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1. O01ue MoJI0KEeHU A

1.1. Lenbto rocynapcTBEHHONW HTOrOBOM aTTECTAllMM BBIITYCKHUKOB SIBJIETCS OIpEIe/ICHHE
COOTBETCTBUSl ~ PE3yJbTATOB  OCBOEHHUS  OOYYAIONIMMHUCS  OCHOBHOW  HpPOQEeCCHOHATBHON
00pa3oBaTeNbHON MPOrpaMMbl TpeOOBaHHUSIM (peaepantbHOTO TOCYAapCTBEHHOTO 00pa3oBaTEIbHOTO
CTaH/apTa BBICIIET0 00pa30BaHuUs M0 HAIIPABJIEHUIO TOATOTOBKU 45.03.01 Punonozus.

1.2. dopmamu rocyapcTBEHHONH UTOTOBOW aTTECTALUHU SIBIISIOTCS:

— T'ocynapcTBeHHBIN SK3aMeH
— 3amura BHIITYCKHON KBaTH(PUKAIMOHHON paboThI (nanee - BKP).

1.3. Bwuasl npodeccroHabHON AEATENbHOCTH BBIITYCKHUKOB U COOTBETCTBYIOLIME UM 3a/1a4H

po(hecCHOHATLHOM e TEIIbHOCTH .

3anaun npodecCHOHATBHOM NEATENBHOCTH HAYYHO-UCCIe008AMeNbCKO20 TUTIA:
— IPOBEJICHUE OPUTHMHAIBHBIX M SKCIEPTHUPOBAHUE UYKUX MCCIEAOBaHUNH B 00jacTu
TEOPHH JIBYX U3yYaeMbIX S3bIKOB;

— HNPOBCACHUC OPUTHUHAIIBHBIX W SKCICPTHPOBAHUC UYIKUX I/ICCJ'IeI[OBaHI/Iﬁ B oOJacTu
JIMTCPATYPhI CTPpAaH U3YHACMbBIX A3bIKOB,

3agaun npoecCHOHATBHOMN IEITEIILHOCTH nedac02uieckoeo TUMA:

— MpernoiaBaHue TIEPBOrO U BTOPOTO HHOCTPAHHBIX SI3BIKOB B CHUCTEME JOTIOJIHUTEIBHOTO
o0Opa3oBaHus;

— BEJICHUE TPOCBETUTEIBCKOW M Y4eOHO-METOAMYECKOW pPAaOOTHI IO MOIYJISAPU3AIHN
H3YUYCHHBIX (DUITOTIOTHYCCKUX TUCITUTLINH;

3anaun npoQeccuoHaNbHOMN NeSTENTbHOCTH NPUKIAOHO20 THIIA:
— paboTa 1o nepeBoAYeCcKOi u MHOM TpaHchopMaIK TEKCTOB, B ToM uncie B CMU.

1.4. TlepeueHb KOMIETEHITNH, KOTOPHIMU JOKHBI OBJIAIETh O0YUYaIOIIUECs B Pe3yJIbTaTe
OCBOEHHS 00pa30BaTeNbHOI MPOTrpaMMbl BBICIIIETO 00pa30BaHUs

Bun rocyiapcTBEHHOTO UCTIBITaHUS,
B XOJI€ KOTOPOT'O IIPOBEPSIETCS

c(hOpMUPOBAHHOCTH KOMIIETEHITUU
Kon HanmenoBanue komneTeHInmn

rocyJapCTBEHHBIN

3amuTta BKP
JK3aMeH

yHHBepcajibHble KomnereHunu (YK)

VYK-1  |CnocoGeH ocyIiecTBIATh OUCK, +
KPUTHYECKHUI aHaIU3 U CUHTE3 HH(pOpMaluH,
HNPUMEHSTh CUCTEMHBIH TIOJXOT IS
PEIICHUA TOCTABJICHHBIX 3aaa4

VYK-2  |CnocoGeH onpeaensTh Kpyr 3a/1a4 B paMKax +
MOCTaBJICHHOW 111 U BBIOUPATh
ONTUMAJIbHBIE CIIOCOOBI MX PELICHHUs, HCXOS
U3 JEHCTBYIOMUX MPABOBBIX HOPM,
MMEIOLINXCS PECYPCOB U OTPAHUUYEHUI

YK-3 CriocoOeH OCYIIECTBIATh COIHATIBHOE +
B3aMMOJICHCTBHE U PEATU30BLIBATH CBOIO
POJIb B KOMaHJIE




Kon

HaumenoBanue KOMIICTCHIIU

Bup rocyiapCTBEHHOTO MCTIBITAHUSA,
B X0JIC KOTOPOTO IPOBEPSIETCSI
c(hOPMUPOBAHHOCTH KOMITETCHIIUN

roCcyapCTBEHHBIN
JK3aMEH

3amra BKP

YK-4

Crioco0eH OCyIIeCTBIATh IET0BYIO
KOMMYHHUKAITUIO B YCTHON ¥ TMCbMEHHOMN
dbopMax Ha TOCYIapCTBEHHOM SI3BIKE
Poccuiickoit denepanuu u
MHOCTPaHHOM(bIX) sI3bIKE(aX)

+

+

VK-5

CriocobeH BOCIIPHHUMATh MEXKKYJIbTYPHOE
pa3HooOpa3ue 00IIEeCTBa B COIUAIBHO -
UCTOPUYECKOM, ITHYECKOM U (pruitocohckom
KOHTEKCTax

YK-6

Crioco0eH yIpaBisiTh CBOUM BPEMEHEM,
BBICTPAMBATh M PEATN30BBIBATH TPACKTOPHIO
CcaMOpa3BUTUA Ha OCHOBC IIPUHLIUIIOB
00pa30BaHus B TCUCHHUE BCEH JKU3HU

YK-7

Crioco6eH 1o iepKuBaTh JOIDKHBIA yPOBEHb
(U3UYECKON MOATOTOBICHHOCTH JIJIst
o0ecrieyeHys MOIHOLIEHHON COIUaIbLHON 1
po(eCCHOHAITBHON NeATEIHbHOCTH

VK-8

CriocobeH co3ziaBaTh U HOIEPKUBATH B
HIOBCETHEBHOM KHU3HU H B
poeCCHOHAIBHON JEATEIHbHOCTH
0e30macHbIC YCIOBUS KU3HEICSITEIbHOCTH
JUTSl COXPAaHCHHUS TIPUPOTHOM Cpe/Ibl,
o0ecrieueHns yCTOWYNBOTO Pa3BUTHS
00IIIecTBa, B TOM YHUCIIC IIPH yIPo3e U
BO3HMKHOBEHUH YPE3BBIYAHBIX CHUTYaUH U
BOCHHBIX KOH(l)J'II/IKTOB

YK-9

Croco0eH UCcHoap30BaTh 0a30BbIE
ne(EKTOIOTHIECKUE 3HAHUS B COUATBHON U
npodeccuoHaIbHOH cepax

VK-10

CnocobeH npuHUMaTh 00OCHOBaHHBIE
HSKOHOMUYECKHE PEUICHHS B PA3HBIX
00J1aCTSAX )KU3HEEATEITbHOCTH

YK-11

CrniocobeH ¢popMHpOBaTh HETEPIIUMOE
OTHOIICHHUEC K MPOABJICHUAM SKCTPEMU3MA,
Teppopu3Ma, KOPPYINIUOHHOMY TTOBEICHHIO
Y IPOTHUBOJICHCTBYET UM B
npodeccHOHATBHON IS TEIPHOCTH

odmenpodeccnonaibubie Komnerenunu (OIIK)

OIlK-1

Cnoco0eH ucnoab30BaTh B
npodeCCHOHATILHOM 1eATeTbHOCTH, B TOM
YHClie Iearorn4eckoi, mpeacTaBieHue oo
HCTOPUH, COBPEMEHHOM COCTOSIHUM U
NEepCIeKTUBaX Pa3BUTHUS (PUIIOIOTHU B LIETIOM
U €€ KOHKPETHO! 00JIaCTH C yYEeTOM
HaIpaBJIeHHOCTHU (Tpoduis)




Kon

HaumenoBanue KOMIICTCHIIU

Bup rocyiapCTBEHHOTO MCTIBITAHUSA,
B X0JIC KOTOPOTO IPOBEPSIETCSI
c(hOPMUPOBAHHOCTH KOMITETCHIIUN

roCcyapCTBEHHBIN

3amra BKP
SK3aMeH

00pa30BaTebHOM IPOrpaMMbl

OIIK-2

Crroco0€eH UCII0JIb30BaTh B
poeCCHOHATIBLHOM IEATEILHOCTH, B TOM
YuCie NeJarornueckoil, OCHOBHEIE
[IOJIOXKEHUS U KOHIIEIIUN B 00JIaCTH OOILErO
SA3BIKO3HAHUA, TeOpI/II/I nu I/ICTOpI/II/I OCHOBHOTI'O
H3y4aeMOro S3bIKa (S3bIKOB), TEOPUHU
KOMMYHI/IKaI_II/II/I

OIIK-3

Cnoco0eH UCcroab30BaTh B
MpoEeCCUOHAIBHON JEATEIHHOCTH, B TOM
YHClie TIelarOrM4ecKoi, OCHOBHbBIE
TIOJIOKEHHS ¥ KOHIEIIUA TEOPUU
JUTEPaTyphl, UICTOPUU OTEUECTBEHHOMN
JIUTEepaTypel (IUTEPATyp) U MUPOBOI
JUTEPaTyphl; UCTOPUU JIUTEPATYPHOI
KPUTHKH, TIPEACTABICHUE O PA3THIHBIX
JUTEPATYPHBIX U (OJIBKIOPHBIX JKaHPaX,
Oounbmmorpadguueckoil KyJabType

OIIK-4

Cnioco0eH ocyIecTBIsITh Ha 6a30BOM
ypOBHE COOp U aHANIN3 SI3bIKOBBIX U
JUTEPaTypPHBIX (PAKTOB, PUIOIOTHUSCKHIA
AHAJIM3 ¥ MHTEPIPETAINIO TEKCTA

OIIK-5

Cnoco0eH ucroap30BaTh B

PO EeCCUOHAIBHON JEATENHHOCTH, B TOM
quciIe NeAarornueckon, CBo00HOe
BJIaACHUEC OCHOBHBIM M3YYaCMbIM SA3BIKOM B
ero nureparypHoi ¢popme, 6a30BEIMU
MCTOJaMH U MPUCMAaMU pa3JIMYHBIX TUIIOB
YCTHOW ¥ MHUCbMEHHON KOMMYHUKAIIUU Ha
JAHHOM S3bIKE

OIIK-6

Crioco6eH pemiate CTaHAapTHBIE 3a/1a4u 110
OpPraHU3alMOHHOMY U JJOKYMEHTALIMOHHOMY
o0ecreyeHn o mpoheccuoHaIbLHON
JIEATEIbHOCTH C IPUMEHEHUEM
COBPEMEHHBIX TEXHUYECKUX CPEIICTB,
MH(}OPMaLMOHHO-KOMMYHHUKAIIMOHHBIX
TEXHOJIOTUH ¢ yuyeToM TpeOoBaHUN
nH(pOpMaIMOHHOM 0€30MMacCHOCTH

OIIK-7

CriocobeH moHUMAaTh IPUHIHIBI paboTHI
COBPEMEHHBIX HH(POPMAITIOHHBIX
TEXHOJIOTUI U UCTIONIBb30BaTh UX JUIS
pemreHus 3a1a4d npoecCnoHAIBHON
JeSITETIbHOCTH.

npodeccuoHaibHble KOMIIeTeHIIMU M0 BUaaM jaesstebHocTH (ITK)

HAYIHO-HCCICA0BATCIbCKAA TC€ATCIbHOCTD




Kon

HaumenoBanue KOMIICTCHIIHU

Bup rocyiapCTBEHHOTO MCTIBITAHUSA,
B X0JIC KOTOPOTO IPOBEPSIETCSI
c(hOPMUPOBAHHOCTH KOMITETCHIIUN

roCcyapCTBEHHBIN

3amra BKP
SK3aMeH

I1K-1

CriocobeH IpuMEeHSTh NOJTy4YEeHHbIC 3HAHUS B
00JacTu TeOpUU U UCTOPUU OCHOBHOTO
M3Yy4aeMOT0 S3bIKa (SI3bIKOB) U JIUTEPATYpPBI
(yiuTepaTyp), TEOPUH KOMMYHHUKAITUH,
(UITOJIOTUYECKOT0 aHAIH3A U
MHTEPIIPETAIMU TEKCTA B COOCTBEHHOU
HAYYHO-HMCCIIEIOBATEIbCKOM IEATEIIbHOCTH

+

[1K-2

Crioco0eH poBOIUTH O] HAYIHBIM
PYKOBOJICTBOM JIOKAJIbHbIE UCCIIEIOBAHUS Ha
OCHOBE CYLIECTBYIOLIMX METOJUK B
KOHKPETHOH y3KOW 00J1acTh
(buI0710rN4ecKoro 3HaHus ¢ GoOpMYyITUPOBKON
apryMEHTUPOBAHHBIX YMO3AKIOUECHUN U
BBIBOJIOB

I1K-3

Brnazneer HaBbIKaMU MOJATOTOBKU HAYYHBIX
0030pOB, aHHOTAIUH, COCTABIICHUS
pedepaToB u 6ubaorpaduii Mo TeMaTUKe
POBOUMBIX UCCIICAOBAHHM, IPpUEMaMU
OoubmmorpaduuecKoro ONnucaHus; 3HaHUE
OCHOBHBIX OMOIMOrpagUUecKuX UCTOYHUKOB
Y TIOUCKOBBIX CUCTEM

negarornyecCkas 1€eATeJIbHOCTh

[1K-4

Brangeer crmocoOHOCTBIO K pa3paboTke
POTPAMMHO-METOIMYECKOTO 00eCTIeUeHHS
peanu3anuy J0TOJTHUTEIbHON
0011eo00pa3oBaTeIbHON IPOrPaMMBI

NpUKRJIaaHasA J€eATCJIbHOCTD

IIK-5

YMeer co31aBaTh U peakTUPOBATh
UH(POPMALIMOHHBIE PECYpPChI

I1K-6

CrnocoOeH paboTaTh HaJ COJIepKaHuEM
ny6nukarnuit CMU, B Tom uncie otoop
ABTOPCKHUX MAaTEPUAIIOB IS ITyOJTUKAIUN U
pEeaKTUPOBAHKE MaTEPHAJIOB
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2. ITporpamma rocy1apcTBeHHOT0 IK3aMeHa

2.1. Conep:xaHue 3K3aMeHa

['ocynapcTBeHHBIM 3K3aMEH BKIIOYACT B ceOs TpH MOAYJSL: KypC OCHOBHOTO MHOCTPAaHHOTO
A3bIKa (QHIVIMHCKUM A3bIK); MPAKTUKYy BTOPOTO HMHOCTPAHHOIO fA3blKa ((ppaHIly3cKuii, HEMELKHuH,
UCIIAHCKUN SI3bIKM) M MCTOPHUIO JIUTEPATypbl CTpaH BTOPOrO HHOCTPAHHOTO S3bIKAa; HCTOPHIO
JUTEPATyphl CTPaH OCHOBHOTO HMHOCTPAHHOIO fA3blKa W aHAJIMW3 U HMHTEPIPETALUI0 TEKCTa - U
SBIISICTCS WTOTOBOM TOCY/JapCTBEHHOW aTTecTaleld mo HampasieHuto mnoxarotoBku 45.03.01
«Dunonorus», npodpwib «llpuknagHas ¢unosorus (MHOCTPaHHBIE SI3BIKM)» U aJpPEcOBaH
cryaentam 4 kypca (8 cemectp). ['ocynmapctBenHbslii sk3ameH peanusyerca ['DOK Hucturyta
(UII0J0TUH U UCTOPUH.

