOM CTpOE s3bIKa U
MeTo1aMHU (POHETHUYECKOTI'0 HCCIIE10BAHUS,

v pa3sBUTHE CHOCOOHOCTH JleJaTh CaMOCTOSATENbHBIE BBIBOJABI W3 HAOMIOJCHUS 32
(aKTUYECKUM S3BIKOBBIM MAaTEPHUAJIOM;

v (hopMUpOBaHNE HAaBBIKOB CAMOCTOSATEIbHON paOOTHI C yueOHOW U HayYHOU JTUTEepaTypoH.

[Ipouecc uzydenus nucuurumHbl «Teopernueckas (pOHETUKA OCHOBHOTO HWHOCTPaHHOTO
s3bIKa) HAIpaBJjieH Ha GOpPMHPOBaHHe KOMIIETEHIM I BBITYCKHIKA, TAKUX KaK:
v I1IK-1 crnocoOHOCTP MPUMEHSATH IMOJIyYECHHBIE 3HAHUS B OOJACTH TEOPUHM U HCTOPHU
OCHOBHOI'0 M3Y4aeMOI'0 si3blKa (SI3BIKOB) M JIMTEPATyphl (JIUTEpaTyp), TEOPUH KOMMYHMKAIUH,
(GUIONOTMYECKOr0  aHaJlM3a M HMHTEpIpEeTalud  TeKCTa B COOCTBEHHOW  HAay4HO-
UCCIIEI0BATEIbCKON 1€ TEIbHOCTH.

[Iporpammoii  aucuurunabl — «Teopetnyeckas  (oHeTHKa ...»  TPEAYCMOTPEHBI
CIIelyIOIM e BH/Ibl KOHTPOJIS YCIIEBA€MOCTHU CTY/EHTOB-0aKaIaBpoOB:
v TEKyIIUH KOHTPOJIb B (POPME YCTHBIX AOKJIAJOB U KOHTPOJIbHBIX PaboT;
v UTOrOBBIN KOHTPOJIb B (hopMe 3auéTa.

Oobwan mpyooemkocmsp 0CBOEHUS TUCHUIUIMHBI «TeopeTnueckas (pOHETHKA OCHOBHOI'O
MHOCTPAHHOT'O SI3bIKa» COCTaBJseT 2 3aueTHbIEe €AMHULBL, Wi 72 yaca, u3 Hux: 20 yacoB
JIEKIIMOHHBIX 3aHATUH, 8 4acoB ceMMHapCKUX 3aHATHH, 44 yaca caMOCTOSTENIBbHOH pPabOTHI
CTYZIEHTa, a TAKXKE UTOTOBBIH 3aueT.
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Ipunooicenue 2

JUCT U3SMEHEHUI
Ne | Tekcr aktyanuzauuu uimm npusaraemelid K PI1J] nokymeHT, [Hara Ne
coJep KAl U3MEHEHUs IIPOTOKOJIA

1 | Obnosnena ochoguasi u OONOIHUMENbHAS TUMEPAMYpa 21.06.2017 6
2 | Ilpunoxenne Nel

3 | ObHos1eHa 0cHOBHAS U OONOIHUMENIbHAS TUMepPamypa 20.06.2018 6
4 | Ilpunoxenue Ne2

S5 | ObHosnenbl cmpykmypa OUCyuniunsl, 00pa3oeameibHule 26.06.2020 6

MexXHOI02UU, OCHOBHAS U OONOJHUMENbHAS TUMepamypa

6 | [Mpunoxxenune Ne3
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[Ipunoxenue k ucty usMmeHeHui Nel

Cocras nporpamMHoro obecnedyenns (II0), coBpemeHHbIX NpodeccHOHANBHBIX 0a3
nanubix (b)) u ungopmanuonno-cnpaBounsnie cucrem (MCC) (2017 r.)