IMpeamerom I'MA sBisieTcss S3bIKOBass KOMIIETEHIMS 1O OCHOBHOMY U BTOPOMY
MHOCTPAaHHBIM $3bIKaM, 3HaHUE (PAKTOB M NMPOU3BEICHHUM JIUTEpaTypbl CTpaH OCHOBHOI'O U BTOPOTO
MHOCTPAHHBIX S3bIKOB, TEOPETUYECKHE M MNPAKTUUYECKUE 3HAHUS IO aHAIM3Y U MHTEepIpeTaluu
TEKCTa.

Leap - mpoBepka y OOYyYArOMIMXCS SI3BIKOBOW ¥ (DHIIOJIOTUYECKOW KOMIETCHIIMMA, B
YaCTHOCTH, HABBIKOB aHAJIN3a U MHTEPIIPETALIMU TEKCTOB HA OCHOBHOM MHOCTPAHHOM SI3bIKE; YMEHMS
MOJIb30BaThCsl CYIIECTBYIOIIMMHU CTPATErMsMU U CIIOCOOAMHU aHajM3a TEKCTOB; MpPEICTaBIEHUS 00
MHCTPYMEHTApUU COBPEMEHHOro (uiaojora M yMEHHs MOJb30BaTbCsi UM B MpodeccHoHaTbHOM
JeSITEIbBHOCTH, a TAK)KE€ HaBBIKOB PEIAaKTHUPOBAHUS. 3aJjaul: MPOBEPKa SI3bIKOBOUM M (PUIIOIOTHUECKON
KOMIIETCHIIMM B IMCBbMEHHOW M YCTHOM KOMMYHHUKALlUM, BOCIPOM3BEIEHUS OCHOBHBIX JTaIloB
¢uonornyeckoil paboThl Ha/l TEKCTOM OpUTHHANA: aHAJIM3a TEKCTa C YY€TOM T€Mbl OOCYXIEHUS U
UCIIOJIb30BaHUEM (OHOBBIX 3HAHMM CTYJIEHTOB; OCMBICIEHUS TJIyOMHHON CMBICIOBOM W
KOMMYHHMKATHUBHO-JIOTHYECKONH  CTPYKTYpbl  TEKCTa; BBISBICHHS  IEPEBOAYECKHX  IpoOiIeM
(rpaMMaTHYEeCKHX, IEKCUYECKUX, (PPA3E0TOTUUECKUX, CTUINCTHUECKUX).

e ['MA HampaBieHa Ha IPOBEpPKYy cienyrommx pesynbraroB ocoeHus OOII BIIO:
HanOoJiee PacHpOCTPAaHEHHBIE TEOPETHUECKUE KOHIIEMIUN OMUCAaHMUS CTPYKTYpbl OCHOBHOTO U
BTOPOTO HMHOCTPAaHHOI'O $3bIKA; OCHOBHBIE MCTOPUYECKHE WM3MEHEHUs, IPOU3OLIECIUINE B
OCHOBHOM U BTOPOM MHOCTPAaHHOM $I3bIKE; OCHOBHBIE MOJIOKEHUSI TEOPHUH KOMMYHUKAIINH; 3HAThH
OCHOBBI TEOPHH U MPAKTUKU [1€PEBO/Ia TEKCTOB PA3IMUHBIX TUIIOB; OCHOBHBIE MOJIOXKEHUS TEOPUU
U HUCTOPHM JIUTEPATyphl; OCHOBHBIE METOJABI aHAIM3a TEKCTa, MPUMEHsSEeMble B (DUIOJIOTHH U

JIMHIBUCTHUKC, IPUHIHUIILI IINTAHUPOBAHUA HHHHBHHyaﬂLHOﬁ 1 COBMECTHOM JeSITeIbHOCTU



yMETh MPUMEHSTHh 3HAHMS MO JMHTBUCTHKE, TEOPUU KOMMYHUKAIUMHU, JTUTEPATYPOBEACHUIO
JUISL aHaJdW3a WU MHTEPIPETalrU SI3bIKOBOTO Marepuana; NpeIBUACTb BO3MOXHBIE CIIONKHOCTH
OCYIIECTBJICHUS 3aIUIAHUPOBAHHOM JCATEIBHOCTH U MPEAYyCMAaTPUBATh CIIOCOOBI UX pa3peIICHUs

BIIAJCTh PA3JIUYHBIMM TEXHHKAMH aHAIM3a W WHTEPHPETAMH S3BIKOBOTO MaTepuajia u
TEKCTOB Pa3IUYHBIX CTUJIEH M KAHPOB, MPUMEHEHUS MHCTPYMEHTApHs, COOTBETCTBYIOIIEIO THUITY
JAHHOTO TEKCTa; TeXHUKaMH 3 (HEKTHBHON KOMMYHHKAITUHN B PA3HOPOIHBIX KOJUIEKTHBAX

O6mas tpygoemkocts ' MA coctaBnsier 324 vaca, 9 3a4eTHBIX €UHUIL, 6 HEJEb.

Ha sk3amMeHe 1o OCHOBHOMY MHOCTPAHHOMY SI3BIKY CTYJICHT JIOJDKEH BBITIOJIHUTD 3aJJaHUs 110
YCTHOU MIPAKTHKE U JaTh OTBETHI HA TEOPETHUECKHUE BOMPOCHI IO (POHETUKE U JIKCUKOJIOTUH SI3bIKA.

Ha »sk3amene mno nurTepaType CTpaH OCHOBHOTO  HMHOCTPAHHOTO S3bIKA WU aHAIU3y U
MHTEPIIPETAIIMUA TEKCTa CTYACHTHI JOJKHBI 1aTh OTBETHI HA TPU BOIPOCA M JaTh aHAIM3 10 OJHOMY
TEKCTYy U3 MPEUIOKEHHBIX 3apaHee B CIIHCKE.

Ha sx3amene mo auTeparype cTpaH BTOPOrO MHOCTPAHHOTO SI3bIKA CTYAEHTHI JTOJDKHBI JIATh
OTBETHI HA TEOPETHYECKUE U TIPAKTUYECKUE BOIIPOCHI.

Ha sk3ameHe mo OCHOBHOMY WHOCTPAaHHOMY SI3BIKY CTYJEHTBI JOJKHBI MPOJIEMOHCTPHUPOBATH
3HaHHE:
COHAEPXXAHUE I'OCYJAPCTBEHHOI'O 5K3AMEHA T10 KYPCY OCHOBHOI'O
MHOCTPAHHOI'O SI3bIKA (AHTJIMACKUH S3BIK)
Moayns 1 comepkUT BONPOCHI MO TPEM TEOPETUUYECKUM JUCHUILIMHAM: TEOPETUUYECKOU
dboHeTHKe, TeKCUKOJIOTHH, UCTOPUH SI3bIKa, a TAK)KE TOBOPEHUIO (AaHTITHUICKHUH S3BIK).
TEOPETUYECKAS ®OHETUKA AHTJIMUCKOTO SI3bIKA
BOITPOCHI I10 TEOPETUYECKON ®OHETUKE

The main branches of experimental phonetics and the methods applied in them.
Phonology and methods of phonological investigation.

The articulatory classification of English vowels.

The articulatory classification of English consonants.

Coarticulation: the merging of articulatory stages and its kinds.

Coarticulation: the interpenetration of articulatory stages and its kinds.
Modifications of English sounds in connected speech: reduction and its degrees.
Modifications of English sounds in connected speech: elision and its kinds.
Modifications of English sounds in connected speech: epenthesis and its kinds.
10.  The phonetic and phonological structures of English syllables.

11.  The major tendencies of word stress in English.

12.  The structure of the English Intonation Pattern.

13.  The rhythmic organization of English speech and verse.

14.  Phonostylistics and the system of phonostyles of English speech.

15.  Standard English and Received Pronunciation (RP). The types and kinds of RP.
16.  The segmentation of oral speech.

LCoNoOA~WNE

JIEKCHUKOJIOTUS AHTJIMHACKOTO SI3bIKA



9
BOIIPOCHI I10 JIEKCUKOJIOI'MU

The role of borrowings in the English language. Assimilation of borrowings.
National variants: American English and British English.

Local dialects. Cockney.

The problem of word-meaning. Denotation and connotation.

Synonyms and antonyms.

Polysemy and homonymy.

Productive ways of word building in English.

Minor ways of word building in English.

Free phrases and idioms.

0.  Proverbs and sayings.

Boo~NoO~wWNE

YACTB/MOAYJIb 2
COAEPKAHUE NINOCYJAAPCTBEHHOI'O OK3AMEHA

110 BTOPOMY HHOCTPAHHOMY SI3bIKY: (DPAHIY3CKHMI SA3BIK
1. JIekcuko-rpaMMaTU4YecKuil TecT (IPOBOAUTCS B paMKaX KypCOBOTO dK3aMEHa)
2. Pabora ¢ tekctom (B1-B2)
3. YCTHEBIN OTBET IO OHOM U3 TEM

Hepeqeﬂb TEM IJd ﬁecellbl C nmpenoaaBaTejiemM

1. Parler de soi (présentation générale de soi; les études; la recherche d’emploi)
2. Les activités quotidiennes; les travaux domestiques
3. La météo; la saison préférée
4. Les voyages
5. Les itinéraires (demander son chemin; expliquer un itinéraire)
6. Les loisirs; les hobbies
7. Les médias; la presse écrite a I’époque actuelle
8. Les technologies; le progres scientifique
9. La cuisine et la culture; la cuisine nationale, régionale
10. La communication (les formes, les moyens de communication)

1. Lisez le texte ci-dessous:
Fini I’« assurance-progres »

Chaque génération a bénéficié pendant des siecles (notamment depuis le début du XIXéme
siecle) d’une sorte d’ « assurance-progres » par rapport a celle qui la précédait. Grace a la formation
scolaire et a la croissance économique, les enfants obtenaient dans leur tres grande majorité un statut
social plus élevé que celui de leurs parents et des revenus plus importants. Ils pouvaient profiter des
bienfaits de 1’évolution scientifique et technique, sous la forme notamment de biens d’équipement,
qui leur rendaient la vie plus facile et plus agréable.

Cette progression systématique a été remise en cause depuis le milieu des années 70, avec
I’arrivée de la « crise » et de ses conséquences : chdmage, délinquance, précarité, incertitude... Les
jeunes ont di prendre conscience a leurs dépens que I’ascenceur social pouvait descendre ou rester
bloqué entre les étages et que le dipléme ne constituait plus une garantie. Cette évolution a des
consequences importantes sur la vision de la vie des différentes générations. Elle explique en partie
les mouvements de protestation des lycéens et étudiants lors de la promulgation du CPE (contrat
premiére embauche) au début 2006. Les enfants sont frustrés, et les parents — inquiets pour leur
avenir — se trouvent obligés de les aider, parfois sur une longue durée, ce qui modifie les conditions
de leur propre vie et ampute leurs revenus. Les grands-parents participent aussi lorsqu’ils le peuvent
a cette solidarité intergénérationnelle inversée.

Gérard Mermet Francoscopie, 2007

2. S’exprimer en continu : monologue suivi
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Résumez le texte que vous venez de lire. Essayez de reformuler les idées essentielles avec vos
propres mots.

3. Répondez aux questions:

1. Qu’entend I’auteur par 1’« assurance-progres » ?

2. Qu’est-ce qui, pendant plusieurs décennies, a assuré une amélioration progressive des conditions
de vie des jeunes Francais ?

3. Quand cette progression systématique a-t-elle été remise en cause ? Quelles en étaient les raisons ?
4. Quelles sont les conséquences de la crise des années 70 mentionnées par I’auteur ?

5. Avez-vous jamais entendu parler du CPE ?

6. Qu’est-ce que c’est que la solidarité intergénérationnelle inversée mentionnée dans le texte ?

7. Le progres scientifique et technique est-il toujours sans risques sociaux ?

8. Les diplémes sont-ils toujours nécessaires pour une réussite sociale ? Et pour une réussite
professionnelle ? Pourquoi ?

9. La vision de la vie des différentes générations n’est-elle pas toujours différente ?

10. Internet, les portables et les réseaux sociaux sont-ils susceptibles d’améliorer la communication
entre les gens ? Et de la faciliter ?

IFOCYJAPCTBEHHBIN DK3AMEH
10 BTOPOMY HHOCTPAHHOMY SI3bIKY: HCIIAHCKUM A3BIK
1. JIekcuKO-rpaMMaTHYECKHiA TeCT (MIPOBOAUTCS B PAMKaX KypCOBOTO dK3aMeHa)
2. Pabora ¢ tekctom (B1-B2)
3. Becena ¢ npernogaBaresieM O OJHON U3 TEM
ITepeuennb TeM i1 Oecebl ¢ MpenoaaBaTeaeM

Nuevas tecnologias / HoBble TeXHOJIOTUT

Amistad, relaciones personales / [[py>x0a, yenoBedeckue B3aMMOOTHOILICHUS
Cine / Kunemarorpad

Libros / Kuuru

Opinioén y discusion / MueHus u 006Cy)aeHus

Consejos / CoBeTsl

Fiestas / [Ipa3nauku

Viajes / [lytemectBus

© 0o N o g bk~ W bR

Trabajo / Pabota
10.Mi ciudad / Moii ropon

1. Leeel texto
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Un entrenador en la oficina

El gjercicio fisico no solo sirve para sacar muisculo, parecer saludables y guapos, y ponernos de buen humor.
También nos ayuda a concentrarnos mejor y aumentar nuestra productividad. Asi lo demuestra el estudio £{
efecto del ejercicio fisico en la productividad laboral y el bienestar, que analiza la buena relacion entre la actividad
laboral y la practica de un programa controlado de ejercicio fisico. En el estudio participaron 92 empleados de
una empresa de consultoria que cuenta con 230 empleados en plantilla.

«Fue una experiencia divertida en la que se mezclaban varias cosas: el compaferismo, la competitividad y la
extrana sensacion de poder realizar esta actividad como parte del trabajo», recuerda Eduardo Loyola, directivo
de la consultoria Interface. Loyola fue uno de los conejillos de Indias del programa disefiado por Oscar de las
Mozas, coautor del estudio. «Entrenabamos fuera del horario laboral. Al principio, a algunos companeros les
resultd complicado [sentian verglienza al verse con indumentaria deportival, pero pronto nos encontramos
trotando por el monte o por pistas de atletismo sin ningun problema. Creo que tener una hora de entrenamiento
con los companeros favorece el trabajo en equipo», dice Loyola.

Los resultados de la investigacion no aclaran, sin embargo, si es mejor que el entrenamiento se realice antes o
después de la jornada laboral. De las Mozas explica que antes del trabajo, debido a la secrecion de compuestos
quimicos cerebrales que desencadena la actividad fisica, se potencia la sensacion de bienestar, se llega a la
oficina mas relajado y con mayor disposicion. No obstante, muchas personas prefieren entrenar al salir del
trabajo, porque asi el ejercicio les funciona como una valvula de escape. Lo que queda fuera de toda duda es que
después de al menos tres meses siguiendo un programa de actividad fisica, los resultados productivos de un
adulto sano mejoran y la gente se muestra mas dispuesta a colaborar por una meta comdn.

Los beneficios mas concretos observados fueron la mejora de la salud del equipo humano y la mayor facilidad
para asumir las tareas de la vida cotidiana, ya impliquen fuerza fisica o trabajo intelectual. Asimismo, se constato
una mayor resistencia en los momentos de tension y un incremento de la satisfaccion en el trabajo.

El estudio también arroja otros datos que tienen que ver con los beneficios sobre el absentismo en el trabajo,
pues se observo una disminucion de casi un 30% en las bajas laborales de los empleados que participaron en
esta experiencia, lo que apunta a la necesidad de que las empresas incentiven este tipo de programas en todos
los niveles de su orgamgrama ya que ademas de potenciar el companerismoola competltlwdad los profesionales
tienen la sensacion de realizar esta actividad no como una posibilidad de evasidn, sino como parte especifica del
propio trabajo.

[Adaptado de http.//elpais. es. Espafia)

2. Comprension general del texto
¢Cual es la idea general del texto? ;Cémo influye el deporte en la productividad del trabajo?

3. Contesta a las preguntas:
1. ¢De qué estudio trata el texto?

. ¢Quiénes participaron en el estudio?

. ¢Quién el Eduardo Loyolay cudl es su opinion?

2

3

4. ;Quién es Oscar de las Mozas y qué hizo?

5. Segun el estudio, ¢cuando es mejor realizar la actividad fisica?
6

. ¢De qué forma el ejercicio fisico ayuda a mejorar los resultados del trabajo?
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7. ¢Qué deberian hacer las empresas, segln este articulo?

8.

¢A ti te gustaria practicar deporte en tu lugar de trabajo? ¢Por qué / por qué no? ;Qué deporte
te gustaria hacer?

YACTDb /MOAYJIb 3
COJAEPKAHUE I'OCYJAPCTBEHHOTI'O DK3AMEHA 110
NCTOPUU JIUTEPATYPBI CTPAH

OCHOBHOI'O 1 BTOPOI'O MHOCTPAHHOTI'O A3bIKOB (BEJIMKOBPUTAHUS,

CIIA; HCITAHUSA; DPAHIIUA);
AHAJIN3Y U UHTEPIIPETAIIMU TEKCTA

Monyne 3 cocroutr M3 Tpex dacted. B mepBoil yacTu comep:KHUTCS BOIIPOC IO HCTOPUU

JUTEPATypbl OCHOBHOTO MHOCTPAHHOI'O sA3bIKa. Bo BTOpOI yacTu conepKUTCs BOIPOC MO MCTOPUM
JUTEPaTyphl CTpaH BTOPOr0 MHOCTPAHHOTO SI3bIKa. B TpeTbel yacTu cofep KUTCs BOIPOC M0 aHATTU3Y
U UHTEPIIPETALUH TEKCTa

CIINCOK BOITIPOCOB IO UCTOPUM JINTEPATYPBI CTPAHBI OCHOBHOI'O
NHOCTPAHHOI'O A3bIKA (AHTJIMMCKHUU A3bIK)

1. Chaucer as the father of English poetry. Prove it or question it.
2.
3.
4,

o

0.
1.

Compare the Italian sonnet and the English sonnet as two varieties of one poetic form.
The beginnings of the Elizabethan drama: its subforms and the diction.

Comment on the sources of Shakespeare’s play Much Ado about Nothing, and analyse the
dramatic conflict at its core.

The dynamic of the protagonist as a means of tightening up the dramatic conflict in
Shakespeare’s plays of the 1590-and-1600s in general and in Hamlet in particular.

The Baroque and the Neoclassical Poetry in the 17-th-century English literature.

John Donne’s life and poetry.

The Age of Enlightenment and the shaping of the English novel.

The social background and the artistic aspect of Jane Austen’s novels.

“The Preface to the Lyrical Ballads” as a manifesto of English Romantic poetry

Mary Shelley’s life and work, her Frankenstein, or The Modern Prometheus and its relation to
romanticism.

12. Nineteen Eighty Four by George Orwell: the analysis of its message and literary form

CIIMCOK TEKCTOB JJIs1 AHAJIM3A 1 UHTEPIIPETALIUN (HA OCHOBHOM
NHOCTPAHHOM A3bIKE)

Chaucer, The Knight (form the General Prologue to The Canterbury Tales)
Chaucer, The Squire (form the General Prologue to The Canterbury Tales)
Chaucer, The Miller (form the General Prologue to The Canterbury Tales)
Chaucer, The Reeve (form the General Prologue to The Canterbury Tales)
Chaucer, The Man of Law (form the General Prologue to The Canterbury Tales)
Chaucer, The Prioress (form the General Prologue to The Canterbury Tales )
Chaucer, the concluding part of The Prologue

Chaucer, The Knight’s Tale

Shakespeare, Hamlet (a fragment)

Shakespeare, Much Ado about Nothing (a fragment)

Shakespeare, a Sonnet

Donne, The Flea

Donne, Valediction: Forbidding Mourning
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Keats, Lamia (fragment)

Wordsworth, A Slumber did My Spirit Seal

Mary Shelley, Frankenstein, or The Modern Prometheus (a fragment)
Orwell, Nineteen Eighty Four (a fragment)

CIIMCOK BOITPOCOB I10 UICTOPUU JIUTEPATYPbBI CTPAHBI OCHOBHOI'O
MHOCTPAHHOTI'O S3bIKA (AHI'JIMMCKHWH S3bIK) (OK-5; OK-8; OK-9; OIIK-1; OIIK-3;
OIIK-5; TTK-1; TIK-10)
JINTEPATYPA CIIA
1. KakoBa rinaBHast MbIcab 3cce Darapa ITo « The Philosophy of Composition» u kak ona
OTpa’k€Ha B €ro Mo33uu?
Pacckaxute npo «abonunuonuctckuey cruxu ['enpu Jlonrdenio.
Kak moka3piBaeTcsi aBTOpOM IIUBUIIN3ALMOHHAs poJib ['aiiaBathl B « The Song of Hiawatha»?
Kak ObI BbI onicanyu camopenpe3eHTanuo IMuin JJukuHCoH B ee cTuxax?
KaxoBa ponp Yonra YurMeHa B aMepuKaHCKON MO3TUYECKOU TpaauLuu?
PacckakuTe mpo BTOpOi, CHMBOJIMYECKHH, IJIaH B CTHXOTBOpeHusx P. dpocra «Stopping by
Woods on a snowing Evening» u «Birches».
7. Tlpeayoxurte CBOM MHTEpIpeTaluu ctuxorBopennii Yoiuteca Ctusenca « Thirteen Ways of
Looking at the Blackbird» u «The Snow Man».
Yro npepcrasiusiet coboit repoit moamel T. Dimota «The Love Song of Alfred J. Prufrock»?
9. Kak mposiBisiercst mupoBo3s3penue Y. X. Onena B ero cruxotBopernn « Musée des Beaux
Arts»?
10. Kaxk Beipaxaetcs nodtuka Onena B ero cruxorBopenuu «In Memory of W.B. Yeats»?

SE A

o

BOIIPOCHI 11O «<MCTOPUM JIMTEPATYPbI ®PAHIIUN

1.I'eponueckas smormes. I[Tecus o Pomanme. (L'épopée héroique. La chanson de Roland).

2. Kypryasnas nureparypa. Tpucran u U3onbaa. (La littérature courtoise. Tristan et Iseut).

3. Bypxyasnas nuteparypa. Poman o Jluce. (La littérature bourgeoise. Le Roman de Renart).

4. Jlupuueckast mod3us. @pancya Buiton. (La poesie lyrique. Francois Villon).

5. Bospoxaenue Bo @paniu. XV Bek. @pancya Padine. (Renaissance francaise. Francois Rabelais).
6. Dmoxa xnaccunmsma. XVII Bex. Mosbep. (Epoque du Classicisme. Moliére).

7. Dnoxa Ipoceemenus. XV Bek. XKan-XKak Pycco. (Le Siecle des Lumieres. Jean-Jacques
Rousseau).

8. Pomantusm. XIX Bek. Bukrtop I'toro. (Le XIX siécle. Le romantisme. Victor Hugo).

9. Ot pomanTusMma k peanusmy. Crenmans. (Du romantisme au réalisme. Stendhal).

10. Hatypamusm Bo ®panimu. Imuip 3omst. (Le naturalisme en France. Emile Zola).

11. Teuenne sx3uctennmanuzma. XX Bek. Kan-IToas Captp. (L'Existentialisme. Le XX siecle. Jean-
Paul Sartre).

12. Teatp abcypaa. Oxen Monecko. (Le théatre de I'Absurde. Eugéne Ionesco).

CIIMCOK TEKCTOB
1. Kpuctuna [Muzanckas. [Tocnanue 6ory JIro6BH (Bepcust Ha COBPEMEHHOM (PAHITY3CKOM SI3BIKE).
1399 ron.
Christine de Pisan. Epitre au dieu d'amours.

2. Tpucran u U3onpaa. [lepeBon Ha coBpeMeHHBIN QpaHIy3ckuii 361Kk JKozeda benbe.
Tristan et Iseut, traduit par Joseph Bédier.

3. ®pancya Pabne. 'apranTioa. Bepcus Ha coBpemeHHOM (paHITy3cKOM si3bike. 1534 rog.
Francois Rabelais. Gargantua.
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4. ITeep ne Poucap. Ona Kaccanape. 1553 roa.
Pierre de Ronsard. Ode a Cassandre.

5. Manawm e Jlagaiier. [Ipunnecca Knesckas. 1678 rog.
Mme de la Fayette. La Princesse de Cleves.

6. Crennanb. Kpacnoe u u€pnoe. 1830 rog.
Stendhal. Le Rouge et le Noir.

7. Ilons Bepnen. B moém cepane noxas. 1874 rog.
Paul Verlaine. 1l pleure dans mon ceur.
NCTOPUSA JIUTEPATYPBI UCITAHUU
CIIUCOK BOITPOCOB
Historia de la literatura espafiola
Examen estatal
1. Lacaracteristica de la literatura espafiola del siglo XV. Las obras de Jorge Manrique (Coplas
por la muerte de su padre), Fernando de Rojas (La Celestina). El anélisis de los fragmentos de
dichas obras).

2. El Petrarquismo en literatura espafola. El analisis de las obras de Garcilaso de la Vega.

3. Lapoesia religiosa de la Espafia del siglo XV1. Los autores de la época. La caracteristica de las
obras principales.

4. La literatura espanola del Renacimiento. El analisis de la obra “El Lazarillo de Tormes”.
5. La literatura espafiola del siglo de oro. El analisis de las obras de Lope de Vega.

6. La literatura espafiola del siglo de oro. El analisis de las obras de Luis de Gongora.

7. La literatura espafiola del siglo de oro. El analisis de las obras de Francisco de Quevedo.

8.  Los hitos principales de la literatura espafiola del sigloVI11. El analisis de las obras de Miguel de
Cervantes Saavedra y de Pedro Calder6n de la Barca.

9. ElI Romantismo y Realismo de la literatura espafiola del siglo XIX. El analisis de las obras de
Francisco José de Goya, Mariano Jose de Larra, José Ortega, Clarin.

10. La literatura espafiola del siglo XX. El andlisis de las obras de Federico Garcia Lorca y Gabriel

Garcia Méarquez.