1. Ilepeuens 11O

Tabnuya 1
Nent HaumenoBanue [10 [MpouzBoautens | Crmocob pacrpocTpaHeHuUs
/m (muyensuonnoe unu
Cc60000HO
pacnpocmparsiemoe)
1 Adobe Master Collection CS4 Adobe JIMLICH3MOHHOE
2 Microsoft Office 2010 Microsoft JIMIIEH3UOHHOE
3 Windows 7 Pro Microsoft JMLEH3UOHHOE
5 Archicad 19 Rus Student Graphisoft cBOOOIHO
pacmpocTpaHsiemoe
9 Microsoft Office 2013 Microsoft JMIICH3NOHHO®
10 OC «Anbpt OOpa3oBaHue» 8 00O «bazanbT | IMLIEH3UOHHOE
CIIO
11 | Kaspersky Endpoint Security Kaspersky JIMLIEH3UOHHOE
* Ocmagumsb ucnonvzyemoe I10 ¢ pamkax yuedoHou oucyuniunl
2. lepeyens B/ u UCC
Tabnuya 2

Ner/it HaumenoBauue

MexnyHaponHsie pedepaTuBHbIE HaykoMeTpuaeckue b/, mocTynHbie B paMkax
HaIMOHAJIbHOM moamucku B 2017 r.

Web of Science

Scopus

[Ipodeccrnonanbublie nosHOTEKCTOBBIE B/I, HOCTYIHBIE B paMKax HallMOHAJIBHOM
moanucku B 2017 .

Kypnansr Oxford University Press

ProQuest Dissertation & Theses Global

SAGE Journals

XKypnanst Taylor and Francis

[Ipodeccrnonanbubie moHOTEKCTOBBIE b/l
JSTOR

I/ISI[aHI/IH 1o O6IJ_I€CTBCHHBIM U r'yMaHUTapHbBIM HaYyKaM

KomnbroTepHble cripaBouHbIE TPABOBbIE CUCTEMBbI
KoncynsTanT [Lmroc,
T'apanTt
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[Ipunoxxenue K ucTy u3MeHeHu No2

Cocras nporpamMHoro obecnedyenns (II0), coBpemeHHbIX NpodeccHOHANBHBIX 0a3

nanubix (b)) u ungopmanuonno-cnpaBounsnie cucrem (MCC) (2018 r.)

1. Ilepeuens 11O

Tabnuya 1
Nent HaumenoBanue [10 [MpouzBoautens | Crmocob pacrpocTpaHeHuUs
/m (ruyensuonnoe unu
Cc60000HO
pacnpocmpansiemoe)
1 Adobe Master Collection CS4 Adobe JIMLICH3MOHHOE
2 Microsoft Office 2010 Microsoft JIMIIEH3UOHHOE
3 Windows 7 Pro Microsoft JMLEH3UOHHOE
5 Archicad 21 Rus Student Graphisoft cBOOOIHO
pacmpocTpaHsiemoe
9 Microsoft Office 2013 Microsoft JIMIICH3HOHHOE
10 OC «Anbpt OOpa3oBaHue» 8 00O «bazanbT | IMLIEH3UOHHOE
CIIO
11 | Microsoft Office 2013 Microsoft JIMIIEH3UOHHOE
12 | Windows 10 Pro Microsoft JIMICH3UOHHOE
13 | Kaspersky Endpoint Security Kaspersky JMIIEH3MOHHOE
* Ocmaeumbsb ucnonvzyemoe IO ¢ pamkax yueonoii oucyuniunsl
2. lepeuens B/l u UCC
Tabnuya 2
Noni/mt HaunmenoBanue

HaIlMOHAJIbHOM moamucku B 2018 1.
Web of Science
Scopus

MexnyHaponHsle pedepatuBHble HaykomeTpuueckue b/, moctynHbie B paMkax

moamnucku B 2018 r.
Kypuaner Cambridge University Press
ProQuest Dissertation & Theses Global
SAGE Journals
Kypnansr Taylor and Francis
DNeKTPOHHBIC U3aHUs M3AaTelIbLCTBa Springer

[Ipodeccrnonanbublie nosHOTEKCTOBBIE B/I, HOCTYIHBIE B paMKax HallMOHAJIbHOU

[TpodeccrnonanbHbIe TOJHOTEKCTOBBIC b/l
JSTOR

I/I3I[aHI/I$[ 10 06III€CTBGHHI>IM 1 r'yMaHUTAapHbIM HayKaM

KOMHBIOTepHI)IC CIIpaBOYHBIC ITPABOBLIC CUCTCMBI
KoncynsTanT ILmroc,
I"apanT
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[Ipunoxenue k aucty uaMeHeHu No3
1. Crpykrypa aucunmiiunsl (k . 2 PII/{ na 2020)
Crpykrypa IuCUMIVIMHBI (MOOY/15) NJIA 04HOI (popMBbI 00YUeHH s

Bo BTOpOM cemecTpe o0mas TpPyA0EMKOCTh TUCIUIUIMHBI «Teopernueckas (oHETHKA
OCHOBHOT'O MHOCTPAHHOT'O SI3bIKa) COCTABIISACT 2 3a4€THBIC eMUHUIIBI (76 4acoB), a UMEHHO:

v ayoumopnasn (Konmakmuas) padoma — 28 4acoB, U3 KOTOPBIX:

v 20 yacoB sekyuonuwvlx 3amamuil (JEKIUU JOJDKHBI  XapaKTepu30BaThCs
npoOJeMHONM HaNpaBICHHOCTBIO M YYHUTHIBATh TYMAHHCTHUECKHE W AHTPOMOICHTPHYECKHE
TEHJIEHILIUN COBPEMEHHOM (POHETUUYECKOM HayKN);

v 8 YacoB mpaxmuueckux 3amamuil/cemMunapos (Ha CEMHMHApax JOJDKHBI
paccMaTpuBaThCsl HauOoyiee CJIOXKHBIE BOMPOCHl H3y4aeMOW AMCUMIUIMHBI B Qopme
(GpOHTANBHOT O 00CYXKIEHHS CTYI€HYECKUX TOKIIa/I0B);

v camocmoamensvnasa paboma cmyoenmos — 48 4acos, U3 HUX:
v MOATOTOBKA K CEMUHAPCKHUM 3aHATUAM M KOHTPOJIBHBIM paboTam — 20 4acos;
v HalnucaHue pedeparta 1 OAroTOBKA €ro A0KJIaJa-Ipe3eHTanuu — 18 4yacos;
v MOJTOTOBKA K UTOroBoMy 3auéty — 10 gacos.

B nmanHOM nporpaMme 3aJIOKEHBl KaK TEMbl, KOTOpPbIE CTYIAEHTHl IOJLKHBI HM3ydaThb
CaMOCTOSITENIbHO, Tak M (OpPMBI KOHTPOJIS CaMOCTOSTENbHOW paboTel. B mekmusix
paccMaTpHUBaIOTCS OCHOBHBIE, HanOoJiee CII0KHBIE BOIPOCHI, a TAKXK€ T€ ACIEKThI POOJIEMHOM
TEMAaTUKH, KOTOPbIE €11€ HE HEA0CTATOYHO OCBEUIEHBI B CIIELIMAILHOM JINTEPATYPE.

Jlexkuu, ceMHHapbl U CaMOCTOATENbHAs paboTa HalpaBJeHbl HA TO, YTOObI HE TOJIBKO
JaTh CTy/[ICHTaM OIpeeleHHbIH 00beM nH(OpMaIiK, HO U Pa3BUTh Y HUX TBOPUYECKOE HAYYHOE
MBILIJIEHUE U KPUTHYECKUN NOAXO0J K TEOPETHUYECKUM MOJIOKEHUSAM, HAYUYUTh UX U3BJIEKATh U3
HAyYHOW JIMTEPaTypbl HEOOXOAMMYIO HH(OPMAIUIO, CAMOCTOSTENIHHO JeNaTh COOOIIEHUS Hu
BBIBOJIbI, COIMOCTABJIATh (POHETUUECKHE SIBJICHMS aHTJHIICKOrO, PyCCKOTO M POJHOIO S3BIKOB,
MPOBOAUTS JJIsl ATOr0 (POHETUYECKUN U OHOIOTMYECKU BUIbI aHAIIN3A.