AHAJIM3 U UHTENNIPETALIUA TEKCTA
CIIMCOK BOITPOCOB
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Yactp 1
1. Amnanuz xynoxectBeHHoOro Tekcta. [Ipenmer ananuza. CoBpeMeHHbIE TTOAXO0/Ibl K aHATTU3Y
XyJI0KECTBEHHOT'O TEKCTA.
2. AHanu3 Xy105KeCTBEHHOI'0 TEKCTa C TOYKU 3PEHHUSI IUTEPATYPOBEIUECKOM IIKOJIbI

(KyJIbTYpPHO-UCTOPHYECKAs MITKOJIa, MU(OJIOTHYECKas IIKOJIA, (hopMalibHAsH IITIKOJIA, ICUXOJIOTHYECKast
LIKOJIa, MOCKOBCKO-TApTyCKasi CEMHOTHYECKas IIKOJa, mKoysa M.M. baxTuHa, CTpyKTypajJMcTCcKas
IIKOJIa — IO BBIOOPY)

3. AHanu3 TeKCTa ¢ TOYKHU 3pEHHUS] COBPEMEHHBIX HETPAJAULIMOHHBIX MIOATUK (ApPXEOMOITHKA,
OHTOJIOTUYECKas TIOATHKA, KOTHUTHBHAS TOITUKA, IMMAHECHTHAS ITO3THUKA, IIOATUKA TEIIECHOCTH,
MO3THKA 3araxa, ICUXOMOATHKA, OMOIIOATHKA U JIP. — IO BEIOOPY)

4. [IpenmMer u 3a1a4u TEKCTOIOTUU. TEeKCTONOrMUECKU aHAIIN3 TEKCTa.
S. NmmanenTsiid meroq M.JI. ['aciapoBa, IpMMEHEHHBIN K aHAIU3Y [OITUYECKOIO TEKCTA.
6. CTpyKTYpHO-CEMHUOTUYECKUI aHAIU3 MTO3TUYECKOro TeKcTa (Ha npumepe pazdoopa F0.M.
JlormMaHa — 110 BeIOOpY)
7. AHanu3 XyA0KeCTBEHHOT'O IIPOU3BE/ICHUS C TOUKH 3pEHU *KaHpa. Bompocsl xkaHpoBoOi
aTpUOYINH 1 )KaHPOBOW MHTEPIPETALINH.
8. WuTepnperanus Xyn0KecTBEHHOTO TeKcTa. [ epmeHeBTHUeCKH aHanu3. CriocoObl MPOYTEHUS
TEKCTA.
9. HHTepTeKCTyanbHOCTh M METATEKCTYalIbHOCTD KaK MPEMET aHaln3a XyA0KECTBEHHOTO
TEKCTA.
10. OnBIT UHTEPIIPETALIMU XYJ0KECTBEHHOTO TEKCTa (110 BBIOOPY).

Yacts 2

1. Analyse the poem Mad Song by W. Blake in terms of the four kinds of meaning (I. A. Richards)

2. Comment on W. Churchill's speech Blood, Toil, Tears and Sweat in terms of its meaning (l.A.
Richards).

3. Comment on W. Churchill's speech We Shall Fight on the Beaches in terms of its meaning (I.A.
Richards).

4. Comment on Georg VI speech King's Speech, 3 September, 1939 in terms of its meaning (I.A.
Richards).

5. Analyse the poem The Temple by J.D.C. Fellow in terms of the four kinds of meaning (I. A.
Richards).

6. Analyse the fragment from the first chapter of a novel by J. Fowles The French Lieutenant's
Woman in terms of the four kinds of meaning (I. A. Richards).

7. Tony Harrison's poem History Classes: the analysis in terms of its meaning (I. A. Richards).

8. Tony Harrison's poem Wordlists: the analysis in terms of its meaning (I. A. Richards).

9. Analyse the poem October Dawn by Ted Hughes in terms of the four kinds of meaning (I. A.
Richards).

10. Analyse the poem Easter by G.A.S. Kennedy in terms of the four kinds of meaning (I. A.
Richards).

11. Analyse the fragment from D.H. Lawrence's novel Sons and Lovers in terms of the four kinds of
meaning (I. A. Richards).

12. Carol Rumens' poem Lullaby for the First Child: the analysis in terms of its meaning (I. A.
Richards).

13. The Four Kinds of Meaning by I.A. Richards: analyse the four types of function.

14. Analyse The Four Kinds of Meaning by I.A. Richards in terms of its sense, feeling, tone and
intention.

CIIMCOK TEKCTOB JJIs1 AHAJIM3A U UHTEPITIPETALIMM (HA OCHOBHOM
NMHOCTPAHHOM A3bIKE)
Blake W., Mad Song
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Churchill W., Blood, Toil, Tears and Sweat

Churchill W., We Shall Fight on the Beaches

Fellow J.D.C., The Temple

Fowles J., The French Lieutenant's Woman (a fragment)
Georg VI, King's Speech, 3 September, 1939

Harrison T., History Classes

Harrison T., Wordlists

Hughes T., October Dawn

Kennedy G.A.S., Easter

Lawrence D.H., Sons and Lovers (a fragment)
Richards I.A., The Four Kinds of Meaning
Rumens C., Lullaby for the First Child

2.2. OnleHOYHbIe MATEPHAJIBI /1JIs1 MPOBeAEeHHUs FOCYAaAPCTBEHHOI0 YK3aMeHa

2.2.1. Onucanue moka3artejeid, KpUTEPHEB H MIKAJIbI OLIEHUBAHUS

Onenka

Kputepun onenku

OT1ianyHo

OOyvaromuiicss TayOOKO W TIPOYHO YCBOMII TEOPETHUYECKUH W
NIPAaKTUYECKUH MaTepualn, yMeEeT CBA3bIBaTb TEOPUI0 C IPAKTUKOM,
CIIpaBISIETCS. C PeIIeHHeM 3agad MpoecCHOHATIBHON HAIPaBIEHHOCTH
BBICOKOTO YPOBHSI CIJIO)KHOCTH, IPAaBHJIBHO OOOCHOBBIBAE€T NPHUHSTHIC
pelieHusl.

Komnerennuu, 3akperuieHHble 3a JUCHUILUTUHON, c)OpMHUpPOBaHBI Ha
YPOBHE «BBICOKHUII.

Xopowo

OOyyaromuiicss 3HAaeT TEOPETHYECKUH W TPAKTUUYECKUHA Marepuad,
rPaMOTHO M IO CYILIECTBY HM3JaraeT ero, He JOMYyCKas CYIIECTBEHHBIX
HETOYHOCTEH.

OGy‘laIOH.IHfICSI MMPaBUJIIBHO MNPUMCHACT TCOPCTHUYCCKHUC IIOJIOKCHUA IIPpU
PCHICHUN IIPAKTUYCCKUX 3adav HpO(i)eCCPIOHaJ'IBHOfI HaIIpaBJICHHOCTH,
BJIaACCT HeO6X0,Z[I/IMBIMI/I AJIsL 3TOr0 HaBbIKaMHW U IIPUCMAMU.

KomneTeHnmy, 3aKpervieHHbIE 3a JUCIUILUIMHOW, C(HOPMHUPOBAaHBI Ha
YPOBHE «XOPOILIUII».

Y 10BIETBOPUTENBHO

OOyuaromuiicss 3HaeT Ha 0a30BOM YpPOBHE TEOPETHYECKMH U
MPaKTUYeCKUH MaTepual, JOMYyCKaeT OTJeNbHbIE OIIMOKH TPU €ro
U3710KEHUM.

OOyuaromuiicst UCTIBITHIBACT ONPEAEICHHBIE 3aTPYAHEHHUS B IPUMEHEHUN
TEOPETHUECKUX TIOJNOKEHUH TpH PpEelIeHWH MPaKTHYECKUX 3a1ad
npoeCcCHOHANBHON HANPABIEHHOCTH CTaHJIAPTHOTO YPOBHS CIIOKHOCTH,
BIIa/IeeT HEOOXOAUMBIMH IS ATOTO Oa30BHIMHU HABBIKAMH W ITPHEMAaMHU.

KoMmneTeHnny, 3aKperieHHbIE 3a IUCIUIUIMHOW, C()OPMHPOBAHBI Ha
YPOBHE «IOCTATOUHBIN».

HeynosnerBopurenbHo

OOyyvaromuiicss  ¢parMeHTapHO  BJaJleeT TEOPETUYECKHM  W/WJIH
MPAKTUYECKUM MaTepHajioM, JOIMyCKaeT TrpyOble OIIMOKH TMpH €ro
U3JI0KEHUU.

OOyyJaromuiicsi HCIBITHIBAET CEPhE3HBIE 3aTPYAHEHUS B MPHUMEHEHHH
TEOPETHUUECKUX TIONOXKEHUH TMpH PpEHIeHHH MpPaKTHYECKUX 3a1ad
poeCCHOHANBHONW HANPABIEHHOCTH CTaHJIAPTHOTO YPOBHS CIIOXKHOCTH,
HE BJIa/IeeT HEOOXOIUMBIMHU JJIs1 3TOTO HABBIKAMH U IIPHEMaMH.

KOMHCTCHL{I/II/I Ha YPOBHC «Z[OCTaTO‘IHHﬁ», 3aKPpCIJICHHBIC 3a
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Ouenka Kpurepum ouneHkun

TUCIAILITNHOHN, He C(hOPMHUPOBAHBI.

2.2.2. TunoBble KOHTPOJILHBIE 32/1aHNUS WJIH HHbIE MATEPHUAJIBI
ITo BTOpOMY MHOCTPAHHOMY SI3BIKY (HEMEIKHUI1) U MCTOPUU JuTepaTypbl 'epmanuu

1. AyaupoBaHue OpPUIMHAIBHOIO TEKCTa HAa BTOPOM HHOCTPAHHOM SI3bIKE (HEMEIIKOM,
JUIMTEIBHOCTh TEKCTAa OKOJIO 3 MHH.): JABa)KJbl MPOCIYIIANTE TEKCT U BBINOJIHUTE K HEMY 3a/1aHUE
TECTOBOT'O XapakTepa (JeTaJbHOe TOHUMAHUE).

2. NnTepnperanys TeKCTa: IPOYUTAUTE U IPOAHAIU3UPYHTE TEKCT HA BTOPOM MHOCTPAHHOM
s3bIKe (HEMEUKHUH, TeKCT o0beMoM okosio 1800 3HakoB ¢ mpobenamu, ypoBeHb B2.1) moarorossre
YCTHOE COOOIIeHHE, coeprKaliee (UIOIOTHIECKUNA aHaTTN3 TEKCTa.

3. Uctopus nuteparypbl CTpaHbl BTOPOI'O HHOCTPAHHOTO sA3blKa (I'eépMaHus): 03HaKOMBTECH C
(¢parMeHTOM JHUTEpaTYpHOTO mpousBeneHust (Tekct oobemMom ok. 2000 3HaKOB ¢ mpoOenammu);
HAa30BUTE €r0 UCTOYHMK, 0XapPAKTEPU3YHTE COOTBETCTBYIOLIYIO JUTEPATYPHYIO 310Xy (JIMTepaTypHOe
HaIpaBJIEHUE), MPOWLIIOCTPUPYWTE €€ (€ro) 4epThl, ONHPasCh HAa TEKCT M COAEpKAHUE
JUTEPATYpHOIO UCTOYHHUKA.

Ilpumep mexcma ons Qpunonocuueckoco anaiusa:

Er lief durch die StraRe und lachte und rief etwas und tanzte, ein wenig tapsig, aber es war
ein Tanz, und er klatschte in die Hande. Niemand hatte ihn je zuvor gesehen. Wie vom Himmel
gefallen. Gedrungen war er und lallte, ging die StraBe hinunter, vorbei an den Triimmern des
Eckhauses, entlang der tarngrauen Fassade, aus der weilRe Betttiicher hingen, vorbei an dem
Milchladen, am Schuhgeschéft, am Fischladen Grin, ihm entgegen kam Adolf Andersen, an diesem
Frihlingstag nicht in brauner Uniform und gléanzenden Schaftstiefeln, sondern in unauffalligem
Grin, grin, grin, grin sind alle meine Kleider, auch hob er nicht, wie gestern noch, den Arm, rief
nicht Heil, nein, er zog den Hut, grufte Ubertrieben freundlich nach rechts und links, stutzte, blieb
stehen, als dieser tapsende Junge ihm grinsend entgegenkam und seine kurzfngrige Hand
ausstreckte, die Andersen nahm, tUberrascht und verlegen, und schon tappte der Junge weiter, stie
eigentimlich gurgelnde Rufe aus, Schreie, kein Schmerz, wohl eher Lust, vielleicht beides,
Schmerzlustschreie — aus dem Mund, der zu klein schien fur die Zunge, quollen Worte: Wolken
meinte wohl eins, ein anderes Baum und eins Himmel. Oder Himmler? Nein, Himmel.

Der Junge klatschte wieder in die Hande, tatsachlich, er tanzte, ein ungelenker Tanz, deutlich
zu sehen, wie er einen langsamen Rhythmus mit den Handen klatschte, wie er zum Baum ging, dem
einzigen hier stehen gebliebenen, der Bomben, Brand und die S&gen im Winter Uberstanden hatte,
eine Kastanie mit Blattern wie kleine griine Tatzen. Der Junge drangte sich an den Stamm, befiihlte
die Rinde, und seinem Mund entstromte ein Gurgeln. Er lief Gber die Strale, schlug mit den Armen,
als wolle er fliegen, stieR heisere Schreie aus und folgte den Kréhen, ahmte ihren Ruf nach. (1777 3n.
¢ npobenamu)

HUcmounux: Uwe Timm. Ikarien. Kiepenheuer & Witsch, 2017, S. 9-10

Ipumep mexcma 015 60npoca no UCMOPUU TUMEPAMYPbL CMPAHBL BIMOPO20 UHOCIPAHHO20
A3bIKA.