Buabi yueoHoi padorsl, DopMbl TEKYLLET0
BKJIKOYast KOHTPOJIfl YCIIeBAeMOCTH
CaAMOCTOSITEJIbHYIO (no nedenam cemecmpa)
padoTy CTYAEHTOB U
a. | TPY10eMKOCThH (B Yacax)
o
(5]
No Paznen g =
) AMCUHMIJIMHBI = ° =
n O = § =)
n =1 g . E dopma nNpoMeKyTOUHOIH
£ fx | = |3 arrecTauuu
5| == | 8 s
™) = QD
£ = = ==
2E 2 | i¢
=8 | 8 | Sa
1 Brenenue. Teopetnueckas 2 2 1 5 BBIOOP TEM YCTHBIX JIOKJIaI0B
" | poHernka Kak Hayka u pedeparos
Teopust poHeMbl. MeTOTbI IIOArOTOBKA K CEMHUHAPY,
2. | GOHOITOTHYECKUX 2 2 - 1 4 paspaboTka 1utana pedepara
HCCIIEI0BAaHUN
3ByKOBas cucTeMa MOJITOTOBKA K CEMUHApY,
3. | aHIVIMICKOIO SA3bIKa: 2 2 - 1 4 KOHCYJIbTAIIUS 11O
KOHCOHAHTH3M U BOKAJIU3M HanucaHuio pedeparta
4. | Monuduxaium 3ByKOB B 2 4 - 1 4 MOJIrOTOBKA K CEMUHApY U
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ITOTOKC pCUH

TECTY

CrpykTypa ciora u ero

MOJTrOTOBKA K CEMHUHApY,

5. | GyHKIIMHU B aHTJIMICKOM 2 4 paboTa ¢ HHTEpHET-
S3BIKE pecypcaMu
CrnoBecHoe yiapeHue B MOJTrOTOBKA K CEMHHApY,
AHTJIMMCKOM SI3BIKE paboTa ¢ JTOMOTHUTEIIBHON
6. - 4 JTUTEpaTypor B OMOIMOTEKE,
cllaya npeaBapuTeIbHOTO
BapuaHTa pedepara
7 WuToHanus, MpocoAHs 1 2 5 MOJTrOTOBKA K CEMHHAPY
PUTM B aHTJIMHCKOI pedn
doHocTUIMCTHYECKAS MOJTrOTOBKA K CEMHHApY,
8. | xmaccudukamms 2 6 penakTupoBaHue pedepara
AQHIVIMKACKON pedn
HanmonanbHasi, conupanpHas MOJTrOTOBKA K CEMHHApY,
g | M pernoHanbHas 5 4 c/1adya UTOrOBOT'0 BapHUaHTa
BAPUATUBHOCTh pedepara
IIPOM3HOIIEHUS
10 KommyHnukatuBHas 2 2 HOJArOTOBKA K CEMUHAPY U
¢doHeTnka (bUHAIBHOMY TECTY
11 IIpomexyTouHas ) 10 IIOATOTOBKA K 3a4€Ty,
aTTecTanys = 3a4ér 3ammTa pedepara
HTOI0: 20 48
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2. O6pa3oBaresbHble TeXHOJIOTHHU (K 1.4 Ha 2020 1.)

B nepuon BpeMEHHOro NMpUOCTAHOBJIEHUS MOCELIEHUsS OOYYaIOUIMMMCS MOMEIIEHUN U
tepputopun PITY. nns opranumszauum y4yeOHOro mporecca ¢ NPUMEHEHUEM 3JIEKTPOHHOIrO
o0y4eHUs] W [MCTAaHIIMOHHBIX OOpa30BATENBbHBIX TEXHOJOTHMH MOTYT OBITh HMCHOJIb30BAHBI
clenyromme o0pa3oBaTesbHbIC TEXHOIOTHH:

— BUJICO-JIEKIINH;

— OHJIAWH-JIEKIIMH B PeXKHME PeabHOrO0 BPEMEHU;

— DJIGKTPOHHBIC YUEOHHUKH, yaeOHbIE TOCOOHS, HAyYHbIC U3JJaHUS B DJIEKTPOHHOM BHUJIE U
JIOCTYTI K MHBIM 3JIEKTPOHHBIM 00pa30BaTeNbHBIM pecypcam;

— CUCTEMBI JUIsl 3JIEKTPOHHOI'O TECTUPOBAHUS;

— KOHCYJIbTALlUU C UCIIOJIb30BAHMEM TEJIEKOMM YHUKAIIMOHHBIX CPEICTB.

3. llepeuenb B/l u UCC (k n. 6.2 Ha 2020 r.)

Nent HaumenoBanue
/i

1 | MexnyHaponaHble pedepaTuBHbIe HaykoMeTpudeckue b/, mocTymHbIe B paMmKkax
HarmoHaJbHOH noamnucku B 2020 .

Web of Science

Scopus

2 | IlpodheccuonanbHble MOJHOTEKCTOBBIE B/, MTOCTYITHBIE B paMKaXx HaIllMOHAIbHON
noxnucku B 2020 .

Kypuaner Cambridge University Press

ProQuest Dissertation & Theses Global

SAGE Journals

Kypuansr Taylor and Francis

3 | [Ipodeccuonanpubie momHOTEKCTOBBIE b/]

JSTOR

W3 nanus o o0IIEeCTBEHHBIM U TYMaHUTaPHBIM HayKaM
DnekrponHas 6ubamoreka Grebennikon.ru

4 | KoMnbloTepHBIE CIIPABOYHBIE IIPABOBHIE CUCTEMBI
Koncynbrant [Limtoc,
I'apant

4. CoctaB nporpammHuoro odecnedenus (I10) (x n. 7 na 2020 r.)

Ner HaumenoBauue 11O [IpousBonuTtenn Croco0
/m pacrpocTpaHeHUsI
(ruyensuonnoe unu
Cc80000HO
pacnpocmpansiemoe)
1 Adobe Master Collection CS4 Adobe JIMIIEH3MOHHOE
2 Microsoft Office 2010 Microsoft JIMIIEH3MOHHOE
3 Windows 7 Pro Microsoft JIUIEH3HOHHOE
4 AutoCAD 2010 Student Autodesk CBOOOJIHO
pacrpocTpaHsIieMoe
5 Archicad 21 Rus Student Graphisoft CBOOOTHO
pacrpocTpaHsIeMoe
6 SPSS Statisctics 22 IBM JIMLIEH3UOHHOE
7 Microsoft Share Point 2010 Microsoft JIULIEH3UOHHOE
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8 SPSS Statisctics 25 IBM JIALIEH3UOHHOE
9 Microsoft Office 2013 Microsoft JUIEH3UOHHOE
10 | OC «AnbpT O6pa3oBanue» 8 000 «bazanpt CI1O | nuueH3noHHOE
11 | Microsoft Office 2013 Microsoft JIMLIEH3UOHHOE
12 | Windows 10 Pro Microsoft JIMLIEH3UOHHOE
13 | Kaspersky Endpoint Security Kaspersky JUIICH3MOHHOE
14 | Microsoft Office 2016 Microsoft JIULIEH3UOHHOE
15 | Visual Studio 2019 Microsoft JIULIEH3U OHHOE
16 | Adobe Creative Cloud Adobe JIULIEH3U OHHOE
17 Zoom Zoom JIMIIEH3UOHHOE
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