...da sagte ich zu mir selber: »Dein Leben ist kein Leben gewesen, sondern ein Tod, deine
Tage ein schwerer Schatten, deine Jahre ein schwerer Traum, deine Wollist schwere Siinden, deine
Jugend eine Phantasei und deine Wohlfahrt ein Alchimistenschatz, der zum Schornstein hinausfahrt
und dich verlalt, ehe du dich dessen versiehest! du bist durch viel Gefahrlichkeiten dem Krieg
nachgezogen und hast in demselbigen viel Glick und Ungliick eingenommen, bist bald hoch bald
nieder, bald grof3 bald klein, bald reich bald arm, bald frohlich bald betriibt, bald beliebt bald
verhaldt, bald geehrt und bald veracht gewesen: Aber nun du o mein arme Seel was hast du von
dieser ganzen Reis zuwegen gebracht? Dies hast du gewonnen: Ich bin arm an Gut, mein Herz ist



18

beschwert mit Sorgen, zu allem Guten bin ich faul, trag und verderbt, und was das Allerelendeste, so
ist mein Gewissen angstig und beschwert, du selbsten aber bist mit vielen Stinden Uberhauft und
abscheulich besudelt! der Leib ist mid, der Verstand verwirret, die Unschuld alles bin ich mir selber
feind. Als ich nach meines Vaters seligem Tod in diese Welt kam, da war ich einféltig und rein,
aufrecht und redlich, wahrhaftig, demdtig, eingezogen, maRig, keusch, schamhaftig, fromm und
andachtig; bin aber bald boshaftig, falsch, verlogen, hoffartig, unruhig und berall ganz gottlos
worden, welche Laster ich alle ohne einen Lehrmeister gelernet; ich nahm meine Ehr in acht, nicht
ihrer selbst, sondern meiner Erh6hung wegen; ich beobachtet die Zeit, nicht solche zu meiner
Seligkeit wohl anzulegen, sondern meinem Leib zunutz zu machen; ich hab mein Leben vielmal in
Gefahr geben und hab mich doch niemal beflissen solches zu bessern, damit ich auch getrost und
selig sterben konnte; ich sah nur auf das Gegenwartige und meinen zeitlichen Nutz und gedachte
nicht einmal an das Kunftige, viel weniger daB ich dermaleins vor Gottes Angesicht mufite
Rechenschaft geben!« (2030 snaxos ¢ npoberamu)
Hcmounux mexcma: http://www.gutenberg.org/files/55171/55171-h/55171-h.htm

2.2.3. MeTonnyeckne MaTepHaJibl, ONpe/esiioliue NpoueIypbl OlleHUBAHUSA

I'ocynapcTBeHHBIH SK3aMeH MPOBOAMUTCS B YCTHOH (opme.

[lepen aynupoBaHueM TEKCTa CTyIEHTaM AAaeTcs 2 MUHYTHI AJisi O3HAKOMIIEHHUSI C TECTOBBIM
3a1aHueM. AYJTUOTEKCT MIPEABSBISICTCS IBAXK/IBI.

J171s OATrOTOBKH (PHIIOJIOTMYECKOTO aHaIu3a TeKeTa Aaercs 20 MUHYT Ha POYTEHHUE TEKCTa U
POyMBIBaHUE cooOmIeHMs. [{omycKkaeTcst MCTIOIB30BAaHUE JIBYSA3BITHOTO CIIOBAPSL.

Pa3men ok3amMeHa MO HCTOpUM JHMTEpPATyphl CTPaHbl BTOPOIO HWHOCTPAHHOTO SI3bIKA
MpeArnojaraeT OTBET CTyAeHTa 0e3 moAroToBku. Kopryc 5K3aMEHAIIMOHHBIX TEKCTOB CTYACHTHI
MOJTy4YaroT 3a HEJEII0 10 SK3aMeHa B KaueCTBE JOMAIIIHETO 3a/1aHus.

2.3. VYuyeOHO-MeTOAMYECKOe M HH(POPMALMOHHOEe o0ecneyeHHe TIOCyJapCTBEHHOI0
IK3aMeHa
Projekt Gutenberg-DE [DnektponHslii pecype]. — (DnekTpoHHast OubaroTeKa: CBbIie 5,5 ThIC.
npousBezeHuit 6osee 1,1 Toic. aBTOpOB). — Peskum poctyna: https://www.projekt-
gutenberg.org/ — Ha Hewm. s3.

Lernhelfer: Literaturgeschichte / Ein Angebot von Duden [DnektponHsiii pecypc]. — Pexxum
nocryma: https://www.lernhelfer.de/schuelerlexikon/deutsch-abitur/kapitel/4-
literaturgeschichte — Ha mem. 3.

19th-Century German Stories [QnexTponnsiit pecypc]. — (Ipoekt Pobepta I'oaBuna-/>xoyHca Ha
cepepe YuuBepcutera CoapyxectBa Buprunun).— Pesxxum qoctymna:
https://germanstories.vcu.edu/ — Ha Hem. u aHrI. 53.

literaturkritik.de: rezensionsforum [DnexTponHsiii pecypc]. — Pesxxum moctyma:
https://literaturkritik.de — Ha mem. s13.

3. PexoMeHnanmu 1o noaroroske u opopmienno BKP

3.1. O0mue TpedoBaHuA K coaep:kaHuio U opopmiaenunro BKP

MeTtoanyeckue peKOMeHAAUMHU K cojaepkaHuto U opopmiienuto BKP cBszaHbl, TaBHBIM
0o0pa3oM, ¢ yMEHHEM BbIOpaTh aKTyaJbHYIO (HIIOJIOTMYECKYIO TEMY, COCTAaBUTh aHHOTHMPOBAHHBIM
CIHMCOK HMCTOYHHMKOB M JIUTEpATypbl MO JaHHOH Teme, opopMUTh OuOIMOrpaduuecKkue AaHHBIE B
cootBeTcTBUU ¢ TpeboBanusmMu ['OCTa; ymeHuem ornpeneiauTb 0ObEKT U MPEeaMET HCCIeI0BaHus,
1eJIb, 33/1a4H UCCIIEI0BAHMs, COCTaBUTh METOJI0JI0OrHUYecKyto 6a3y Oyaymieir BKP.

Pexomenayercs BBIOTHEHNE KOMITAKTHBIX KOHCIIEKTOB.

Jnst pedeprupoBaHus peKOMEHIyeTCsl oI0MpaTh HayyHble TEKCTHI 1o Teme Oyaymieir BKP.


https://www.lernhelfer.de/schuelerlexikon/deutsch-abitur/kapitel/4-literaturgeschichte
https://www.lernhelfer.de/schuelerlexikon/deutsch-abitur/kapitel/4-literaturgeschichte
https://germanstories.vcu.edu/
https://literaturkritik.de/
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IIpuMepbl NHCbMEHHBIX PadoT

1. Hanucarb anHoTanuio niaanupyemoii BKP, B coorBeTrcTBHU ¢ TpeOoBaHUAMH K
BbINoJIHeHH 0 BKP

[Tpumep anHoTamu Oyaymeid BKP crynenta no teme «CpaBHUTENbHBIN aHAIN3
OPUTHMHAIBHOTO KMHOTEKCTA XYy10’KECTBEHHOr0 (hriibMa « KpuMHHaIbHOE YTHBO» U €T0
ayIMOBU3YAIBHOTO TIepeBOIa Bepcuu KnHokoMmanuu Bect Buneo». B cBoeii padote s uccienyro
nomnyJisipHeiyto paboty pexuccepa Ksentuna TapanTuHo, yepHyto komenuto «KpumunanbHoe
YTUBO», BBILIEIIYIO Ha SKpaHbl B 1994 rony, u ee pycckuii nepeBo/] 10 BEpCUM KUHOKOMITaHUU Bect
Buneo, npennazHaueHHbIH 17151 03By4nBaHus. « KpUMUHAIBHOE UTHBOY 3aHSUIO 7 MECTO B PEHTHHIE
CaMBbIX JYYIIHX XYJJ0KECTBCHHBIX (DUIIBEMOB 32 BCIO UCTOPUIO KMHO 110 Bepcuu IMDb
(InternetMovieDatabase, kpymnueiimas 6a3a ganubix 0 kuHemarorpade). OueHp BakHO, yTo KBeHTHH
TapaHTHHO ABISETCA U PEKUCCEPOM ITOTO (PHIIbMA, U CIICHAPHCTOM, U aKT€POM, CHITPABILIUM B HEM
e BTOPOCTENEHHYI0, HO HEMAJIOBXXHYIO POJIb.

Jliig cBoero uccnenoBanus s Bbiopana «KpruMHUHAIBHOE YTUBOY» U, CJIEI0BATENbHO, €T0
pyCCKui mepeBo/ 10 0AHOM 0CHOBHOM npuunHe. [locMOoTpeB BIiepBbIe JaHHYIO paboTy, s 3a/1a1ach
BOIIPOCOM: «A BO3MOYKHO JIM IEpEAaTh BCIO 3AJI0)KEHHYIO0 aBTOPOM MH(DOPMALIMIO HA JPYTOM S3bIK7».
MHe noka3ajioch 3TO HEBO3MOXKHBIM, II0TOMY I'JIaBHBIA MOTHB MOETO BbIOOpA - CTENEHb TPYAHOCTU
nepeBoja. bosiee Toro, U3 Bcex BUIOB MepeBOia MHE OO0JIbIIE BCETO HPABUTCS IEPEBOAUTH
XyZ0XeCTBEHHbIE (PUIIbMBI, 0COOCHHO pabOThI TAKOT'O BBIJAIOILETOCs pexuccepa, kak KBeHTuna
TapaHTUHO, TO3TOMY 51 CUUTAIO, YTO 3TO HEMJIOXask BO3MOXKHOCTh MOIIPOOOBATH ce0sl B 3TOM 00J1acTH.
B03M0KHO, MOTy4YUTCS ake IPEAJIOKUTh CBOM MEepeBO, HO IOKA YTO JUIs 3aKaipoOBOro NepeBoja
«KpuMHHAIBHOTO YTHBa», HO ITOTOM U JJIsl 1yOJIMPOBAHHOTO, TaK KaK BO BPEMS CBOETO
UCCIICIOBaHMS 1 Hauaa 3ayMbIBAThCS YXKe O JUIMCUHTE (TIOATOH TEKCTa IepeBo/ia MO/ IBHKEHUE
ry0 aKTepoB).

Taxoke 51 BbIOpaJsia 03BYyUMBaHUE U N1€peBO KMHOKoMITaHUM Bect Buzeo, noromy uro,
OCMOTpPEB (PUITBM B 3TON BEpCUH, MHE MIOHPABMIIACH B paboTa IIepeBOIYMKa (TIEPEBOTINKOB), U
paboTa 03ByUYHMBAIOIIUX aKTEPOB. S MpoBena HeOOIBLION OMPOC Cpeid CBOMX OJIM3KMX M 3HAKOMBIX U
M3Yy4MJIa B COLMAIBHBIX CETAX MHEHUS JPYTHX 3pUTeNel 0 NOBOIY HaWTyUIlIEero 03ByYUBaHUS U
nepeBojia « KpuMHHAIBHOTO YTHBa» (CTATUCTUYECKUE TaHHBIE HE IPUBOXY). bosbInas yacTsb
OTPOILIEHHBIX MPHUIILIA K BBIBOJY (BMECTE CO MHOM), YTO (DMIIbM MOTYUYHICS OY€Hb TAPMOHUYHBIM
MMEHHO B BepcuM Bect Buzeo 3a cuer anekBaTHOrO TEKCTa ay JUOBU3yalbHOrO nepesona. 1lpu
BbIOOpE MHOTHE TaKXke JIeNaly aKleHT Ha xopoueM (it koHua 1990-pix u Havana 2000-bIX TT.)
MHOT'OT0JIOCOM O3BYYHMBAHMH.

Jlnst ananuza nepeBosia Bect Buzeo u myist coOCTBEHHOTO 1epeBo/a s 0ToOpasia ABa 3MU30/a
u3 ¢pmibMa (¢ 00:11:00 mo 00:21:00 u 1:57:00 o 2:10:00), Tak Kak cYUTAO YIOTPEOIAEMYIO B HUX
JIEKCUKY MHTEPECHOM IS CBOETO MCCIICIOBAHMUS U PaCKPBIBAIOIEH TeMy Moel paboThl. bosee Toro,
B HEKOTOPOM CMBICIIE 3MIU30/1bI SIBJIIOTCS] PENPE3ECHTATUBHBIMY, TaK KaK B HUX COCTBIKOBBIBAOTCS U
JpaMa, 1 KoMeus, 3ai10xkeHHble TapaHTHHO. XO0Th U BeCbMa OTJAJIIEHHO, HO OHU MEPEatoT CIOKET
HECKOJIbKUX UCTOPUH, pa3apo0IeHHBIX U MOKa3aHHBIX BPa3HOO00i. B BEIOpaHHBIX MHOIO 31TN30/1aX
[JIaBHBIMU reposMu siBiisitotres JIxync u BuHceHT, st uM HanboJsee CHMITaTU3UPYIO 3a CUET UX
Xapu3Mbl 1 KOMUYHOTO «TaHAEMay.

AKTYyaJIbHOCTb TeMbI HCCJIeI0BAHUS. AKTYaJIbHOCTh TEMBI HCCIIEI0BaHUs 00YCIIOBJIEHA
TEM, YTO B CBS3H C TEXHOJOTHUECKUM MPOrPECCOM MOYTH KaXIblii JI€Hb B CBOOOHOM JIOCTYTIE
MOSIBJISIFOTCS] HOBBIE (PHIIBMBI CO BCETO MHpPA, IIOTOMY Bce O0JIbIIe U OOJIbLIE JIF0IeH HHTEPECYIOTCS
cdepoit kunonHayctpuu. [1o 3Tol mpUYMHE BaXKHO NMOCTOSIHHO MOBBIIIATH YPOBEHb U KAU€CTBO
MEPEBOJIOB XY/I0’KECTBEHHBIX (DUIIBMOB, B YACTHOCTH, JUIsl pycckoroBopsiien my0oanku. CKOiIbKo Obl
NIEPEBOJIOB OJIHUX U TeX K€ (PUIIBMOB YK€ He CYIIECTBOBANIO, IPaKTHUYECKas M0JIb3a JAHHOTO
HCCIeI0BaHus Beera OyaeT ocobo 1ieHHa oarogaps CO3/1aHUI0 COBPEMEHHOTO TEPeBO/Ia,
COOTBETCTBYIOIIETO BCEM HOBBIM MTOTPEOHOCTSM Y MOCTOSSHHO MEHSIIOIIENCS 3pUTENIbCKON
ayJIUTOPUH.
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Moto paboTy fenaeT COBpeMEHHOM TOT (pakT, 4To 03ByYHMBAHHE U IIEPEBOJ UMEHHO
KrHOKOoMIIaHuu Bect Buneo HemHoro ycrapei, cienoBaTeiabHo, TpeOyeT 3aMeHbl B HEKOTOPBIX
MecTax, WK JaXe acleKTax (HalpuMep, B IepeBoie TaOynpOBaHHOM JIEKCUKH). JlaHHBIN TIepeBOT
ObUI TaKKe BEIOPaH MHOM C y4eTOM MHEHUH M peakUMi APYruX 3puTenel (cpeid MOero OKpyKeHus
U TaKXX€ B COL[MAJIBHBIX CETSX), TAK KaK B JAHHOM HCCJIEJOBaHUM PEYb UJET O MACCOBOM MCKYCCTBE,
0 MacCOBOM BOCIPHUSTHH KYJIbTOBOTO (pHIIbMA.

Marepuain ucciegosanus. Marepuanom uccienosanus nannon BKP nocmyxun
kuHouibM pexxuccepa Ksenruna Tapantuno «KpuMuHagbHOE YTHBOY» B KaHPE YEPHOU KOMEIUH,
€ro NpenHa3HAYeHHBIN 7151 03BYUYHMBAHUS MIEPEBOJ] HA PYCCKHUH A3BIK IO BEPCUHU MPO(PECCHOHATBHOM
CTYJMH 3aKaJIpOBOr0 MHOI'OI'0JIOCOrO IEPEBOA U 03BY4YMBaHMs KHHOKOMIIaHUU Bect Buaeo n
COOCTBEHHBIM HOBBIN MIEPEBO/I.

IIpeamer ucciaegoBanus. IIpenmeToM uccnenoBaHus SBISIETCS EPEBOJ Ay JUOBU3YAJIbHBIX
TEKCTOB, IIPEIHA3HAYCHHBIX JUJI O3BYYUBAHUS.

O0bexT ucciaenoBanus. OOBEKTOM HCCIEIOBAHUS ABJISIFOTCSA IPUHATHIE IEPEBOJUECKUE
peLIeHUs [IPH 3aKaJpOBOM I1€PEBOI€ KUHO(DUIBMOB.

eas BKP. Lennto nannoit BKP s cTaBiito sisi61eH1e OCHOBHBIX TPYIHOCTEH
ayIMOBH3YaJIbHOTO TiepeBoia GpriibMa « KpuMHHaIBHOE YTHBOY» HA MaTepUale CpaBHEHHS
umMmeroleiics onyoinkoBaHHOH Bepcuu Bect Buieo n Mmoero co6cTBeHHOIro iepeBojia; onpeoeneHue
KadecTsa nepesoja Becr Buaeo.

Jlns nocTrkeHus 1elnel, B JaHHOM paboTe MpeAcTaBiIeHbl CIEAYIOLIIE HCCIe0BaTeIbCKHe
3aJa4M:

. N3yunTh nuTeparypy 1o JaHHOW TEMATHUKE, pACCMOTPETh OCHOBHBIE ONPEIEIICHMUS,
KaCarolUeCs TEMBI.

o BBINOIHUTE CONTOCTaBUTEbHBIN aHAJIN3 OPUTMHANIA U PYCCKOrO IIEPEBOIa BEPCUH
Bect Buseo BeiOpansbIx ¢pparmenToB punbma «KpuMuHaAIBHOE YTHBOY.

. Onpenenutb KpUTEPUU OLIEHKU Ka4eCTBA 3aKaJpOBOro MepeBoia KHHOTEKCTA.

. IIpensiokuTh CBOM BapuaHT 3aKaJIpOBOT0 IIEPEBOA.

o CucreMaTu3UpoBaTh MOJIYYEHHBIE PE3YJIbTATHI.

MeTtoabl uccienosanus. B moeii BKP npumensiercst MeTo CpaBHUTEIIBHOTO aHAINA3a
OPUTHHAIBHOTO KMHOTEKCTa (puiibMa « KprMHHaNIbHOE YTHBO» U 3aKaAPOBOTO MHOTOT0JIOCOTO
IIEPEBO/IA HA PYCCKUH sI3bIK Bepcuu Bect Buneo.

Crpykrypa BKP. PaGora Bkitouaer B cebs BBeZieHHE, 2 TTIaBbl, HECKOJIBKO MOAPA3/IeNIOB B
HUX, 3aKIIFOYEHHE, CITUCOK JIUTEPATYPBIL, CIIUCOK HCTOYHHUKOB.

TeopeTuko- MeTO10/10rHYeCKas OCHOBA MCCIEeA0BaHUA. B cCBOEM HCCIIE1I0BaHNUH S
onuparoch Ha Tpyasl P. Matacosa, I'. Crierikuna, PilarOrero, DirkDelabastita, E. A. Nida,J. Catford,
L. Venuti u np.

B koHIIe uccnenoBanysi BBIBOAOM JaHHOW paOOThI OJKHBI CTaTh: OLIEHKA paboThI
MEePEeBOIYMKOB KMHOKOMIIaHUM Bect Buzaeo, onpenenenre nepeBog4eCKON CTpaTeruu, KOTOPOr OHU
NpUIEPKUBAIOTCS, BBISIBJICHHE HauOoJee ONTUMANIbHBIX pellIeHU epeBOAYECKUX 3a1ay.

Jlj1a Moero ucciaenoBaHus He00X0JMMO BBECTH MIPUHIIUIL, IO KOTOPOMY 51 Oyly OILIEHUBATb
KaueCTBO ayIMOBU3yaJIbHOIO IEpeBO/a. S BbIAE/INIIa OCHOBHBIC KPUTEPHUH OLEHKH, KOTOPbIE
TaK>Ke TOBJIMAIOT HA CO3/IaHHE TEMATUYECKOI BBIOOPKY MOMEHTOB, IPEACTABIISIOMINX HAHOOIBIIYIO
TPYAHOCTb U MHTEPEC JJIs TepeBoAunKa. MTak, mepeBos 10KeH 001aJaTh TAKUMH HIOAHCAMM:

1) cBs3b ayAMOBHU3YaJIbHOTO MEPEBOJIA C U300paKEHNEM Ha SKpaHe (J0JKHA IPUCYTCTBOBATh
JIOTUYECKasi U CEMAaHTHYECKasl CBSI3b);

2) ajgexBaTHas mepeaada UCXOAHOIO TEKCTa, T.€. MONaJaHue B CMBICT;

3) COOTBETCTBHE AJTMHBI PEIUIMKH MIEPEBO/Ia M BOCIIPOU3BEICHUS OPUTHHAJIA HA SKpaHe
(toJKHA MPUCYTCTBOBATH CUHXPOHHOCTH 3ByUaHUs);

4) paBHOLIEHHOCTH MparMaTHueckoro 3¢ ¢exra, T.e. nepeaayn SMOUUOHAIBHBIX
0COOEHHOCTEH M aJIeKBaTHOM peakluy B TEKCTE MepeBo/ia y 3puTenel (Hanpumep, KOMU3M/TParusm).

2. BBIIOJHUTL KOHCIIEKT HCTOYHHKA Ha HHOCTPAHHOM SI3BIKE
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HpnMep KOHCIIEKTAa HMCTOYHHMKA Ha HWHOCTPAHHOM HA3bIKE, BbINOJHCHHOI0 YYaCTHHKOM
ceMHHapa 1nmo Teme ((BOl'IpOCLI XYA0KECTBCHHOI'0 IIEPEeBOIa»

The art of translation.

There are three types of mistakes in the world. The first one is obvious errors which are made
due to ignorance or misguided knowledge. The second type of “evil” is a case when a
translatorunderstands little meaning and thereforeskips words and passages. The last and the worst
grade of evil comprisesplanished masterpieces.

The first category can be divided into two classes: 1) insufficient acquaintance with the
foreign language (it may transform a commonplace expression into some remarkable statement that
the real author never intended to make); 2) errors caused by an attack of linguistic Daltonism suddenly
blinding the translator (he manages to distort in an unexpected and sometimes quite brilliant way the
most honest word or the tamest metaphor)

The second category is worse, because when a translator who understands the sense of tricky
passages but fears that it might stump a dunce or debauch a dauphin.

Actually, worst of all is the third category. A translator makes everything in a text look better
than it really does. Vladimir Nabokov gives a number of colorful examples which show how terrible a
translator and a “text embellishment” can be.

In a result, Nabokov sorts out types of translators: 1) the scholar who is eager to make the
world appreciate the works of an obscure genius as much as he does himself; 2) the well meaning
hack; 3) the professional writer relaxing in the company of a foreign confrere.

Moreover, the author marks out some necessary qualities for a good translator.Firstly, he must
have as much talentas the author he chooses. Secondly, he must know thoroughly the two nations and
the two languages involved and be perfectly acquainted with all details relating to his author’s manner
and methods. Finally, while having genius and knowledge he must possess the gift of mimicry and be
able to act as the real author with his tricks of demeanor and speech, his ways and his mind, with the
utmost degree of verisimilitude.

In addition, Vladimir Nabokov explains all the difficulties that he came across while
translating the first line of the poem of Pushkin. To my mind, he humorously hints that despite the fact
he knows all the rules how to go around translator’s “devilish” errors, he decides not to present his
translation.

3. BbInoaHHMTH pedepaT HAYYHOI0 TEKCTA M0 TeMe CeMUHAPa

IIpumep pedepara yuacTHuka ceMuHapa no reme «Ilepenaya komuyeckoro B
(kuHO)IEpeBoOaE

Januelii pedepar nocsauieH crarbe «HoHceHC kak (opma KOMHU3May, ONMyOIMKOBAHHOW B
coopuuke «Jlorndeckuii aHayu3 s3bIKA: SI3BIKOBBIE MEXaHW3MBI KOMU3May moa penakiuedn H. JI.
ApyTtioHoBa. ABtop crath — JIx. Kononunese. B cOopHuKke, cocTosimeM M3 LIECTUAECATH CTaTeH,
AQHAJIM3HUPYETC KOMH3M B Pa3HbIX THNAX KYyJIbTYypbl, B pPa3Hble HCTOPUYECKHE IEPUOIBI,
pa3b0upaeTcyCTpONCTBO U MPUHIUN (DYHKIIMOHUPOBAHUS KOMU3MA, a TaKXKe BUAbBI KOMUYECKOro.B
HacTofAleM pedepare paccMarpuBaroTcs craThs «HoHceHe kak gopma KOMU3Ma», pa3MellleHHas B
pasnene «Buasl KoMU3May.

B nauane ctathu aBTOp BBIIENSIET ABe (OPMBI KOMH3MA: MepBasi CBsi3aHa C BO3HUKAIOIIUMHU
CUTyallUsIMH, I[IOBEJECHUEM U  JEHUCTBUAMHM  4YEIOBEKA, KOTOpbIE BOCIPUHHUMAKOTCA  Kak
IIPOTUBOPEUYMBBIE IO OTHOIICHHWIO K OOUIENPUHSATOMY, a BTOpas CO3JaeTcs S3bIKOM, KOTOPBIH
BBIPAKAETCS IIPU NOMOILIY JIMHIBUCTUYECKH HETUIUYHBIX KOHCTPYKLUUN B OTHOILIEHUU JIOTUKU WIIU
cemaHTuku. B nanpHelimem Komonuese roBoput o nocienHeit ¢opMe, B KATETOPUIO KOTOPOI BXOIAT
YCTOWYMBBIE BBIPAXKEHUS, OCTPOTHI, aHEKAOTHI, TOJIHAsE OECCMBICIINIIA, @ KOHKPETHO O TAKOM SIBIIEHUU
KOMH3Ma, KaK «HOHCEHC, BbI3bIBAIOLIUNA CMEX).
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ABTOp OGpamaerca k pabore Dpeiimal , B KOTOpOH TOT pasienseT TEXHHKY CO3IaHHUs
cMexoBOro 3¢dekra Ha Urpy cioB u urpy Meiciu. «llepBas co3maer HMCKakKeHHE CMBICIA, KOTOPOE
NPOMCXOTUT YUCTO Ha JIMHTBHCTUYECKOM ypoBHE. Hampumep, 3TO MOryT OBITH CTpaHHBIE CIIOBa,
CO3/IaHHBIC HEJIETIBIM CMEIICHUEM JIBYX CJIOB, TaK Ha3biBaeMble portmanteauwords [Carroll 1965]2. 11
ele MOTYT OBITh JBYCMBICICHHOCTb, JIETKHE HEOOJbIINE MEePEeCTaHOBKH OYKB B CIIOBaX M TOMY
nonobnoe. Ko BTopoii rpyrmmne oTHOCUTCS U3MEHEHHUE CMbICHA 1enoi ¢pas3bl, Kak, HapuUMep, Koraa
HOpMaJlbHasi MBICTIb CTAHOBUTCS OeccMbIchuiieid, adcypaom».KomoHHe3e moguepKuBaeT, 4To U B
NEePBOM U BO BTOPOM Ciyd4asX HaOIIOAAeTCs HajJudue, MOMHMO I[E€PBOHAYAIBHOIO CMBICHA,
Pa3IMYHBIX JONOJHUTENBHBIX KOHHOTalMi. OH OOBACHAET KOMHUYECKYI0 CTOPOHY HOHCEHCa
HECOBIIaJICHUEM TOI0, UTO OXKHUIAETCS B CTAHAAPTHOW CUTYallUH, U TOTO, YTO MIPOUCXOAUT HA CAMOM
Jielie 0/ BO3/IeCTBUEM KOMUYECKOT0 () dekra.

Konmonneze oTMeuaeT, 4YTO HOHCEHC KakK JIMTEpaTypHOE SBJICHHUE pa3BUBAICA B
Buxkropuanckoit Aurnuu. Kornma aBrop umeer jgeno ¢ abcypaom, y Hero, corinacHo Konmonnese, ecTh
JIBa BapuaHTa: CO3/1aBaTb HEBEPOSTHbIE 0Opasbl, KOTOPbIE BBI3BIBAIOT Yy YHUTATENCH pa3IUyHbIC,
IOpoil HecoueTraeMble 00pa3bl, WJIM HUIpaTh CO 3BYYaHHUEM CJIOB, CO3/1aBaTh HOBBIE, HEJIEIIO
KOMOHMHHPYS HECKOJIBKO CIIOB.

boraroii sHuMKIIONEaMENH JUTEpaTypHOro HOHCeHca KoJloHHe3e cuuTaer NnpoUu3BEICHUS
JIstouca Kappomna. U «Anuca B Ctpane Uynecy, u «Anuca B 3a3epKaibey MOJHbI BOCXUTUTEIBHOIO
U BCer/a HeoXKUJaHHOro adcypaa. Beab criepBa MOXET MOKa3aThCsl, UTO B BBICKA3bIBAHUSAX I'€POEB
MIPOCIICKUBAETCSA YETKasl JIOTMYECKasl LENOYKa, OJHAKO BBIBOJbI, K KOTOPBIM OHU B UTOIE MPUXOJAT,
3aCTarOT BPACIIOX M BBI3BIBAIOT CMEX CBOEH HENENOCThI0. KoloHHEe3e NpuBOaUT IpUMeEp U3 «AJIUCHI
B Ctpane Uyznec» (pasroBop Anuca u ['epuornHu u3 9 ThaBbl), WUIIOCTPUPYIOUIUN «HUTPY CO
CMBICIIOM, KOTOpasi OTpa)kaeTcsi B 0€CCMBICICHHON MOCIIEI0BATEILHOCTU CIIOB», a CIEAO0M 3a 3TUM
oOpaiaercst K aOCOTIOTHO JIMIIEHHOMY CMBICIa cTUXY 0 bapmariore, H300MIyIOIIeM TEMH CaMbIMH
«portmanteauwords», COCTMHCHUSIMH JBYX Pa3HBIX CJIOB.

Kosnonnese ynomuHaeT 0 KOMH3ME Kak 00 «HHCTpPYMEHTE OOpBOBI C TpPaaUIIMOHHBIMHU
LIEHHOCTSIMH, C JIOMHUHUPYIOIIMM BOCIPUATHEM HCKYCCTBA M KYJBTYpPbD», pa3pylIarolIed, MOLIIHOU
CHJIOM KOTOpOTO MOJIb30BAJIUCHh aBAHTAPANCTHI ABAALATOrO BeKa. B CBS3u ¢ 3TUM OHA TOBOPUT 00
UTAJIbSIHCKOM 1103Te Anpaollananiiecku, UCIIOIb30BaBIIEM B CBOMX pab0TaX «3BYKH M NMPO3aUUECKHE
¢bpa3bl, KOTOpbIE MOTYT UMETh 3HAUYE€HUE 3BYKOIOJpaXkaHWs, HO Ha cCaMOM Jiele He HecyT B cebe
HUKAaKOTO CMBICIIa».

ABTOp TPUBOAUT OTJIMYUTENbHBIE TPU3HAKK HTANBIHCKOTO (yTypu3Ma, Takue Kak
UTHOPUPOBAHUE TPAAULMOHHOTO CUHTAKCHCA, CO3JAaHUE HOBOM I'DAMMATHKH, OTCYTCTBUE APTUKIIEH
WIK WX CIusHHE ¢ mpeuioramu. IlocpencTBoM oTkaszalia OT TPaJUIIMOHHON JOTUKHU (YTYPHCTHI
paccunThIBaJIM BO3JEIICTBOBATh HAa CO3HAHHE OypiKya3HH.

HManee KonoHHe3e NepexoauT K APYromMy aBaHTapJUCTCKOMY IBIKEHHIO — K JaJau3my,
KOTOpBIE O0palaroTcss K cMeXy MU K urpe ans OopbObl C TpaJULUMOHHBIMH U TPUBBIYHBIMU
BBIPOKEHUSIMHU, HO HE CUUTAIOT CMEX U UTPYy MHCTPYMEHTAMM BO3JIEUCTBHUS, JHUIIb AIEMEHTBI OTX0/1a
OT KaKoro Obl TO HU OBLJIO ONPEAETIEHUS.

Bo3Bpamnjasce HENOCPEACTBEHHO K HOHCEHCY, KoJIoHHE3e yTBEp)KIaeT, 4To, HECMOTps Ha
NEepeBO]] TEPMHHA «HOHCEHC» (OTCYTCTBHE CMBbICIA), B JHUTEPATYpHOM HOHCEHCE HIPHUCYTCTBYET
CMBICTI, TIPOCTO CKPBITHIA M 3aByanupoBaHHBIA. HepeanbHble, abCcyplHbIE BEUIM BCETAa TaK WM
MHAYe CBS3aHbI C JIEHCTBUTENBHOCTHIO. «Bce 3TH sIBIEHHS B KUM3HU OTOOPaXKarOT HACTOSLIYIO
peaNbHOCTh, TOJILKO B IPYTOM CBETE, MO APYIMM PaKypCOM, UYTO MO3BOJISIET B3IVIIHYTh II0-HOBOMY
Ha TIPHUBBIYHOE, YBHJETh TO, YTO HE 3aMedanu a0 3toro, — numer Komonnese. — Kaxymasics

! Freud 2004 — Freud S. Il motto di spirito e la suarelazione con 1'inconscio. Roma: GrandiTascabiliEcondmiciNewton,
2004.

2 Carroll 1965 — Carroll L. Through the Locking-Glass Il Gardner M. The Annotaded Alice. Alice's Adventures in
Wonderland & Through the Looking-Glass by Lewis Carroll. London: Penguin Books, 1965. Chap. VI: «Well, "slithy"
means "lithe and slimy." "Lithe" is the same as "active." You see it's like a portmanteau — there are two meanings
packed up into one word. <...> Well then, 'mimsy" is 'flimsy and miserable' (there's another portmanteau for you)».
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0OECCMBICIIEHHOCTh co3/1aeT 3P PeKT KOHTpacTa ¢ OOBIYHON PeaTbHOCTHIO, YTO TO3BOJISET PA3TIISAICTh
Y TOHSTH JIy4IlIe HEKOTOPHIE BEILIH.

Taxxe aBTOp AOOABIISIET, YTO HOHCEHC HEOOS3aTEIILHO TOJDKEH OBITh CMENIHBIM. B kauecTBe
CMEIIIHOTO OHA MPUBOJUT B MPUMEP CTUXOTBOpPEHHE XapMca «YeloBEeK YCTPOEH M3 TpeX YacTen,
HAIIMCAaHHOE «I0 TMPUHIMITY 3epKaia», a 3aTeM mnpousBeAcHue XieOHukoBa «O, paccMenTech,
cMexauu!», re TOT ¢ TOMOIIBIO UTPBI CIIOB MOAECIUPYET HeuTo HOBoe. CTuxoTBOpeHue TepeHTheBa
«Boet BO31yx U3 BOWIOYHOU Ty(IM», B CBOIO OYEPE.lb, HILTFOCTPUPYET BO3MOKHYIO (PHIOCO(PCKYIO
CTOPOHY HOHCEHCA.

B 3axmouennn KononHese Bo3BpaiaeTcsi K HOHCEHCY Kak K 0OJIHOMY U3 BUI0B kKomu3ma. OHa
HallOMHHAeT, 4YTO HE BCe al0CypJHOE MOXKET BbI3BaTh y uuTaTened cmex. Kak Hampumep
pou3BeieHus: (yTYpPUCTOB, KOTOPBIE MUCAMCH OTHIO/Ib HE ISt JOCTHKCHHSI KOMUYECKOTO 3 dekTa.
«KoMu3M SIBIISIETCSE KOMHU3MOM», - MOJYEPKUBAET aBTOP, - KOTJAa HE MMEET HUKAKOW 3amaum». A
HOHCEHC (YTYypHUCTOB, KakK YINOMHHAJIOCh BBINIE, KaKk pa3 ObUI IEeJCHANpAaBICHHBIH M BEChMa
«arpeccuBHbI». boyiee Toro, abcypa cMEXOTBOPEH TOI/a, KOTJa YATATEIN BOCIPUHUMAIOT €ro Kak
urpy. «Eciii OTHOCHUTBCS K HOHCEHCY CIHMIIKOM CEpbE3HO, KaK B CIydyae C aBaHTapIUCTaMHU, MbI
noTepsieM KOMHU3M, OCTaHeTCS TOJIbKO abcypll M MPOU3BEACHHE B JKAHPE HOHCEHCA CTaHET
a0COJIFOTHO CKYYHBIMY - 3aKaHYMBAET CBOIO cTaThio KonoHHese.

CyuiHoCTh BBIIIEU3JI0KEHHOIO CBOJUTCS K CIEAYIOUIEMY: paccMaTpUBaTh HOHCEHC Kak
dbopMy KOMH3Ma BO3MOKHO TOJILKO B TOM CJIy4ae, €CJIH pedb HICT 00 «UTpe Pajiyd UTPhD», © HOHCCHC
HE IpecIelyeT KaKOW-TO KOHKPETHOM LIeJIU, TOMUMO KEJIaHUS [TOBECETUTh YUTATEIICH.

3.2. Ouenounnie MaTepuaJsbl 1js1 BKP

3.2.1. Onucanue noka3arteJeii, KpuTepueB M MIKAJIbI OlleHUBAHUS

Ounenka Kputepuu onenkn

OTJINYHO BricraBmsiercs aBropy BKP, eciu oH ri1y00K0 mpoaHain3npoBai
TEOPETUYECKUM U IPAKTUYECKUI MaTEPUA U IEMOHCTPUPYET 3TO B
XO/JI€ 3AILHUTHI.

ABTOp HCYEPNBIBAIOIIE U JIOTHYECKH CTPOMHO M3JIaraeT CoIEp KaHnue
BKP, ymeer yBsA3bIBaTh TEOPHUIO C IPAKTUKOM, CIIPABIISAETCS C
peleHreM 3ajad npodeccuoHanbHOM HalIPaBIEHHOCTH BBICOKOTO
YPOBHS CI0XHOCTH, IPAaBUILHO 0OOCHOBBIBAET IPUHSTHIE PEIICHHUS.
CB0001HO OpHUEHTUpYETCs B yueOHOI U podeccruoHalIbHON
JUTEpaType.

Komnerenmuu, 3akpennennsie 32 BKP, chpopmupoBanbl Ha ypoBHE
«BBICOKHI».

XOpOI1I0 BeictaBnsiercsa aBropy BKP, ecian oH 10cTaTOYHO OCHOBATEIBHO
MIPOAHAIIM3UPOBAII TEOPETUYECKUI U PAKTUYECKUI MaTepHall,
IPaMOTHO U I10 CYLIECTBY M3J1araeT €ro B XOJ€ 3allUThl, HE JOIIyCKas
CYILIECTBEHHBIX HETOYHOCTEN.

ABTOp ITpaBWJIbHO NPUMEHSET TEOPETUUYECKUE TOJIOKEHUS TIPU
pElIeHNH MTPAKTHYECKUX 3a7a4 IpoeCcCHOHAIbHONW HAalIPABIEHHOCTH
Pa3HOro YPOBHS CII0KHOCTH, BJIa/IeeT HEOOXOAMMBIMHU ISl 3TOTO
HaBbIKAMH U IIPHEMaMHU.

JIOCTaTOYHO XOPOIIO OPUEHTUPYETCs B y4eOHO! U MpodhecCHOHaNbHOM
JIUTEpaType.

Komnerennuu, 3akpenennsie 3a BKP, chopmupoBans! Ha ypoBHe
«XOPOIIUI».

YZIOBJIETBOPUTEIIBHO BricraBnsiercs aBTopy BKP, eciiu o geMoHcTpupyeT 6a30Boe 3HaHHUE
TEOPETUYECKOI0 M MPAKTUYECKOI0 MaTepHaa, J0IyCcKaeT OTAEIbHbIE
OLIMOKH IIPU €ro U3JI0KEHUU B XO/1€ 3aIIUTHI.

ABTOp UCIBITHIBAET ONPEJICTICHHbIE 3aTPYAHEHUS B TPUMEHEHHUH
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TEOPETUUECKUX NOJIOKEHUH NIPU PELLIEHUH NPAKTUYECKUX 3a/1a4
npodeccrnoHabHOM HANPaBICHHOCTH CTAaHIAPTHOTO YPOBHS
CIIO’KHOCTH, BJIa/iess HEOOXOIMMBIMU JIJISl 3TOTO 0a30BBIMHM HAaBBIKAMU U
MIpUEMaMH.

JleMOHCTpUpYET JOCTaTOYHBIM YpOBEHb 3HAHUS YUEOHON JIUTEpaTyphl.
Komnereniuu, 3akperiennsie 3a BKP, chopmupoBans! Ha ypoBHE
«JIOCTaTOYHBIN».

HEYJO0BJIETBOPUTEIBHO BrictaBnsierca aBropy BKP, eciu on He teMoHCTpupyeT naxe 6a30Boe
3HaHUE TEOPETUYECKOTO U IIPAKTUYECKOI0 MaTepuaia, 10IyCKaeT
rpyOble OIMOKH MPU €ro U3JI0KEHUH B XOJI€ 3aIIUTHI.

ABTOp UCHBITHIBAET CEPHE3HBIC 3aTPYAHEHUS B IPUMEHECHUU
TEOPETUUECKUX MOJOKEHUN MTPU PEILICHNUN TPAKTUYECKUX 3a/1a4
npodeccHoHaATEHOM HAIIPABICHHOCTH CTAHIAPTHOTO YPOBHS
CJI0)KHOCTH, HE BJIa/IeeT HEOOXOAMMBIMU JI TOTO HaBBIKAMU U
MpUEMaMHU.

JleMoHCTpUpYeT JuIlb (hparMeHTapHbIe 3HAHUS Y4eOHO TUTepaTyphl.
KomrniereH1um Ha ypoBHE «I0CTaTOYHBIIN», 3aKkperieHHbIe 3a BKP, He
c(hOpMHUPOBAHBI.

3.2.2. lIpumepuasi rematuka BKP

Crnenuduka nepeBoja CyOTUTPOB B JOKYMEHTAJIBHOM JKaHpe (Ha Marepuaiie cOOCTBEHHOTO
nepeBoja guibMa «MHOKecTBO xu3Hel Yunbsama Kisitnay)

[IpoGnembl mepenaun peasvii B NEpPEeBOJE HAa AHMVIMWCKUM SI3bIK (Ha Marepuajie poMaHa
Anexces IBanoBa «Cepaue [Tapmbi»)

CpaBHUTEIBHBIN aHAJM3 00pa30B TepoeB B pacckazax m3 Iukia M. A. bynauna «Témubie
aJJien» U B UX aHTJIMHCKOM IepeBoje Xblo DIUIMHA

Jlokanmu3auuy BUJEOUTp Kak BHJ IepeBoja (Ha MaTepuane Wrpbl HE3aBUCHMOIO
pa3paboTunka)

KoMMyHHKaTHBHO-peUeBblE  CTPATETMH  BO3JEHCTBUS B  MYOJUYHBIX  BBICTYIUICHHUSAX:
IIparMaTHKa NepeBoa MOJIUTHYECKUX peder Y. Uepums

CrunucTuyeckre U CeMaHTUYECKHe 0COOCHHOCTH MEPEBO/A CJIEHTa U KanamMOypoB B pyCCKOM
BEPCUM aMEPUKAHCKOTO cepuana «beccTekue»

Poman M. Cepsanreca «Jlon Kuxor» B mepeBomax M. Barcon (1907) u H. M. Jlrobumona
(1951-1952): cpaBHUTENLHO-CTHIIMCTUIECKUIN aHATU3

[IpoGnema pernpe3eHTali HEOMHAPHOTO I'eHIepa B XyA0KECTBEHHOM TEKCTe (Ha Marepuane
coOcTBeHHOro nepenoja ¢prutTe3u X. bubu «Paau 38e3n»)

BBIMBIIIEHHBIN  SI3BIK  «HOBOSI3»: aHaJIW3 MPUHIUIIOB IOCTPOEHUS U XYJOKECTBEHHBIX
¢ynkuuit B pomane Jx. Opyaina «1984»

IIbeca Ockapa Vaitnpma «Canomesr» u wumroctpanuu OOpu bépncnu B cBere mpobiem
MEKCEMHOTHYECKOTO MEPEBOA

JIekCcuKO-CUHTaKCHYECKHe OCOOEHHOCTH KOMMYHHKAaTHUBHBIX MOJENEN aHIJIOSI3bIYHOTO U
(paHKOSA3BIYHOTO PEKJIAMHOT'0 TEKCTA B aCMEKTE MepeBoa

CBoeobOpa3ue CUHTaKCHYECKUX KOHCTpyKIui B pomane B. Habokoa «Jlomuray u ciocoOs!
UX II€pelayu B aBTOPCKOM IIEPEBOJIE

Tpynnoctu nepeona nponssenenus K. Tonkuna «Caypon [1oBepkeHHBII

OcobeHHOCTH MepeBoia KOMEIUHHOTO KUHOTEKCTa: CPABHUTENBbHBIN MparMacTUIMCTUYECKUN
aHanu3 cepuana «Kak s BCTpeTusI Ballly MaMy» U €ro ay/IMOBU3YaIbHOTO IIEPEBO/Ia HAa PYCCKUMN S3bIK

[Tpobnema sxaHpoBOW M cTUIHMCTHYECKOW aTpuOynun kauru 3. Tomne «Cuia HacTOSILIEro»
(1997): opurunain u nepeBosa

IToBectp O. Xemunuryss «Crapuk u Mope» B pycckux mnepeBopax E. [osmbrmeBoit — b.
N3zakosa (1972) u M. MuponoBoii (1984): cpaBHUTEIbHO-CTHIIMCTUUECKHUIN aHAIIN3
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Ilepenaua peanuit U ux KyiabTypHas ajganrtauus: nosects JI. H. Toscroro «llercrBo» B
nepesonax U. Xanryna, Y. Xorapra u @. Conacko

[Tpobnembl MCTIOIB30BaHUS AHTIIO-AMEPUKAHCKUX 3aMMCTBOBAHMN B KOPEHCKOM s3bIKE (HA
MaTepuase peKJIaMHbIX TEKCTOB)

AnanTanus pexiaMmbl komnanuu «IKEA» K yciaoBHsSIM HpHHUMAIOLIEH KyJIBTYphl U S3bIKa
nepeBojia (Ha MaTepuaie aHNIMHCKUX, UCIIAHCKUX, HEMELIKUX U PYCCKUX TEKCTOB)

[TepeBonueckue nTEPIpPETAMA TEKCTOB Mapunsl L{BeTaeBoit

CpaBHUTENBHO-CTUIIMCTUUECKUI aHanu3 paccka3oB Y. C. Mo3Ma B opuruHazie u B lepeBoaax
Ha PYCCKHH S3BIK

IIpoza bertu Cmutr u e€ poman «Pactér B bpykiauHe nepeBo» Kak OOBEKT
IIPEANIEPEBOYECKOT0 aHAIN3A U IIepeBOa

AHanu3 0coOCHHOCTEH nepenayu JIGKCHYECKUX JMAJICKTU3MOB B ay/IHOBU3YalIbHOM TEKCTE
(ma marepmane ¢paniy3ckoro kuHodmibMa «boOpo MOXKamoBaTh!» M PYCCKOTO M AHTIIHICKOTO
MIePEBOJIOB)

JlabopaTopus nepeBOAUYMKa COBPEMEHHON XY/I0KECTBEHHOM MPO3bl: HA MaTepuase nepeBojia
kHUTH M. JIn «/IHEBHUK DMU»

CpaBHUTEIIBHO-CTUIIMCTUYECKUI aHaN3 pomaHa Xapnep JIu «Yours nepecmemnuka» (1960)
u niepeoaa H. I'anp u P. O6noncKoit (1963)

Ocobennoctu mepenaud MUMOTOITHKH U WAMOCTHIS 3WHauAbl [HImmyc B aHTIHMHCKUX
NepeBoAax ee JUPUKU

CpaBHUTEIIBHO-UCTOPUYECKUN M CTWJIMCTUYECKHI aHalu3 IEpeBOJOB LMKJIA pPAaCCKA30B
«YaiicOypr, Oraiio» IllepByna Annepcena

XanpoBo-cTUnMCTHUECKUN aHAINU3 aMepuKkaHckoi antuyTtonuu 2000-x ronoB u npoOsieM ee
Nepeiaur Ha PyCCKUH S3bIK: Ha MaTepualie OpuruHaia u nepesoja pomana /[piisa Orrepca "Kpyr"

CpaBHUTEIIBHO-UCTOPUUYECKUN U CPABHUTEIbHO-CTUIMCTUYECKUI aHAJIN3 MEPEBOIOB POMaHa
Jxeiin Octun "['opaocTs u npeayoexxaeHne" Ha pyccKuil sI3bIK

[lepenavya HaMOHAIBLHOTO W MCTOPUYECKOTO CBOoeoOpasusi B mpousBeneHusx [I. Axpoiina
«Jlonnon. buorpapus» u «llomgsemubiii JIOHAOH: HCTOpHS, NPUTAMBIIASCS MOJ HOTAMUN»:
CPaBHMUTEJBHBIN aHAIN3 OPUTHHAJIOB U IIEPEBOIOB

K Bompocy o merarponax u uamocTwie Jupudeckux npoussencHuil b. JI. [lacrepnaka (Ha
MaTepuaie CTUXOTBOpeHUs «bbITh 3HaMEHMTHIM HeKpacuBo» B nepeBogax A. Kuemnepa, JI.
[Tacrepnak u I'. KeiimeHna)

[TparmacTunuctudeckuit ananus pomana Y. C. Mosma "Teatp" B opuruHazie u nepeBojax Ha
PYCCKHH S3BIK

[IpoGnembl mepeBojia MyONMIMCTUYECKUX TEKCTOB M MYTH MX pelleHus (Ha Marepuane
aHaJM3a MepeBoJIoB cTaTel u3 )xypHaia "Bor")

Nmaxkunuctckuit Teket C. Ecennna u ero nepenavya B aHTTTUHCKUX TTEpEBOaX

ITooma JIxona Kurca «KanyH cBsitoii Arnecce» B mnepeBojgax EBrenuss BuTkoBckoro u
Cepres CyxapeBa

Ocob6eHHocTu ynoTpebieHus ppa3oBbIX IJIarojioB B COBPEMEHHOM aHIIIOSA3BIYHOM Ipecce (Ha
Mmatepuase xxypHaia «The Economist»)

O06pa3 Bamnupa B MPOU3BEACHUAX Manoil popmbl B aHTIHiickoi uTepaType XIX-XX BB.

[IpoGnema sxanpoBoro omnpenenenus npousBeneHus Jx. M. Paiimepa «Cyunu Tomny:
HCTOPUKO-KYJIbTYpHBI KOMMEHTapun

JlutepaTypoBeIUecKUi MOAXOJ K MParMacTHJIMCTUYECKOMY aHAIM3y MOCTMOJIEPHUCTCKON
1po3bl JK. YUHTEPCOH: CpaBHUTEIbHBINA aHAJIN3 PACCKA30B B OPUTMHAJIE U IIEPEBOJIE

AHanu3 1 uHTepnperanus nosmel Tonn Xappucona «V»

Crnenuduka nepeBojia pyCCKUX MPOCTOPEUHBIX CIOB M BBIPAKEHUM Ha aHTMIIMHCKUHN A3BIK (Ha
npumepe paccka3oB M. I'opbkoro u3 nukia «Ilo Pycu»)

XanpoBasg mnpuHAANEKHOCTH OpuruHaia u nepeBojga «IlyOonuunbix mnpuszHanuity C.
TayHceH/: cpaBHUTENIBHBIN aHAIN3
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[IpoGnema mepeBoia AMATNEKTHBIX BKIIOYCHHUN B XYJI0’KECTBEHHOM TEKCTe (HAa MaTepuane
pomana «JIro6oBHuK jeau Yarrepaein» J[.I'. Jloypenca)

MaccoBast uTepaTypa U penyTanus nucaTelis: aHainu3 cTuieBoil Manepsl CtuBena Kunra

I'epoit n anturepoit B pomane Kena Kusm «Ham KyKymkuHBIM THE3710M». (Ha MaTepuaie
aHaJIM3a OPUTrMHAJIa POMaHa U1 NepeBo/ia Ha PyCCKUM S3bIK)

Tewma 068U B mo33un Pobepra dpocra

JKanp Baneaukuuu B nos3uu Jxona JlonHa

Bmustnne meradusunyeckoro cruisa Jxona JloHHa Ha CTUXOTBOpeHHME OHIpIO Mapseia
«Omnpenenenue mo0OBM»

Tema cna y Darapa Ilo u JIxona Kurca

TsopuectBo P. KapBepa u 0cOOEHHOCTH s13bIKa €T0 MPO3BI

3.2.3. MeToan4ueckue MaTepuaIbl, ONpeaesoniie NpoueIypbl OeHNBAHUS

IoaroroBka x npoueaype 3auutsl BKP:

['otoBas paboTa moJiydaeT OT3bIB ONIMOHEHTA W HAYYHOTO pyKoBoauTens. B oT3biBe
PYKOBOJAMTEIISA U PEUEH3UIX OTMEYAOTCSl KaK JOCTOMHCTBA, Tak U HepocTaTku BKP.

OtBethl Ha 3ameuaHusi onmoHeHTOB 1Mo BKP nmomkHBI OBITH JOJOKEHBI CTYACHTOM IIPH
yctHOHU 3ammte Ha DK, mpu HE0OXOAMMOCTH OTBETHI Ha 3aMeyaHUs JOJDKHBI OBITH O(OPMIIEHBI
MMCbMEHHO.

Pabora, moarorosnenHas st cnaun cekperapio ['OK, momxHa ObITh IeperieTeHa B )KeCTKUN
neperuieT. B xoH1e paboTsl puKiIenBaeTcsi KOHBEPT hopmaTa AS, B KOTOPBIH TOMEIIAIOTCS OT3bIBHI,
KOMUS TUTYJIHBHOTO JIUCTA, IBA TUCKA C TEKCTOM PalOTHI.

Crynent, He mnoxaroroBuBmmii BKP B cpok, orTuucisercs u3 yHHUBEpCUTETa C
MIPEIOCTAaBIICHUEM MpaBa 3allUThl B TEUCHHUE MEPBBIX TPEX JIET MOCIIe OKOHYAHUS Kypca 00yUeHusl.

IIpoueaypa 3ammutel BKP npexycmarpusaer:

e coo0meHHe (IOKJIA) CTyICHTa 00 OCHOBHOM cojepkaHuu pabotel (He Gonee 10

MuHYT). Jlokian TomKeH collep:KaTh: KpaTkoe 000CHOBAaHUE BHIOOPA U aKTyallbHOCTU
TEMbI HCCIIEIOBaHU, U3JI0)KEHUE LIEJIH, 3a7a4 U PE3yJIbTaTOB UCCIEAOBAHUS, BKIKOYAs
TEeOpeTUUecKre 00OOIIeHUS U TMPAKTHUECKHUE BBIBOJBI, 00OCHOBAHHBIEC MPEAIOKEHUS
U PEKOMEHJAllMM  T0  COBEPIICHCTBOBAHWIO  MPABOBOTO  PETyJIMPOBAHUS
OOIIECTBEHHBIX OTHOIIEHUH B U3y4yaeMOW 00JIaCTH IOPUCTIPYACHIIUU. Y CTHBIN JOKIIAT
CTYJIEHTa COITPOBOXKIAETCS JEMOHCTPALIMEH KOMIIBIOTEPHOM Mpe3eHTAIUH;

OTBETHI CTYJICHTAa Ha BOMPOCHI YJICHOB KOMHUCCHH;

BBICTYIUICHHE Hay4HOro pykosoautens BKP;

BBICTYTIJICHHE OTTOHEHTA;

3aKJIFOYUTEIBHOE CJIOBO CTYIEHTA C OTBETOM HA 3aMEUYaHMS, COACP/KAIINECS B
OT3bIBE OMIMOHEHTA, U WICHOB KOMHUCCHH (€CITM OHU OBLTH BBICKA3aHbI).

4. MaTepua/JbHO-TeXHHUYECKOe o0ecnedyeHHe rocy1apcTBeHHON UTOrOBOM aTTecTallnu

['ocynapcTBeHHast HTOTOBAs ATTECTAIUS MPOXOJUT B YUEOHBIX MYJIbTUMEIUUHBIX ayJAUTOPHUSX,
OCHAIIIEHHBIX Y4eOHOI MeOelbio, MPOEKTOPOM, MUKPO(OHOM U JJOCKOIA.

5. Oco0eHHOCTH MPOBEIEHUS TOCYAAPCTBEHHOI NTOr0OBOI aTTeCTALIMHU A5 00y4Yal0UXCA
U3 YMCJIA UL C OTPAHUYEHHBIMHM BO3MOKHOCTSIMU 310POBbSI

[Ipouenypst mpoBenenust [ MA ans oOydaromuxcst ¢ orpaHUY€HHBIME BO3MOXHOCTSIMU
3I0POBbS PETJIAMEHTUPYIOTCS IEUCTBYOMMM [l00kKeHnEM 0 TPOBEICHUH TOCYJaPCTBEHHOM
UTOTOBOM aTTecTaluy o 00pa30BaTENIbLHBIM MPOTpaMMaM BBICIIETO 00pa30BaHUS - IpOrpaMMam
OakanaBpuara, IporpaMmam CreIUaINTeTa U MPOrpaMMaM MarucTpaTyphl.



